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Exposition and Promotion
The Promotional Focus and Textual Strategies in Gotou Asatarou’s
“Promoting the Beauty of Taiwan to Japan”

TSENG Jo-Han
National Chung Cheng University

ABSTRACT

This article focuses on Gotou Asatarou (1881-1945) and his “Taiwan
Promotion” work, particularly the article “Promoting the Beauty of Taiwan to Japan,”
published in the Taiwan Nichi Nichi Shimpo. These writings, produced in the context
of the Peace Commemorative Exposition, reflect his active involvement in the
Taiwan Pavilion.

Gotou’s “Taiwan Promotion” series highlights several key aspects. First, in
terms of content, its thirteen subheadings outline the main themes of the propaganda,
including Gotou’s own suggestions. Second, the series embodies three guiding
principles: (1) extending beyond official policy advocacy to emphasize promotion of
Taiwan by Taiwanese themselves; (2) publicizing both the mission of the Oriental
Association and the “true nature” of Taiwan; and (3) stressing the relationship
between Greater East Asia and colonial Taiwan. Finally, in terms of textual strategy,
Gotou employed methods such as situating his writings within the exposition period,
utilizing newspapers, staggering publication, manipulating title grammar, adopting
popular narrative styles, repeating keywords, and appealing to emotion—all to
transmit information effectively and evoke resonance among his readers.

KEYWORDS: Gotou Asatarou, promote Taiwan, The Oriental Association
(Touyou Kyoukai), The Taiwan Nichi-nichi Shimpo, The Peace
Commemorative Exposition, imperial imaginary
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The Path to Cultural Sustamability under the
Interweaving of Light and Shadow
Cross-Disciplinary and Innovative Approaches in

Shadow Puppetry Promotion

CHEN Ying-Tze, LIU Min-Ju, WU Han-Yu
Providence University, National Sun Yat-sen University

ABSTRACT

This study aims to employ shadow puppetry as the core material to respond to
local cultural transmission and social needs through the implementation of social
innovation initiatives, specifically curriculum-based teaching and promotional
activities. The research adopts a qualitative methodology, primarily utilizing
interview data, complemented by observations of instructional practices and
participation in outreach events. Data were analyzed using the four themes of social
innovation theory proposed by Lettice and Parekh, focusing on the effectiveness of
curriculum and activity implementation.

Findings indicate that interdisciplinary course design and activities reposition
shadow puppetry as an educational medium and a resource for cultural innovation,
embodying a “changing the lens” strategy. In terms of “building missing market
links,” the curriculum integrates technological applications, language learning, and
community participation, thereby enhancing engagement in cultural activities and the
circulation of resources. Regarding “engaging a new ‘customer’ base,” the
interdisciplinary curriculum broadened participation among faculty and students
from both the humanities and sciences, while workshops and community-based
events deepened audience involvement, fostering cultural identification and a sense
of engagement.

Finally, the theme of “leveraging peer-support” facilitated connections and
exchanges among cross-sector collaborators, contributing to the establishment of a
cultural co-learning network. Based on these findings, the study recommends that
future curriculum and outreach initiatives incorporate diverse perspectives and
interdisciplinary strategies, supported by robust peer networks and evaluation
mechanisms, to strengthen the sustainability of cultural education and its value as a
form of social innovation.

KEYWORDS: social innovation, shadow puppetry, experiential learning,
interdisciplinary, cultural sustainability






Local Participation and
Sustainable Development of Art Festivals

WU Jiun-Yi
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ABSTRACT

This paper argues that standardized festival programming threatens the long-
term sustainability of art festivals because the absence of local context reduces
community participation. Facing the global trend of using festivals to enhance local
development, Taiwan’s urban and peripheral areas have likewise witnessed a
proliferation of art festivals. However, current phenomena reveal concerns of
increasing homogenization of festival programming and an excessive tourism
orientation. Without substantive participation by local residents, art festivals risk
becoming short-lived political showcases or hollow cultural consumption. The
motivation of this study is therefore to reassess the role and value of art festivals from
a community-driven perspective and to foreground the importance of locally
embedded practices. Theoretically, this research reviews the evolution of art festivals
from primarily economic instruments toward multidimensional cultural
infrastructures that emphasize social and cultural outcomes, with particular attention
to how rural art festivals, through community participation, deepen local identity and
accumulate cultural capital. Methodologically, using the Mipaliw Land Art Festival
in Fengbin Township, Hualien County as a case study, this paper analyzes its
curatorial discourse and mechanisms for local participation to explore how
community involvement contributes to cultural construction and enhances the

Received: September 1, 2025, Accepted: November 17, 2025
Sun Yat-sen Journal of Humanities, no. 60 (January 2026): 63-85

§ Jiun-Yi Wu received his PhD from City, University of London in 2022.
Heis currently an Assistant Professor in the Department of Art Industry,
National Taitung University. Email: jywu2022@nttu.edu.tw



64_Sun Yat-sen Journal of Humanities

possibilities for long-term development of the festival. The case shows that a local
curatorial team established mutual trust with the community through long-term
communication and adopted a triennial model along with an “art creation” plan,
enabling indigenous residents to become deeply involved in various aspects of the
festival—from providing materials and co-creating artworks to guiding festival
activities. Local residents thus became active subjects of the festival. At the same
time, the curatorial team avoided letting the festival grow into a tourism spectacle,
emphasizing local identity and cultural context to ensure that the event did not deplete
local cultural resources. Taken together, these findings demonstrate that locally
grounded, bottom-up participation serves as a critical mechanism of differentiation
that enables festivals to resist standardized models and fosters more embedded, long-
term forms of development.

KEYWORDS: art festivals, festival programming, local participation,
embeddedness, sustainable development
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Introduction

GLOBALLY, the vision of sustainable development has rapidly expanded into all
facets of life, and approaches using “culture” and “art” as vehicles have gained
widespread acceptance. Employing art festivals for urban regeneration, city
marketing, industrial stimulation, regional development, or even to solve social
issues like depopulation and population aging has been the subject of many case
studies and discussions (Qu and Cheer 1756). However, Rebecca Finkel (20)
concludes that the trend toward standardization, in which art festivals are formed
with similar formats and programs forming a homogeneous festival type, weakens
the symbolic ties between festivals, places, and residents, creating an increasingly
standardized cultural landscape. Building on this concern, this paper foregrounds
homogeneity as a critical challenge for the sustainability of contemporary art
festivals.

The early discussions of sustainability in festival and event studies were
largely framed in terms of economic growth, tourism performance, and
development-oriented indicators (Butler 5-12; Urry 1-15; Getz 2008: 403-428). In
recent studies, the concept of sustainability has increasingly been understood in
social and cultural terms. Scholarship argues that cultural initiatives such as art
festivals should be evaluated not only by their immediate economic outcomes but
by their capacity to sustain social relations, cultural meanings, and institutional
continuity over time (Finkel 3-21; Duxbury and Campbell 111-118). In this regard,
sustainability is perceived as a relational and place-sensitive condition that depends
on local engagement, cultural embeddedness, and community recognition.

Art festivals are predominantly hosted in metropolitan areas. Seen as potent
tools for urban development, art festivals can create tourism momentum for a city
and serve as attractions to draw visitors, thus bringing economic benefits. They
have also become a method of urban regeneration, functioning as both cultural
movements and injections of vitality into city economies, as well as excellent
marketing for city branding. Consequently, arts festivals have bloomed across
numerous cities worldwide. John Clark (10-12) noted, however, that modern art
festivals are becoming increasingly homogeneous, raising the danger of devolving
into empty spectacles. This tendency is particularly acute in metropolitan settings,
where competitive pressures and branding strategies often drive cities to imitate
successful festival models (Finkel 17-18), reinforcing standardized templates. Yet
because art festivals can produce a brief period of prosperity for a city, political
forces often intervene in their organization, which leads to further variables and
challenges.

A growing number of studies has focused on the development of art festivals
in rural contexts as rural regions join the craze of hosting arts festivals. Apart from
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economic contribution, Qu and Cheer (1759) observe that art festivals as a means
of revitalizing rural areas have proven effective in injecting creative energy,
attracting more artists and creative workers to settle in and invigorate rural creative
networks. Following this context, art festivals are applied to tackle problems like
depopulation and aging of rural areas. Increasingly, however, research questions
whether art is being reduced to a tool for political and economic agendas, with the
art itself becoming secondary, and cautions that arts festivals may end up
commodifying local culture. Moreover, rural festivals are not immune to
homogeneity: top-down tourism-led models often reproduce programs that mirror
metropolitan events rather than responding to local cultures.

In recent years, focuses have deliberately been shifted from narrow economic
metrics to the non-economic values and functions of art festivals, foregrounding
their roles as infrastructures for social inclusion and diversity. Studies show
festivals can support identity formation and belonging among indigenous youth
while interweaving environmental consciousness (Skogvang 2); build bonding and
bridging social capital and enhance subjective well-being; provide platforms of
visibility and advocacy for marginalized publics such as LGBTQI+ communities
in regional settings (Vorobjovas-Pinta et al. 7). Urban cultural scholarship likewise
reframes festivals as social infrastructures capable of widening participation and
cultural encounter (Quinn 2025: 1). At the same time, critical evaluations caution
that inclusion is not automatic: without intentional design and community
leadership, festivals may reproduce boundaries rather than bridge them (Abbasian
476-478). Taken together, this positions art festivals as sites of social learning,
visibility, and intercultural encounters whose non-economic dividends are central
to sustainable development. Yet these social and cultural benefits depend heavily
on the specificity of place and community involvement, and are significantly
weakened when festivals adopt standardized programming models. Furthermore, a
growing number of studies sheds light on art festivals to strengthen community
resilience and commoning practices through co-creation and place-based
participation in art festivals (Dalla Torre et al.1-16; Black 183; Mahon and
Hyyryldinen 612-632). This paper aligns with and extends this strand by
emphasizing differentiation—rooted in community authorship—as a necessary
condition for sustainability.

In Taiwan, this wave of art festivals swept from cities into rural areas, and
some researchers have noted that art festivals in Taiwan have reached a point of
saturation (Lii P.-Y. para. 1). Viewed positively, this trend means the public has ever
more opportunities to participate in arts and culture. However, this leads to the core
question this paper aims to discuss: as festival formats and programming choices
grow increasingly similar, what is lost in terms of local meaning, community
identification, and long-term sustainability? This paper argues that such replication
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and homogeneity weaken place-specific symbolic meanings, increase the
likelihood of festivals becoming detached from local life, and ultimately jeopardize
their sustainability. Accordingly, this paper issues a warning: sustainable art
festivals must be considered from local perspectives. Only by cultivating
meaningful local participation and enabling festivals to be embedded within local
cultural and developmental contexts can art festivals differentiate themselves and
remain flourishing and sustainable.

Taiwan’s cultural policy trajectory—from the Community Empowerment
initiative in the late 1990s, through the promotion of Cultural and Creative
Industries, to more recent Regional Revitalization programs—has provided the
institutional scaffolding within which art festivals have proliferated. Across these
phases, local subjectivity has been progressively articulated and folded into
national development agendas, with festivals deployed as instruments for
implementing cultural policy and catalyzing cultural-economic revitalization. At
the same time, because festivals often depend on public funding, they remain
vulnerable to political instrumentalization; even where urban events contribute to
city image-making and urban regeneration, they risk devolving into short-term
performances of political achievement rather than durable cultural interventions
(Li J.-X. paras. 5-11; Qiu, 2012). Arguably, political factors threaten development
of art festivals when it comes to embeddedness and sustainability.

In the academic literature, rural festivals are frequently framed from an
instrumental premise: they are mobilized as remedies for demographic decline or
as policy tools for social and economic purposes. A smaller strand demonstrates
that festivals can serve as vehicles for cultural preservation and dissemination. Still
relatively rare are de-instrumentalized approaches that center residents’ meaning-
making, identification, and substantive participation. This paper contributes to this
gap by arguing that rural festivals must shift toward residents’ identification with
and authorship of the festival. Only when such identification is secured and
participation deepened can festivals differentiate themselves from other art
festivals and move toward sustainable development.

Methodologically, this research applies a case analysis of the Mipaliw Land
Art Festival (Fengbin Township, Hualien County). The case draws on secondary
sources—curatorial statements and program descriptions published on the official
website, supplemented by related audiovisual documentation. This data shows how
local participation is organized, how identity is articulated in and through festival
processes, and how curatorial framings mediate the balance between cultural
sustainability and tourism-led imperatives. Through this case, the paper
demonstrates how locally authored, place-embedded approaches counteract
homogenization and enable festivals to cultivate embedded and long-term forms of
festival development.
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Art Festivals in Urban and Rural Settings

THE historical trajectory of art festivals shows that their function has gradually
shifted from being purely economic drivers to becoming multifaceted platforms
that also carry social and cultural values. In earlier stages, art festivals were
regarded as important mediums for stimulating economic development, widely
used by cities in global competition to create local distinctiveness and shape city
brands. However, research indicates that this economically driven interpretation is
too narrow and often overlooks the social benefits that art festivals can bring
(Quinn 2005: 1758-1759). In fact, art festivals can enhance social inclusion,
facilitate diverse cultural exchange, and improve quality of life, thereby
strengthening a city’s social capital and deepening civic participation.

In contrast to urban settings, research on rural art festivals highlights a
different developmental logic and social significance. Klien (513-539) notes that
rural art festivals are often seen as important cultural vehicles for promoting local
revitalization, using cultural exchange and social interaction to address structural
problems such as population loss, economic decline, and aging communities.
Japan’s experience shows that models based on “socially engaged art festivals” can
successfully mobilize local resources and drive regional regeneration (Favell
2017).

In rural contexts, art festivals not only facilitate cultural preservation and
innovation, but also increasingly exhibit linkages with local innovation and market-
oriented development (Mahon and Hyyryldinen 632). Such festivals are frequently
incorporated into local development blueprints as concrete regional development
strategies, and are entrusted with the hope of solving rural population crisis
(Crawshaw and Gkartzios 134). Studies likewise show that rural art festivals can
attract urban youth and members of the “creative class” (Florida 38-44) to relocate,
thereby boosting local cultural vitality and community resilience (Zollet and Qu 1).
The underlying reason is that a creative atmosphere forges a unique local appeal
that draws people in (Su Y.-H. 18).

Compared to their urban counterparts, rural art festivals generally operate with
more limited resources, which makes support from the public sector especially
critical. However, when government intervention is insufficient, the community’s
agency, residents’ participation, and the strength of local networks become the core
factors sustaining a festival’s success (Qu and Cheer 1757). Thus, rural art festivals
are not only arenas for cultural and creative practice, but also important strategies
for promoting local sustainable development, demonstrating a diversity and
uniqueness distinct from the urban context (Woods 7). In this sense, the degree to
which rural festivals are genuinely authored by local actors—rather than designed
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through externally imposed templates—becomes central to whether they can resist
the homogenizing programming associated with policy-led festivalization.

Political and Economic Aspects of Art Festivals

LIJUN-XIAN (paras. 10-18) identifies art festivals in Taiwan as a notable outcome
of the Community Empowerment policy, observing that early iterations were
primarily oriented toward local industrial development. Through the staging of
carnivalesque events designed to attract large audiences, organizers often achieved
spectacle and visibility, while the artistic substance could be uneven. With rising
public demand for in-depth cultural and leisure experiences and sustained arts
promotion, programming quality has generally improved, and a growing number
of festivals now target audiences seeking higher-caliber artistic content.

A review of domestic practice indicates that the continuity of most festivals
depends on recurrent infusions of central and local government resources,
underscoring their status as instruments of cultural policy. However, annual
procurement cycles and rotating implementing teams constrain institutional
memory and community relationships, making it difficult for festivals to embed
deeply in local contexts. This structural volatility raises concerns about alignment
with community development priorities and the cultivation of long-term cultural
value. It also favors short planning and limits experimentation with locally specific
content.

Although festivals are typically supported by both public and private funds in
Taiwan, public financing remains dominant. As external funding becomes more
uncertain and volatile, some festivals have shifted toward greater
commercialization. In such conditions, professional guidance can enhance the
economic feasibility of small-scale rural festivals by strengthening managerial
capacity and operational efficiency (Getz 1991). Yet this trajectory also heightens
the risk of mission drift, whereby artistic events cede core cultural and aesthetic
commitments to commercial imperatives.

Concurrently, the rising demand for cultural consumption has encouraged a
consumer-oriented model of festival development. From a tourism perspective,
festivals can stimulate creative tourism through innovative place-making (Borrup
1) and co-creation, meeting visitors’ preferences for deeper or customized
experiences. Here, co-creation extends beyond transactional participation by
tourists (Chou, Huang, and Mair 405-418) to include joint learning through creative
interactions between visitors and residents, as well as collaboration in tourism
development and marketing (Duxbury and Richards 1-14). These approaches can
deliver substantial economic benefits to host localities.
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Nevertheless, the distribution and durability of such benefits depend critically
on the depth of local participation. Where resident involvement remains minimal
or primarily symbolic, identification with the festival often stagnates, and the event
can become a burden on everyday life. Over-commercialization—frequently
justified by economic viability pressures—can fracture relations between
organizers and residents and erode community support (Quinn 2006: 299). In
extreme cases, surges in visitation produce social and infrastructural strains that
compromise local acceptance, as evidenced by periods of resident fatigue and
protest during the Setouchi International Art Triennale (Hazama). Taken together,
these dynamics indicate that tourism gains alone are insufficient as indicators of
success; sustainable festival development requires locally grounded governance,
stable organizational learning beyond annual tenders, and participation designs that
protect cultural integrity while distributing benefits equitably over the long term.

Social Aspect of Art Festivals

SCHOLARS consistently demonstrate that arts and creative activities exert a
decisive influence on community building in rural settings. As Duxbury and
Campbell (111-122) note, festivals curate distinctive place atmospheres that can
attract in-migrants and consolidate locally rooted creative communities, thereby
functioning as catalysts of sustainable revitalization (Koizumi 141-146). Beyond
demographic and cultural replenishment, festivals are widely recognized as
mechanisms for identity formation: they mobilize and reproduce shared symbols,
narratives, and practices through which communities recognize themselves and are
recognized by others (Jaeger and Mykletun 216-222). In rural contexts in
particular, this identity work proceeds alongside the accumulation of social
capital—both bonding within groups and bridging across groups—and contributes
to enhanced social well-being (Jackson and Herranz 32-35 ; Rota and Salone 92).
Extending this line of inquiry, Jaeger and Mykletun (213) show that festivals, as
recurring sites of social practice, shape the identities of participants and host
communities by offering structured occasions to express belonging to a group or
place and to co-produce shared cultural experiences and collective values.
Complementary research foregrounds festivals’ role in cultivating community
resilience and cultural capital. Arts-led processes in rural communities have been
shown to deepen residents’ sense of place and attachment, while simultaneously
seeding innovation and adaptive capacities that underwrite longer-term cultural
development (Gibson and Connell; Fountain and Mackay 84-98). In operational
terms, festival participation thickens local networks and supports more cohesive
civic interaction, strengthening the relational infrastructure upon which resilient
communities depend (Derrett 127-144; Mahon and Hyyryldinen 617). Together,
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this literature positions rural art festivals not merely as episodic entertainments but
as platforms for social reproduction and change—arenas where identity, capital
formation, and resilience are co-constructed in place. Recent scholarship further
elaborates that such social benefits are intensified when festivals are planned and
produced through locally embedded processes that draw on situated knowledge
and existing community relationships (Lynch and Quinn 248-258). This suggests
that the social value of festivals relies not only on “having a festival” but on how
far planning and programming depart from standardized templates to engage with
the specific histories, relationships, and aspirations of the communities in which
they are located.

Building on these foundations, recent scholarship intentionally shifts attention
from narrow economic metrics to the non-economic values and functions of
festivals, foregrounding their roles as infrastructures for social inclusion and
diversity. Empirical studies show that festivals build bonding and bridging ties and
elevate subjective well-being (Ahn 11); create platforms of visibility and advocacy
for marginalized publics, including LGBTQI+ communities in regional settings
(Vorobjovas-Pinta, 2024); and support belonging and identity among indigenous
youth while interweaving environmental consciousness (Skogvang 2). Urban
cultural scholarship likewise reframes festivals as forms of “social infrastructure”
whose planning shapes local encounters and community life (Quinn 2025: 3). At
the same time, inclusion is not automatic: without intentional design, community
leadership, and equitable governance, festivals can reproduce social boundaries
rather than bridge them (Abbasian 476-478). Taken together, this corpus
consolidates the view that art festivals—especially when co-created with local
actors—are sites of social learning, visibility, and intercultural exchange whose
non-economic dividends are central to sustainable community development. This
emphasis on community-led co-creation resonates with recent festival-planning
studies highlighting the importance of participatory and co-creative planning as a
condition for meaningful cultural inclusion (Foster 384-389). For the purposes of
this paper, it also underscores that the capacity of festivals to enhance social
cohesion and inclusion is undermined when planning mechanisms prioritize easily
replicable formats over processes that enable locally specific co-creation.

Local Participation and Sustainable Development of
Art Festivals

AS the twenty-first century unfolds, place, culture, and economy are increasingly
understood as a mutually constitutive system, a shift that complicates the
relationship between place and culture and reframes prevailing imaginaries of
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place-based sustainability (Su Y.-H. 18). This encourages but also challenges
development of art festivals. Allen J. Scott (189) contends that festivals must be
locally made—rooted in situated production—if they are to embed and grow a
place’s cultural economy. This view helps explain the expanding prevalence of in-
situ production and artist-community co-creation within contemporary festivals,
although such practices do not automatically resolve ambiguities surrounding local
authorship. Building on these insights, this article posits that recognition and
protection of local autonomy constitute a decisive hinge for aligning art festivals
with sustainable local development. Recent festival planning research strengthens
this argument by demonstrating that planning processes explicitly grounded in
local histories, spatial conditions, and community dynamics create festivals that are
more deeply embedded and more readily embraced by residents (Quinn 2025:1-6).

Charles Landry (62) observes that when festival design privileges external
audiences and attendance metrics while neglecting resident participation, the
dialogic interactions from which artists learn—questions, challenges, critique—
become thin and superficial. This dynamic helps explain why festivals are often
criticized as instances of “touristic incursion” (qtd. in Su Y.-H 17). In parallel, Qu
(2019) cautions that when festivals re-articulate place through artistic
representation, performance must remain accountable to the destination’s image
and culture; otherwise, communities risk being rendered as an art-themed
playground. These critiques converge on a common imperative: meaningful local
participation. Research on co-creative festival production adds that participation
must be incorporated early in the planning phase—rather than merely during
implementation—so that community knowledge shapes programming, spatial
decisions, and festival narratives (Foster 389). Only by centering local contexts can
festivals be integrated into the lived socio-cultural fabric of a place..

In particular, the participation of local residents is meaningful and vital as to
sustainable development of art festivals. Qu and Cheer (1772) argue that
strengthening new forms of creative capital and human capital is essential for future
sustainability and resilience. While this emphasis productively highlights artists
and cultural practitioners, a broader lens is required: most residents must be
recognized not merely as audiences but as co-authors whose identification with—
and authority over—the festival substantively shapes its legitimacy and effects.
Studies of rural art festivals in Japan further demonstrate that sustained
revitalization typically emerges when residents participate as co-planners and co-
creators, thereby transforming festivals into endogenous cultural practices rather
than externally imposed events (Klien 514). This shift from externally driven to
locally authored practice also entails a shift away from replicable programming
toward practices that are necessarily diverse because they are grounded in
particular communities and places.
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From the standpoint of sustainable local development, the long-term benefits
of festivals remain contested. If an event generates only a few days of vitality each
year, its contribution to development trajectories may be limited. Short-term
economic returns require assessment against long-run and often hidden costs—for
example, environmental burdens, or the pressures of cultural consumption that may
erode cultural authenticity. Questions of participation depth further complicate
these evaluations: residents may be present primarily as spectators, offer only
bounded support to artists, or, in some cases, remain only vaguely aware of the
event. Large inflows of visitors can discourage local use of public space, and the
specialized expertise demanded by festivals may not align with existing local
capacities, thereby widening the gap between festival operations and community
life. Recent analyses of sustainable festival governance therefore argue that
sustainability depends on embedding festivals within local cultural ecosystems—
artistically, socially, and environmentally (Polivtseva 49).

Within this context, Mahon and Hyyryldinen (612) propose examining the
festival-sustainability nexus through three interlinked dimensions: cultural capital,
resilience, and resourcefulness. Cultural capital remains pivotal throughout festival
implementation; community-based festivals tend to bind tightly with cultural
resilience; and entrepreneurially structured festivals often correlate with
resourcefulness, that is, the capacity to mobilize and recombine assets. On this
basis, inclusivity and participation emerge as core criteria for evaluation (Mahon
and Hyyryldinen 632). In Japanese rural practice, “sustainable revitalization”
frequently implies self-sustenance, achieved through active bottom-up
participation, with co-creation between residents and external groups now
commonplace (Klien 513). These examples illustrate a plausible pathway by which
participatory cultural practice can build community resilience.

In sum, the locality of festivals must be conceived not merely as a
geographical referent but as a question of local subjectivity—manifest in residents’
proactive and meaningful participation. Following Tuan’s (1-6) formulation of
“sense of place,” we underscore a dimension of affect and identification that
exceeds spatial description and indexes lived attachment. Thus, this article argues
that art festivals are more likely to achieve long-term sustainability when their
planning processes are explicitly rooted in local contexts, shaped by resident
knowledge, and responsive to place-specific social dynamics (Foster 381-389;
Quinn 2025: 6). At the same time, such locally grounded processes generate
differentiation in both programming and experience, providing an alternative to the
homogenized festival forms produced under economically and politically driven
festivalization. The subsequent case analysis of the Mipaliw Land Art Festival in
Fengbin Township (Hualien County) elaborates this argument by demonstrating
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how identification and substantive local participation operate as necessary
conditions for aligning art festivals with place-based sustainability.

Case Study: Mipaliw Land Art Festival

THIS study adopts an exploratory case study approach to examine local
participation in art festivals. The case study primarily draws on secondary data,
including curatorial statements and introductory texts published on the festival’s
official website, as well as publicly available interview videos. In addition, the
researcher conducted informal communications—mainly through phone calls and
messaging—with one of the curators to gain contextual understanding of the
festival’s planning process. The collected materials were subsequently analyzed
using document analysis and qualitative content analysis to identify patterns related
to local participation.

Art Festival Overview

The Mipaliw Land Art Festival is a land art event nurtured within the
indigenous communities of Fengbin Township in eastern Taiwan’s Hualien
County. In 2016, the Hualien Branch, Forestry and Nature Conservation Agency
of Ministry of Agriculture and related agencies launched an initiative, which
echoes with Satoyama Initiative, in the villages of Xinshe and Gangkou in Fengbin.
Local tribal members were invited to identify pressing ecological and livelihood
issues, which a cross-ministerial public-sector collaboration then worked to solve.
Under this initiative, government agencies assisted the tribes in successfully
restoring a coastal rice paddy, and carried out a series of collaborative actions with
tribal members. Among these were small-scale artistic events, which eventually
became the origin of the art festival. The festival thus emerged not from a top-down
template imported into the locality, but from an ongoing process of addressing
place-specific ecological and social concerns, offering a contrasting trajectory to
the homogenizing models discussed earlier.

The festival’s programming includes inviting artists for village residencies
with deep interaction and learning in the tribal communities, creating and
exhibiting land art installations, conducting tribal youth forums, and offering
indigenous culture and ecology guided tours. These activities showcase the
wisdom of indigenous people living in symbiosis with nature, while also
addressing challenges the communities face in contemporary society. Since 2018,
the festival has operated on a triennial cycle. During the two-year intervals between
festivals, public agencies continue to provide resources for a “Art Creation Plan”.
This plan centers on field research into traditional indigenous ecological
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knowledge, to understand the interrelationships between tribal material usage and
resource management. By inviting artists to spend time in the tribes and interact
with residents, the process serves as both a way to gather creative materials and a
means to document tribal life and wisdom. In addition, different community groups
are empowered according to each tribe’s circumstances, collaborating with the
tribe on various creative outputs — such as innovative uses of traditional materials,
publications, and documentary films — which are then presented in the third year
as the festival’s outcomes. Through this cyclical structure, the festival’s content
and form are continually renewed from within the community, rather than being
driven by standardized programming.

Cultivation of Identity to the Festival: The Art Creation Plan

From 2012 to 2015, the author (researcher) was involved in a program,
initiated by the Ministry of Culture, entitled “Assisting core creative workers and
independent creators in residency at cultural creative clusters,” which aimed to
promote and support the development of cultural and creative clusters in Taiwan.
At that time, a creative plan proposed by one member of the curatorial team was
approved under this program and implemented in Gangkou in Fengbin Township.
Moreover, a few arts administrators and cultural workers with expertise had long
been introducing arts and cultural resources into this area. As a result, the whole
community had developed capacity for arts activities, and tribal residents were
familiar with engaging with art.

As mentioned, this art festival adopts a triennial format, with the oft-years
dedicated to executing an “Art Creation Plan” that focuses on grassroots
engagement in the community. The curatorial team invites artists to reside in the
tribes during these off-years, facilitating interviews primarily with tribal elders and
culture-bearers. Through these interviews, traditional indigenous life experiences
and wisdom are collected and recorded. These materials function, on the one hand,
as sources of inspiration and content for artistic creation. In doing so, they
demonstrate the embeddedness of the festival and reflect the principle of locally
made art festivals.

On the other hand, these materials are used by the artists to lead tribal children
and women in artistic creation and experimentation — essentially serving as a form
of arts education. Through this process, as artists enter the village or as the festival
is organized, tribal residents gradually develop a stronger sense of identification
with the endeavor.

I don’t understand art, but I know that when artists come to our tribe,
they are here to help the tribe record our life. (retold by curator A)
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Art thus becomes a method and a bridge of translation — documenting and
transforming the life wisdom and cosmology of the indigenous community into the
vocabulary of contemporary art. This approach to art creation and revitalization is
closely tied to the tribe’s sustainable development: the festival is not something
imposed from above, nor simply a tool for external tourism development, but
emerges from the community’s own context. That is to say, the festival’s creative
process is inseparable from the lived experiences of residents, generating a
program that is difficult to replicate elsewhere.

Mutual Trust between the Curatorial Team and the Tribe

The concept of “mutuality” is embedded in this art festival as “mipaliw”
means “mutual assistance” in Pangcah/Amis language where Amis is the largest
indigenous group in Taiwan. This defines the art festival and becomes the guidance
for the curatorial practice.

In planning art festivals, organizers often prioritize quantifiable outcomes —
gauging success by visitor traffic and economic impact. As a result, event
management or public relations firms with experience running large events are
usually favored. However, if we expect an implementing team to approach the
festival from a perspective of local sustainable development, it becomes difficult
to carry out truly community-rooted planning and reflection for non-local teams or
firms, as well as the unstabilised procurement procedure in public sectors in
Taiwan.

Local teams get very few of these projects; almost all go to non-local
marketing or PR companies. They are unable to understand local needs
or build anything lasting. (curator A)

In this case, all members of the festival’s curatorial team are from the local area,
including one member who is from a tribe hosting the festival. With such deep
connections to the place, the curatorial team is well-versed in the local cultural
context and cognizant of the community’s developmental needs, allowing the
festival’s planning to be grounded in the tribe’s culture and future.

A local team knows what to avoid so that the festival will not unduly
disrupt local life. (curator A)

Because of the emotional bonds and trust we’ve built with the tribe
over the past few decades, we constantly think about ways of doing
things that suit the tribe’s developmental state and human resources,
and we adjust accordingly. (curator A)
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Because the team members are from the locale — indeed from the tribe — organizing
the festival is both a demonstration of their professional capabilities and an
opportunity to contribute to the land they love. This relationship prompts the
curatorial team to proactively attend to the tribe’s needs. Hosting the art festival is
not only a vehicle for promoting arts and culture, but also a means of furthering the
tribe’s sustainable development. The team devoted considerable time to internal
community communication and gradually established a mechanism of “mutual
trust”. For example, in the first year the team spent a great deal of time conversing
with tribal members, explaining, “Why should we hold an art festival here?”
(curator A) and “What is the relationship between the festival and the people of the
tribe?” (curator A), and correspondingly did far less in terms of outward, large-
scale marketing.

Additionally, in a 2016 interview with the curator (curator B) for the author’s
doctoral dissertation, the curator noted that to advance any initiative in the
community, a consensus must first be reached. This shows an existing mechanism
of consensus and respect within the tribe, which proves crucial for this art festival
as well. This also encourages the curatorial team engages in good-faith
communication with the community and thus builds mutual trust with the tribes.
The trust embedded in the relationship between the tribe and the festival is also
evidenced through a blessing ceremony. According to the introductory texts and
visual materials published on the festival’s official website and social media
platforms, tribal elders conducted a blessing ceremony for the festival prior to its
official opening. This practice indicates the tribe’s recognition of the festival and
reflects an established relationship of trust between the tribe and the festival
organizers.

This case study highlights how locally embedded teams are able to cultivate
festival forms that are more responsive to the specificities of place than to generic
performance indicators. Furthermore, it demonstrates the pivotal role of trust-based
relationships between local communities and festivals in sustaining art festivals in
peripheral settings.

Locally-Authored Programs and Meaningful Community Participation

Generally speaking, an art festival is a stage for artists to showcase artistic
concepts and works. The artists’ subjectivity is emphasized and appreciated by
audiences — indeed, some visitors attend specifically to view particular artworks of
specific artists. With the growing trend of co-creation, artists do often invite local
residents to participate in producing artworks. However, such participation tends

to be quite limited and superficial. In contrast to most art festivals where the artist’s
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creative presentation is the centerpiece, the Mipaliw Land Art Festival’s artistic

creations are intimately connected with the tribal communities.

During the off-year periods, invited artists enter the tribes to conduct
interviews — mainly with tribal elders — covering many facets of indigenous life
(for example, foraging practices or fishing and hunting). The artists then transform
the content of these interviews into materials for innovative material
experimentation for later artworks creation, as well as leading art education,
guiding tribal women and children in the creation of art. The outcomes of these
efforts are exhibited during the festival. In this way, the festival becomes an
opportunity for tribal residents to showcase not only their co-creations with the
artists, but also presenting indigenous culture and knowledge in an innovative way.
Furthermore, the art festival also becomes a venue for cultivating artistic talents of
the tribal community. Local participation in the festival is no longer a brief or
superficial collaboration at the margins of an artist’s project. Furthermore, during
the festival period, tribal members take on active roles as well — they perform in
the opening ceremonies and serve as guides for the artworks, leading visitors
through the village and introducing the art pieces from a local perspective.

Analysis of the curatorial discourse and media interviews reveals that,
although the festival organizers are not opposed to tourism per se, they are even
more intent that the festival not degenerate into a tool purely for boosting tourism.
Instead, they emphasize that the festival is rooted in local identity and arises from
local community energy. The curatorial statement on the festival’s official website
notes:

In 2018, the Mipaliw Land Art Festival shifted its orientation away
from tourism and back to an intrinsic focus on local participation and
locally felt meaning. (“Origin of the Project”)

Looking further at the festival’s extended activities makes the degree of local
participation even more evident. For example, a “Tribal Culture Learning Camp”
is held, in which artists are invited — before beginning their residencies — to join a
cultural immersion and learning in the tribal communities. This experience helps
the artists better understand the tribes, learn about the tribe’s traditional ecological
knowledge, become familiar with the local landscape and biocultural diversity.
Through this interaction, the relevance of the artists’ creations to the locale is then
strengthened. Another program, the “Creative Exchange and Interdisciplinary
Experts Symposium,” invites experts from various fields related to the festival’s
local issues to give lectures, while also inviting youth from each of Fengbin
Township’s villages to join the visiting artists and tribal artists in discussion and
sharing.
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In addition, a “Tribal Youth Bonfire Forum” is organized to discuss local
issues and conditions in each tribe, linking together people from inside and outside
the communities for dialogue. Notably, the 2024 forum was planned and led
directly by the young people of the various tribes, who presented the issues they
observed from their own perspectives. Through these activities and programs, one
can discern a profound level of local participation in the festival. In contrast to
festivals where “participation” is largely confined to audience consumption, this
case study demonstrates that local residents assume active roles not only as
participants across the production process, but also as co-authors who organize
events that reflect their own concerns and interests regarding local development
issues. Thereby, such locally grounded participatory approaches give rise to a
festival form that is structurally resistant to homogenization.

Conclusion

IN summary, this study finds that the development of art festivals—especially in
rural regions—has traversed a path from an economic orientation toward a
balanced emphasis on social and cultural values. Under the cultural policy context
that the state has advanced since the 1990s in Taiwan, from “Community
Empowerment” and “Cultural and Creative Industries” to the recent “Regional
Revitalization,” art festivals have clearly become important strategic tools for local
development. At the same time, the number of art festivals nationwide has surged,
even to the point of saturation and homogeneity. Researchers have warned that if
too much emphasis is placed on tourism and economic outcomes, art festivals may
degenerate into fleeting political performances or hollow cultural consumption,
thereby neglecting the deeper values they can bring, such as social cohesion and
cultural transmission. This research echoes those viewpoints, stressing that
evaluations of art festivals should return to the perspective of the local community
and focus on the long-term socio-cultural implications. Only by ensuring
meaningful participation of local residents and by carefully considering actual local
needs can art festivals be embedded and sustainable. This study therefore
underscores that resisting the homogenizing pressures prevalent in Taiwan’s
festival landscape requires place-specific, community-led approaches that anchor
festivals in their cultural contexts.

The key for an art festival to be flourishing and sustainable lies in achieving
bottom-up local participation; establishing mechanisms of mutual trust between the
community and organizers; and granting the local community sufficient
subjectivity and decision-making power. In doing so, art festivals can take root in
the local context and respond to local needs, rather than remaining top-down, short-
term tourist performances. Conversely, if local identity and engagement are
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lacking, even an abundance of outside resources poured in will be difficult to
transform into momentum for long-term development. The case study of the
“Mipaliw Land Art Festival” in Fengbin Township, Hualien, corroborates the
above principles: the local curatorial team built a relationship of trust with tribal
residents through long-term, in-depth community communication. On the basis of
achieving local consensus, they adjusted the festival to a triennial schedule and
invested in foundational work during the interim years, such as collecting
traditional knowledge and providing arts education in the community, to avoid the
event excessively draining local resources. In this process, local residents ceased
to be mere passive observers and instead became active creators and performers:
tribal elders provided their life wisdom as material for the artists’ creations; women
and children collaborated with artists to complete artworks and jointly presented
the results during the festival; tribal members also served as performers in the
opening event and as guides interpreting the artworks, allowing visitors to learn
about the local culture through local perspectives. Such deep local participation not
only nurtured the community’s own cultural capacity, but also turned the festival
into a platform for the community to display themselves and engage in dialogue
and exchange. At the same time, the organizing team deliberately avoided letting
the art festival become purely a tourism-oriented showcase and instead refocused
the event on strengthening local identity and inwardly felt experience. This
approach prevented excessive consumption of local culture and ensured that
festival activities were built upon local sentiment and cultural context, preserving
their authenticity and value. Accordingly, this paper argues that sustained
engagement with local actors constitutes a key condition for the festival’s long-
term sustainable development.

In sum, by bolstering local participation, cultivating mutual trust and
cooperation, and empowering the local community, the festival can be embedded
in local contexts and grow potentials for long-term development. This study
therefore contributes to festival studies by demonstrating how locally authored,
place-anchored practices provide a concrete pathway for differentiation, countering
the homogenizing tendencies that increasingly characterize art festivals.
Furthermore, although the short history of Mipaliw Land Art Festival might limit
the representativeness of being a case study, this paper is an attempt to show how
a festival with a relatively short history exhibits strong embeddedness through
active community engagement. For future research, interviewing tribal residents
and community participants could further strengthen the analysis by revealing how
local actors interpret, negotiate, and internalize the festival’s meanings at the
grassroots level. Ultimately, such inquiries will deepen our understanding of how
place-based authorship can evolve over time and how festivals may accumulate
long-term cultural value beyond the transient effects of a single event—becoming
a critical driving force in promoting sustainable development of art festivals.
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Cultural Diplomacy in Taiwan
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ABSTRACT

This article examines the participatory model of Taiwanese civil society in
cultural diplomacy, with a particular focus on the role of the people and their methods
of engagement. Through analyzing the 2017 National Cultural Congress, the Ministry
of Foreign Affairs’ International Youth Ambassadors Exchange Program, and the We
TAIWAN crowdfunding campaign, this study identifies three primary roles of citizen
participation in Taiwan’s cultural diplomacy: participants in policy-making
processes, performers in cultural exchange projects, and sponsors of diplomatic
initiatives.

The research reveals that while democratization and technological development
have enabled cultural policymaking to shift from a top-down model toward a hybrid
co-governance approach, citizen participation does not automatically equate to
democratization. The 2017 National Cultural Congress utilized information
technology to expand civic participation, demonstrating the potential of deliberative
democracy. The International Youth Ambassadors Exchange Program continues
Taiwan’s tradition of conducting cultural diplomacy through performing arts. Yet it
also reflects tensions between state instrumentalization and citizen agency. The
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crowdfunding cases demonstrate that when facing diplomatic isolation and
government budget constraints, civil society can proactively initiate cultural
diplomacy actions by mobilizing collective power through social media.

The article argues that “making Taiwan visible to the world” has become a
cross-generational shared consciousness, motivating citizens to actively participate
in cultural diplomacy practices. However, true democratization requires more than
participation—it demands institutional reforms that ensure transparency,
accountability, and inclusive decision-making in cultural policy. Taiwan’s
experience illustrates both the possibilities and limitations of citizen engagement in
cultural diplomacy, highlighting the need for resilient institutional frameworks that
protect cultural initiatives from political volatility while ensuring equitable access
and strategic coherence.

KEYWORDS: cultural diplomacy, citizen participation, Taiwan’s soft power,
deliberative democracy, crowdfunding
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Introduction

A country’s cultural diplomacy involves multiple actors in both its policymaking
and practice. While some researchers argue that cultural diplomacy
fundamentally stems from governmental sources, there is now general scholarly
consensus that it involves agents and institutions operating across various
overlapping levels of engagement: supranational and transnational, national,
regional and transregional, as well as local (Faucher and Zhu 2). In this
perspective essay, I focus particularly on the interaction between citizens and
government in the case of Taiwan, a country with its contested international
status.

This article aims to illustrate and the roles those Taiwanese citizens actively
played in Taiwan’s cultural diplomacy. Through several cases presented in this
article, I categorize the multifaceted public engagement in Taiwan’s cultural
diplomacy as an interaction between citizen diplomacy and cultural diplomacy. I
also examine how the country’s political status has influenced public actions in
response to this political reality. I draw attention to and categorize several types
of actions taken by the public. Most of the cases illustrated in this article took
place between 2010 and 2025. They are not listed in chronological order but from
the spectrum of engaging in policy formation, realization, and supplementation.
First, the public was engaged in the policymaking process through the 2017
National Cultural Congress, operating in the spirit of deliberative democracy.
Second, the public participated as performers in cultural diplomacy activities,
such as the International Youth Ambassadors Exchange Program (2009-). Third,
the public engaged as sponsors of cultural diplomacy initiatives in the case of the
Taiwan Gallery (2013) and the Crowdfunding project We TAIWAN (2025).
Through the design of policy formation processes, the government set agendas
and raised awareness of new issues in cultural diplomacy and cultural relations.

However, this raises critical questions: does civil participation lead to the
democratization of cultural diplomacy? By examining these three modes of
engagement, this article questions whether such grassroots participation
constitutes a distinctive characteristic of Taiwanese cultural diplomacy? What
motivates citizens to voluntarily engage in these cultural diplomatic practices?
Why does the collective aspiration to “let the world see Taiwan” resonate so
deeply across society?

I subscribe to J. M. Mitchell’s statement that a government’s external
cultural policy cannot be separated from its internal cultural policy. This
interconnection is clearly visible in Taiwan’s cultural diplomacy. Chun-Ying Wei
(2017: 4) identified three key elements in Taiwan’s cultural diplomacy from 1990
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to 2014. First, it complemented traditional diplomacy by creating opportunities
for informal exchanges between government officials and diplomats. Second, it
provided an outlet for the formation of cultural identity. Third, it showcased
Taiwan’s creative and cultural industries. These three elements remain important
in 2025. In this article, I argue that the third element also influences citizens’
enthusiasm for participating in cultural diplomacy. This article examines how
citizens respond to government-designed policymaking and agendas. Therefore,
spontaneous people-to-people actions in everyday life that enhance cross-
cultural understanding fall outside the scope of this study.

Artists and arts companies that receive government funding and participate
in cultural diplomacy have long been engaged in this process. What is
particularly noteworthy is that this passion for cultural diplomacy extends
beyond professional artists to encompass ordinary citizens who actively seek to
represent Taiwan on the international stage. Through curated showcases in
international arts exhibitions, book fairs, and festivals, such as the Taiwan Season
at the Edinburgh Fringe, cultural professionals demonstrate a range of
motivations for engaging in cultural diplomacy, as Wei (2017: 131) has indicated
in the research.

I focus on members of the public who may not have extensive knowledge
of international relations or cultural policy. I particularly seek to illustrate efforts
by individuals who initiated their own actions and are not necessarily employed
by or representing any organization. While various non-governmental
organizations have engaged in Taiwan’s public diplomacy, I am intrigued by
individual actions that, though potentially spontaneous and ad hoc, reflect a
broader pattern of public engagement.

In response to Taiwan’s diminishing formal diplomatic presence and
reduced participation in global organizations, cultural organizations have
championed the causes of “making Taiwan visible” and promoting “citizen
diplomacy.” The imperative to “secure recognition” has been a defining motto
for Taiwanese society since experiencing diplomatic isolation beginning in the
1970s (Wei 2017: 167, 87). Melissa Nisbett, employing an arts management
perspective, found that the cultural organizations in her study prioritized practical
concerns—including partnership development and revenue generation—over
overt political objectives. This contrasts sharply with Wei’s (2017: 146) findings
regarding arts institutions engaged in Taiwan’s cultural diplomacy, where
political messaging tends to be considerably more direct and pronounced, even
appearing in their promotional campaigns. In the next section, I present relevant
research and literature to understand citizens’ engagement in cultural diplomacy.
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Review on Relevant Literature
Concepts and Differentiations

IN reviewing relevant theories on public diplomacy, citizen diplomacy, and
cultural diplomacy. First, Edmund Gullion coined the term “public diplomacy”
in 1965 to describe international information and cultural exchange (Cull 2009).
Later, the meaning of public diplomacy evolves to nations engaging foreign
publics to build long-term relationships and trust (d’Hooghe 20). Unlike
traditional diplomacy that target government officials or diplomats, public
diplomacy targets ordinary citizens, unofficial groups, and organizations in
foreign countries, in contrast to traditional state-to-state diplomacy (Melissen 5).
While the audience is clearly defined as the public, the actors who can practice
public diplomacy remain ambiguous. Though commonly viewed as a
governmental tool, public diplomacy is not exclusively conducted by states.
When discussing public diplomacy, “the public” refers to “foreign publics,”
which are not homogeneous and need to be segmented by their behaviors and
attitudes (Tam and Kim 28).

In contrast, Sherry Lee Mueller (2020: 102) defined citizen diplomacy as
involving unofficial ambassadors who participate in or interact with exchange
programs. Citizen diplomacy can extend beyond government efforts, and these
person-to-person interactions and relationships are fundamental to public
diplomacy. In other words, the initiator of the diplomatic action and the nature of
interaction between government and actors constitute the main distinction
between public diplomacy and citizen diplomacy. This conceptual distinction
generates two interpretive frameworks for citizen diplomacy. The broader
interpretation functions as a metaphor for any individuals engaged in
international interactions—what scholars’ term “citizen-initiated citizen
diplomacy.” The narrower interpretation specifically refers to the governmental
utilization of citizens within established diplomatic mechanisms—termed “state-
led citizen diplomacy” (Tyler and Beyerinck 522).

Sherry Lee Mueller and Mark Rebstock (2012: 16-17) acknowledged the
significance of citizen diplomacy and argued that its impact can be substantial.
They identified two distinct categories: spontaneous citizen diplomacy, where
everyday interactions naturally influence foreign perceptions of one’s nation, and
intentional citizen diplomacy, which involves purposeful participation in
programs specifically created to foster positive international relations. To trace
the formation of the concept back in the Cold War, James Marshall (84-87)
advocated for citizen diplomacy as democratic empowerment with active
participation of ordinary citizens and voluntary organizations in the planning,
development, and execution of foreign policy, not merely in post-facto
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questioning of officials. He emphasized a process-oriented rather than outcome-
oriented definition of democracy in foreign policy. Nonetheless, it is indicated in
Li-Ping Bu (393-394) that the perceived Soviet threat to American institutions
and societal values provided legitimacy for the U.S. government to mobilize
private sector knowledge and assets in service of political objectives and national
defence. National security concerns facilitated collaboration between
governmental and non-governmental actors to enhance American global
influence and authority. Government leadership in international exchange
programs significantly transformed the character and operations of private
organizations.

Like the “public” in public diplomacy, the “citizen,” as in citizen diplomacy,
is not homogeneous either. Certainly, these are people who care more about
international affairs or Taiwan’s international engagements. The individuals who
participate in citizen diplomacy, as illustrated in this article, are not the citizen
diplomats categorized by Anca Anton and Raluca Moise. The citizen diplomat
examples that Anton and Moise (219-220) suggest were celebrities or people who
achieved fame through their work. In contrast, participants in Taiwan’s citizen
diplomacy do not necessarily seek or create fame through their actions. In the
cases illustrated in this article, their engagements represent collective actions in
response to policy encouragement and policy deficiency.

What sparks curiosity is the observable high motivation for involvement in
citizen diplomacy and cultural relations. The latter, as Mitchell indicated, is a
broad concept that extends beyond the actions of governments and agencies and
can be conducted on the initiative of either private or public institutions.

Both cultural diplomacy and citizen diplomacy can be considered part of
the broader concept of cultural relations. Cultural diplomacy has been associated
with the idea “soft power,” defined by Joseph Nye. Nye indicates that a country’s
soft power rests on three elements: culture, political values, and foreign policies
(x). It has been noted by Gary Rawnsley (2022: 17) on the difference between
soft power and cultural diplomacy. The former is a resource while the latter is an
instrument. Regarding cultural diplomacy, its importance was identified in a
report produced for the U.S. Department of State in 2005 (Rawnsley 2022: 21-
22). The report stated that “cultural diplomacy is the linchpin of public diplomacy;
for it is in cultural activities that a nation’s idea of itself is best represented,” and
further suggested that cultural diplomacy forms the core of public diplomacy by
authentically representing a nation’s identity while strengthening national
security through subtle, comprehensive, and lasting means (Advisory Committee
on Cultural Diplomacy 1).
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Concerning the concepts of cultural diplomacy and cultural relations,
Mitchell noted that “cultural relations” encompasses activities beyond
government actions and can be initiated by both private and public institutions.
In contrast, “cultural diplomacy” is fundamentally governmental business.
However, a universally agreed academic definition has yet to emerge. The often-
cited definition by Milton C. Cummings describes cultural diplomacy as “the
exchange of ideas, information, art, and other aspects of culture among nations
and their peoples in order to foster mutual understanding” (2003: 1). These
definitions reveal the fluid nature of cultural diplomacy and cultural relations,
creating both problems and opportunities (Rawnsley 2022: 20).

Stakeholders in Public and Cultural Diplomacy

Regarding the government’s role and its interaction with civil society, in
Hwa-Jung Kim’s study on public-private partnerships in public and cultural
diplomacy, Kim offered a typology to categorize the multi-stakeholder nature of
cultural diplomacy, helping us understand how and why stakeholders participate
in cultural diplomacy. The typology divided Public Actors (e.g. Ministry of
Foreign Affairs and Ministry of Culture) and Cultural Actors (those taking on the
role of boundary spanning both at home and abroad). Among Cultural Actors,
Kim (2018: 73) categorized Public Sector (e.g. National Museums, Public Arts
Galleries), Nonprofit Sector (e.g. International Festival Organizations, Civil
Organizations, Non-Governmental Organizations, Volunteers etc.), and Private
Sector (e.g. Profit-Making Institutions, Commercial Galleries, Commercial
Theaters). In Kim’s typology, individual who engage in cultural diplomacy may
do so as volunteers in the private sector. How actors in the private sector interact
with other actors, and the motivation behind their actions, is a question requires
further investigation.

However, the typology has not exhausted all kinds of citizen actions in
cultural diplomacy. In this article, I aim to categorize their actions in greater
detail. For clarity, the cases illustrated in this article primarily involve
government-initiated cultural policy and diplomatic schemes with explicit
political agendas. The citizens response to government policy formation and
practice process and deliberately be part of the force in Taiwan’s cultural
diplomacy.

Actors in Taiwan’s Cultural Diplomacy

Using the typology suggested by Kim (2018) to examine Taiwan’s public
diplomacy and cultural diplomacy, some shared characteristics are visible. The
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volunteer efforts embodied in these processes and the agency that individuals
perceive in identifying themselves as citizen diplomats are evident. Other non-
state actors in Taiwan’s cultural diplomacy, such as the Indigenous peoples, have
been examined in Carla Figueira (62) as non-state actors and their capacity to
shape the perceptions of foreign publics about the country. The importance of
creating strong, lasting cultural ties across borders should be a top priority for
nations. When governments fund arts events for diplomatic purposes, they create
valuable opportunities to share their culture, values, and way of life with
important international audiences (Figueira 66).

Rawnsley (2022) indicated that cultural diplomacy in Taiwan serves two
crucial functions in generating and communicating the island’s soft power
capacity. First, “it is an instrument of statecraft, organized by the government and
its agencies (including diplomatic missions) to persuade global audiences about
mainstream world politics, and support its foreign policy agenda.” Second, it
“connects the political system to civil society” (24). Rawnsley particularly
pointed out that Taiwan’s liberal-democratic political culture, especially the
activism of civil society and the freedom to hold and voice different opinions,
constitutes Taiwan’s soft power resources. While soft power may originate from
political rather than artistic culture, the latter clearly reflects the former. The
creative freedom that the Ministry of Culture promotes in Taiwan enables the use
of cultural diplomacy to showcase how liberal democracies function and evolve,
illustrating government collaboration but not interfering with civil society (31).

To further elaborate from Rawnsley (2022: 15-33) and Figueira (62-92),
Taiwan’s cultural diplomacy can showcase more beyond creative and cultural
industries per se, but the lifestyle, political values, and cultural diversity to the
international audience. Maintaining the autonomy of creative and cultural
industries and civil society is crucial. In the next section, I will outline the
landscape of Taiwan’s cultural diplomacy and its relationship with civil society.

Institutional Landscape and Its Discontents

TAIWAN’s cultural diplomacy currently lacks a flagship mechanism that
provides stable bureaucratic infrastructure (Kuo and Wu 102). While cultural
diplomacy or public diplomacy initiatives may be launched by the Ministry of
Foreign Affairs or the Ministry of Culture, the absence of a dedicated flagship
institution remains a significant gap. Taiwan’s exclusion from international
recognition due to its ambiguous territorial and sovereignty status has
necessitated the adoption of alternative diplomatic strategies (Wei 2025: 1-16).
Consequently, non-governmental public bodies (NDPBs) and non-state actors
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frequently assume critical roles in Taiwan’s participation in international cultural
affairs. This reliance on flexible, situational arrangements—involving the
Ministry of Culture, NDPBs, and overseas cultural networks—reflects not only
structural constraints but also adaptive capacity. Specifically, this flexibility
enables Taiwan to circumvent Chinese political interference and maintain
cultural engagement when formal governmental channels face diplomatic
obstruction.

Operating under the arm’s-length principle, NDPBs exercise autonomous
decision-making authority over grant allocations, insulated from external
political influence. This operational independence extends to budgetary and
personnel matters, affording these bodies greater creative latitude and freedom
from conventional bureaucratic constraints. In terms of cultural relations, for
instance, the National Culture and Arts Foundation (NCAF) channels funding to
arts and cultural activities and supports to international platforms; the National
Performing Arts Centre (NPAC) actively maintains its professional connections
and networks to facilitate cross-cultural collaboration. Collectively, these
intermediaries constitute the operational backbone of Taiwan’s cultural
diplomacy apparatus (Wei 2019a: paras. 2-3).

Recent examples include the Cultural Taiwan Foundation (one of the
NDPBs founded by the Ministry of Culture) actively executed cultural diplomacy
programs, such as Taiwan Now in Japan in 2021, Win Together in the Cultural
Olympiad in Paris in 2024, and We TAIWAN in Expo 2025 Osaka. In Kuo and
Wu (100-104), the authors illustrated the case of Taiwan Now as an example of
large-scale and mission-based cross-cultural collaboration. However, the project-
based nature of these initiatives reveals inherent structural vulnerabilities. The
absence of institutionalized mechanisms means that cultural diplomacy programs
remain susceptible to domestic partisan politics. When shifts in political power
occur, project-oriented task forces lacking permanent organizational status may
face budget reductions or outright cancellation, rendering long-term strategic
planning precarious. This institutional fragility is particularly problematic given
the sustained commitment required for effective cultural diplomacy. Without
stable funding streams and organizational permanence, Taiwan’s capacity to
maintain consistent international cultural engagement becomes contingent upon
the prevailing political climate, potentially undermining the continuity and
credibility of its soft power initiatives.
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Citizens Engagement through Policymaking Process
The 2017 National Cultural Congress

I would like to note that citizens had opportunities to participate in structured
engagement in cultural policymaking, particularly through the National Cultural
Congress. Unlike previous National Congresses, where guests were mainly by
invitation, the 2017 National Cultural Congress revolutionized Taiwan’s cultural
policymaking through five core values: cultural citizenship, public participation,
diversity and equality, deliberative thinking, collaborative governance, and
opened for public participation (Wei 2019b: para. 4). Between March and July,
15 regional forums and 4 thematic forums—including dedicated sessions for
youth, new immigrants, cultural heritage, and culture-technology integration—
were conducted across Taiwan. Topics relating to cultural diplomacy were placed
under Cultural Inclusivity, with the aim of fostering diversity in culture and
embracing exchanges. Other sub-agendas under this topic included cultural
diversity, cultural equality, accessibility, and multiculturalism (Ku and Liu 305).
Through conversations with government officials, the limitations of policy
implementation could be discussed accordingly.

Advanced information technology transformed participation by enabling
real-time access and engagement. Citizens could initiate online petitions
requiring only 500 supporters for advisory board consideration, democratizing
agenda-setting processes. This participatory approach marked a fundamental
shift from top-down cultural policy formation to a mixed top-down and bottom-
up approach (or co-governance approach) to promote citizens’ cultural rights (Ku
and Liu 294). The most notable paradigm shift in the Congress is that “making
Taiwan visible” is no longer the sole focus of Taiwan’s cultural diplomacy and
relations. The emphasis moved toward cultural relations within domestic life. For
instance, immigrants from Southeast Asia and their cultural rights became one of
the topics discussed in the conference. This partly echoed the New Southbound
Policy proposed by the Ing-Wen Tsai government to strengthen economic and
cultural cooperation with Southeast Asia. It also responded to the gradually
increasing awareness of immigrant workers’ culture. Compared to previous
discourse on cultural diplomacy that placed much attention on “exporting
Taiwanese culture,” cultural relations within Taiwan have gained considerable
attention (Wei 2022: 491-551).

The congress demonstrated inclusive framework established new standards
for democratic consultation in cultural policymaking, potentially serving as a
model for other policy domains. The next National Cultural Congress in 2021
was interrupted by the COVID-19 pandemic and was postponed to 2022 with
adjusted plans. Whether the 2017 model could be replicated for subsequent
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National Cultural Congresses remains to be observed. Shu-Shiun Ku and Jerry
C.Y. Liu (314) identified two critical challenges in Taiwan’s cultural governance.
First, while the co-governing mechanism between the Ministry of Culture,
advisory committees, and the executive team created a bottom-up model for
future cultural congresses, it relied on ministerial commitment rather than legal
frameworks. The second challenge involves maintaining connections between
academics, artists, cultural workers, the public, and the government. Sustained
institutional mechanisms to preserve ongoing stakeholder engagement in cultural
governance are crucial.

Further Challenges for the Engagement Mechanism

Whether the 2017 National Cultural Congress model and scale can be
replicated remains unknown. This process echoes what Erik Pajtinka (168-177)
discussed about public diplomacy. When new components are introduced into
the political systems of states, ordinary people can potentially influence their own
country’s policy and further shape foreign policy through domestic policy
formation. Combined with Mitchell’s discussion, the influence on cultural policy
further extends to cultural diplomacy. Democracy and citizens’ agency are
intertwined, I would argue. The more citizens feel empowered in policy
formation, the more willing they become to participate in public and foreign
affairs. However, the extent to which the Conference translated into policy
remains contested. Furthermore, the state’s convening power determines who
participates and which issues gain visibility, revealing the limits of “bottom-up”
engagement within state-orchestrated frameworks.

The 2017 National Cultural Congress nonetheless holds significant
implications for Taiwan’s cultural diplomacy discourse. By incorporating the
New Southbound Policy and the cultural rights of migrant workers, the Congress
expanded beyond the traditionally elitist orientation that had long dominated
cultural diplomacy narratives. This inclusive turn represented a meaningful
acknowledgment of marginalized communities’ cultural agency, potentially
fostering greater awareness of their rights within Taiwan’s multicultural fabric.
Yet critical questions persist regarding the sustainability and transformative
potential of this discursive shift. Whether such progressive consciousness can be
institutionalized and sustained over successive administrations, or whether it will
ultimately fail to displace entrenched elite-centric paradigms, remains uncertain.
Moreover, one must interrogate whether these ostensibly participatory
deliberations merely reproduce state-sanctioned narratives rather than genuinely
challenging hegemonic cultural diplomacy frameworks. The risk remains that
grassroots voices, once absorbed into official policy discourse, become co-opted
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instruments of state legitimation rather than catalysts for substantive structural
change.

Citizens engagement in performances
The Chinese Youth Goodwill Mission and the Youth Ambassadors

TAIWANESE citizens have long participated in cultural diplomacy, with young
students among the most active participants. As detailed by Chuan-Yi Chang,
from 1974 to 1999, the China Youth National Salvation Corps annually selected
members for the Chinese Youth Goodwill Mission as a component of public
diplomacy efforts. This initiative had dual objectives: strengthening partnerships
with international higher education institutions and building connections with
overseas Chinese communities. Not only it serves as a precious opportunity for
young students to go abroad when international travel was restricted under
Taiwan martial law, the program also promotes the “Free China” image
worldwide. According to Chuan-Yi Chang, this program not only achieved its
cultural diplomatic goals but also played a significant role in reinforcing cultural
identity among participants and audiences. Building on Chang’s analysis, it can
be argued that the engagement of young students made them aware of their
individual agency to contribute to public diplomacy (Wei 2017: 181-182).

However, a critical examination reveals deeper ideological complexities.
The program functioned not merely as cultural exchange but as an instrument of
state propaganda, with selection criteria and performance content carefully
curated by authorities. This raises fundamental questions about whether
participants exercised genuine democratic agency or served as vehicles for
government-sanctioned messaging. The program’s termination during DPP
governance (2000-2008) and its subsequent reconstitution cannot be divorced
from Taiwan’s transitional justice discourse and contestation over national
identity—shifting from a “Chinese” to a distinctly “Taiwanese” cultural
orientation.

The end of the Chinese Youth Goodwill Mission mirrored shifts in Taiwan’s
political landscape and cultural identity discourse. During the DPP’s governance
from 2000 to 2008, this initiative was suspended. After the Kuomingtang
regained power in 2008, the Ministry of Foreign Affairs revived similar efforts
in 2009 by establishing the “International Youth Ambassadors Exchange
Program.” According to Ministry of Foreign Affairs (2015: paras. 1-3), this new
initiative focuses on building relationships with citizens of Taiwan-friendly
nations while showcasing Taiwan’s diplomatic capabilities and international
contributions. The program serves multiple purposes: projecting Taiwan’s soft
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power, exposing university students to global issues, and positioning Taiwan as
a leader in cross-cultural dialogue. Essentially, this remains a state-funded
initiative designed to advance public diplomacy objectives. Gary D. Rawnsley’s
(2014: 168) research on Taiwan’s soft power highlighted the program’s
effectiveness in creating meaningful personal connections between Taiwanese
participants and international peers. The evidence supports the value of face-to-
face diplomatic engagement. These interpersonal bonds significantly shape how
young people from Taiwan and partner nations perceive one another’s societies.

According to the Ministry of Foreign Affairs (2025: paras.1-2), the program
aims to foster international engagement among Taiwan’s youth by broadening
their global perspectives, strengthening their capacity for cross-cultural
interaction, and cultivating their sense of global citizenship, while
simultaneously promoting Taiwan and enhancing bilateral relations with allied
nations. This framing reveals the program’s inherent tension between educational
development and diplomatic instrumentalization.

Both the Chinese Youth Goodwill Mission and the Youth Ambassadors
program function in the realm of youth and public diplomacy, with performances
serving as “icebreakers” for their visits (Wei 2017: 183). This element remains
crucial even in 2025. For selecting Youth Ambassadors. The Ministry of Foreign
Affairs seeks students who demonstrate excellent academic and personal conduct
while maintaining an optimistic, progressive outlook and genuine enthusiasm for
international exchange. Furthermore, candidates should possess strong
communication and expression skills, show active concern for their country’s
diplomatic affairs, and maintain a keen interest in global developments.
Candidates should either be able to communicate about or introduce Taiwan in
English or have dance and performance talents that can showcase Taiwan’s
cultural characteristics.

Yet the criteria warrant critical scrutiny. The Ministry of Foreign Affairs’
selection criteria emphasize “optimistic, progressive outlook,” “active concern
for their country’s diplomatic affairs,” and the ability to “introduce Taiwan.” It
reveals that participants remain subject to state-defined standards of diplomatic
utility. This raises the question: does citizen participation in state-orchestrated
programs constitute democratization, or does it represent the co-optation of civil
society into governmental foreign policy apparatus?

Showcasing the Ambiguity: This Is Not an Embassy

Another recent case may offer examples of incorporating different
narratives of national and cultural identity into citizen performance. The National
Performing Arts Center (NPAC), one of the NDPBs established by MOC, which
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has involved Stefan Kaegi and Rimini Protokoll, in partnership with the National
Theatre and Concert Hall (part of the National Performing Arts Centre),
demonstrating Taiwan’s democratic way of life. During a seven-week stay at the
Taipei National Theatre, Stefan Kaegi collaborated with Taiwanese artists to
carry out research, interviewing various professionals including diplomatic
officials, earth scientists, semiconductor industry technicians, government
officials, and corporate leaders. The stage performance “Dies ist keine Botschaft
(This Is Not an Embassy/Made in Taiwan)” features three of these individuals: a
former diplomatic representative, an advocate for digital rights, and a performer
who inherited a bubble tea business empire (Kaegi para. 5). It is arguable that
these performers are from an elite background with their expertise. But notably
in the work, three performers present different political views in Taiwan. This
example illustrates the NDPB’s active role and professional choice to engage
with artists, and the work itself reflects the complexity of Taiwan’s politics.

Compared with the case of “This Is Not an Embassy,” where citizens
participated in performing arts production due to the director’s decision, citizens’
engagement as performers in the Youth Ambassadors program was not based on
artistic decisions but rather served as a complement to the exchange program.
Although it is arguable that candidates who audition to be Youth Ambassadors
are those who pay more attention to international affairs and are more
enthusiastic about joining foreign tours, the continuation of both the Chinese
Youth Goodwill Mission and the Youth Ambassadors programs serves an
educational purpose in raising awareness among young people that they can be
part of foreign affairs initiatives, emphasizing that participation is crucial for
everyone. By privileging candidates aligned with official diplomatic narratives,
the state effectively pre-filters participants whose perspectives remain consonant
with government objectives. The democratization of cultural diplomacy thus
appears more as managed participation within state-defined parameters than as
genuine grassroots agency—raising the question of whose Taiwan is being
represented and whose voices remain excluded.

Citizens as Sponsors in Cultural Diplomacy
Building Partnerships with Overseas Communities

THIS section examines a different type of citizen involvement in cultural
diplomacy, where the public acts as financial supporters of cultural diplomatic
initiatives, most notably through fundraising efforts. A previously highlighted
case was the Taiwan Gallery at the Queen’s Museum in New York as a model of
collaborative public-private partnership. When the museum underwent
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renovations, combined financial contributions from the Taiwanese diaspora
community (spearheaded by Dr. Lung-Fong Chen through The Taiwanese Art
Endowment Fund), the Ministry of Culture (MOC), and the Ministry of Foreign
Affairs (MOFA) secured designation rights for the Taiwan Gallery (Wei 2017:
185). This collaboration subsequently sparked the creation of the Taiwanese
American Arts Council (TAAC) in 2014, which carried forward the work
initiated by the Taiwanese Art Endowment Fund (Taiwanese American Arts
Council). The Taiwan Gallery’s designation creates groundwork for ongoing
partnerships, supported by dedicated Taiwanese expatriate networks that offer
essential local connections. Moreover, this example illustrates how Taiwan’s
cultural diplomatic agencies (Ministry of Foreign Affairs, Ministry of Culture,
the New York Cultural Center) forged ties with a community arts organization
through overseas Taiwanese as intermediaries. This case reveals how expatriate
networks can support and establish enduring structures for advancing Taiwanese
culture internationally.

Supports through Crowding Campaigns to
Counter Policy Challenges

The mission to introduce Taiwanese culture can be an important motivation
to join forces together, as this is particularly visible in crowdfunding campaigns.
Funders do not necessarily need to be affluent, and small contributions count.
For instance, prior to the 2014 Edinburgh Fringe Festival, Jade and Artists Dance
Troupe and Tjimur Dance were selected for the Taiwan Season showcase by the
Ministry of Culture. The notion of “letting the world see Taiwan” was used in
both companies’ fundraising campaigns for participation in arts festivals (Wei
2017: 167-168). The rhetoric is not to leverage government funding, as Nisbett
found in other contexts, but to target members of the public. In the case illustrated
above, the crowd-funding campaigns echoed political goals and helped to
generate income.

Unlike donating to foundations and other non-governmental organizations
to support cultural diplomacy and public diplomacy, citizens’ actions directly
provide funding and create a stronger sense of connection to the mission of the
funded initiatives. Another notable and quite recent example is the crowdfunding
campaign for the We TAIWAN initiative, launched by Sam Yang (lead singer of
Fire EX) and supported by Nien-Jen Wu (screenwriter and director). According
to the crowdfunding campaign webpage, the Ministry of Culture had curated
Taiwanese cultural works to be showcased at Expo 2025 in Osaka, Kansai, Japan.
However, when legislators completely cut the Ministry of Culture’s originally
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planned promotional budget, many of the prepared creative and promotional
plans could not be executed therefore weakened the strength for attracting new
attendees and reaching wider audiences at events designed to gain international
visibility (Wu and Lee 2025: para. 6). This case exemplifies the institutional
vulnerability discussed earlier: project-based cultural diplomacy initiatives
lacking permanent organizational status remain susceptible to partisan budget
decisions.

The reduction in the Ministry of Culture’s international promotion budget
occurred amid contentious circumstances. The situation was disorderly, as
Chieh-Hsiang Wu (2025: para. 1) described: “[...] to the point where even the
legislators who initiated them are unaware of which items were cut or frozen.”
Wu (2025: para. 1) also cautioned that these financial reductions harm cultural
creation across various sectors, while stifling the public discourse and civic
society interactions that have traditionally thrived through diverse cultural and
artistic activities.

The funding cuts created a discouraging atmosphere for advocates relying
on government support, particularly when reductions stem from political
motivations rather than legitimate financial concerns (Wu 2025). Subsequently,
frustration also mounted on digital platforms, and I suggest that these incidents,
including the Great Recall campaign targeting underperforming lawmakers,
heightened public consciousness about the budget reduction and subsequently
supported the fundraising initiative. The swift actions demonstrated activism of
Taiwan’s civil society as part of the soft power resources, which has been visible
since the 2014 Sunflower Movement (Rawnsley 2022: 23).

The idea of launching a crowdfunding campaign emerged, and in their
statement reflected a civic determination to transcend governmental limitations.
The organizers recognized external pressures constraining Taiwan’s international
visibility but rejected passive acquiescence, reframing Taiwan’s diplomatic
marginalization as a collective challenge demanding citizen-driven solutions
rather than sole reliance on state action. The crowdfunding project reached its
target of six million New Taiwan Dollars from 2,461 sponsors within 38 hours,
faster than expected. The funds were planned to be used for promotional
activities, including advertisements, a documentary film about this citizen
diplomacy action, and press packs for Japanese media (We TAIWAN 2025). The
Ministry of Culture acknowledged the power of the crowdfunding campaign and
praised it as a joint effort in cultural diplomacy (Ministry of Culture paras. 1, 4).

Despite over a decade separating the 2014 and 2025 cases, both demonstrate
striking continuities in Taiwan’s cultural diplomacy approach. Most notably, the
notion of “letting the world see Taiwan” or “making Taiwan visible” remains
consistently prominent across both periods. Both the 2014 and 2025 initiatives
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reveal how domestic audiences gain participatory engagement in cultural
diplomacy through similar mechanisms. These fundraising campaigns
consistently strengthen connections between arts companies and local audiences.
Unlike typical crowdfunding ventures that offer tangible products in exchange
for startup capital, overseas touring projects from both eras provide company
memorabilia and promotional materials as tokens of appreciation. Since actual
performances often occur abroad and are inaccessible to domestic sponsors in
both cases, supporters consistently function more as donors than as consumers.
Whether in 2014 or 2025, sponsors are motivated by belief in the cause rather
than material returns, seeking intangible rewards such as acknowledgment and
the satisfaction of contributing to a meaningful cultural mission (UK
Crowdfunding Association para. 2). Both cases benefit from the expanding
influence of social media on public engagement. As Clay Shirky (2011: 29)
observed, “connected communities acquire improved access to information” and
“strengthened capacity for coordinated action.” Digital platforms facilitate quick
campaign launches with clear progress tracking. When paired with social
media’s capacity for widespread sharing, these efforts—from the earlier 2014
initiatives to the 2025 We TAIWAN campaign—accomplish broad reach and
accelerated progress toward meeting financial targets.

However, the sustainability of such citizen-driven crowdfunding initiatives
warrants critical examination. The success of campaigns like We TATWAN may
reflect exceptional circumstances, such as heightened national consciousness
with specific political catalysts or cultural moments. It may not be a reliable,
long-term solution to systematic funding gaps in cultural diplomacy. Without
institutional support and consistent policy frameworks, citizen-funded cultural
diplomacy may become dependent on media visibility and popular appeal,
potentially marginalizing less attractive but equally significant cultural
exchanges.

Conclusion

CITIZENS have had long-standing engagement in Taiwan’s cultural diplomacy.
Taiwan’s cultural diplomacy has undergone significant transformation alongside
its political democratization. During the martial law period (1949-1987), cultural
exchange was predominantly state-controlled, with organizations like the China
Youth National Salvation Corps (1974-1999) serving as instruments of
authoritarian cultural policy and ideological mobilization. The dissolution of
such organizations during Taiwan’s democratic transition reflects broader shifts
in how cultural exchange is conceived and practiced.
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Cultural diplomacy has been considered a crucial element of public
diplomacy. By reviewing relevant literature, I introduced the concept of cultural
diplomacy and the differences between public diplomacy and citizen diplomacy.
The agent who initiated the diplomatic action was identified as the main
distinction between the two. However, in the cases illustrated in Taiwan, while
the government designed some schemes, spontaneous actions from civil society
are also visible.

It is crucial to distinguish between different institutional actors and their
respective approaches to cultural exchange. The Ministry of Culture and Non-
Departmental Public Bodies foster arts and cultural engagement, emphasizing
cultural exchange rather than explicit political schemes. In contrast, the Ministry
of Foreign Affairs pursues more overtly political agendas through public
diplomacy programs. These institutional differences shape the nature, scope, and
objectives of civic participation, with implications for how to conceptualize
“democratization” in cultural diplomacy.

In this article, I categorized three types of public engagement in cultural
diplomacy. The public participates in policy formation, engages in public
diplomacy programs as performers, and sponsors cultural diplomacy projects.
First, the 2017 National Cultural Congress, which was held according to
principles of deliberative democracy, invited members of the public to participate
in the policy formation stage of cultural diplomacy. While the congress design
can be argued to fulfill the government’s agenda, incorporating immigrants’
voices and delivering young people’s opinions demonstrates the development of
Taiwan’s liberal democracy. It must be noted that people who are willing to
devote their time and energy to discussing public affairs represent a small portion
of society. This requires a willingness to contribute to relevant issues, understand
them, and provide informed suggestions for cultural policy and cultural
diplomacy.

These citizen engagement cases showed potential mechanisms for
developing cultural diplomacy policies. First, the need to diversify resources that
reduces sole dependence on government budgets to avoid political interference.
Second, to realize social engagement and cultural rights in cultural diplomacy
policymaking in reflection of the changing in society. This citizen participation
can be channels for policy feedback and correction, enhancing the long-term
adaptive capacity of policies.

Nonetheless, the engagement of young people in cultural diplomacy
through foreign visits demonstrates its educational function. Government
programs like the Chinese Goodwill Mission and the Youth Ambassadors clearly
demonstrate the state’s established practice of encouraging private sector
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participation in public and cultural diplomacy. I argue that it has created a shared
awareness of Taiwan’s challenge in international relations this also inspires
young student to be able to contribute their part in public diplomacy.

This shared awareness further explains the sponsorship from civil society in
cultural diplomacy. The enthusiasm of the Taiwanese American Arts Council in
New York, which was notable for its support of Taiwanese artists in the United
States. The TAAC case demonstrates that citizen participation extends to
overseas Taiwanese communities, which can result from long-term relationships
maintained by the government while also contributing to connections with local
cultural networks.

Citizen diplomacy networks can be virtual in the age of social media.
Internet culture enables collective actions to occur with incredible speed. The
2014 Taiwan Season at Edinburgh Festival Fringe and the We TAIWAN
campaign for Expo 2025 in Osaka, Kansai, Japan illustrated in this article used
crowdfunding websites to raise funds to cover their budgets for cultural
diplomacy projects. These fundraising initiatives strengthen bonds between arts
companies and domestic audiences, fostering cultural identity through shared
participation. In their Edinburgh Fringe Festival campaigns, arts groups
employed slogans like “let the world see Taiwan/the new dance aesthetics of the
Payuan in Taiwan” to forge connections with supporters. These appeals
highlighted the potential benefits of international touring, motivating funders to
support overseas representation and generating collective pride in Taiwan’s
cultural presence abroad. The collective pride could potentially contribute to
Taiwan’s cultural identity formation with international visibility and recognition.

This notion remains strong in the We TAIWAN fundraising project, even
after a decade. Citizen diplomacy compensates for cultural diplomacy when
institutions fail to enable the government to maximize the effects of cultural
diplomacy. The motivation for donating to the project has yet to be explored.
While crowdfunding demonstrates social media’s capacity for rapid mobilization,
its sustainability as a funding mechanism remains questionable. The 2025
campaign succeeded during moments of heightened political crisis and national
consciousness. However, episodic civic mobilization cannot substitute for
institutionalized funding frameworks. Without stable budgetary support
insulated from partisan conflicts, cultural organizations remain vulnerable to
political interference, oscillating between governmental largesse and emergency
fundraising. The author is also deeply aware that even though the momentum of
citizen participation in cultural diplomacy is evident in these cases, appearing
overall optimistic and enthusiastic, Taiwan’s cultural diplomacy requires a
critical examination. From aspects of ideology, concepts, strategies, and budgets,
which are subject to complex political influences stemming from existing
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geopolitical conditions, cross-strait relations, and domestic party politics. To
move beyond individual case discussions toward a comprehensive examination,
it would be necessary to thoroughly investigate aspects such as funding sources,
collaborating organizations, and issue initiators. The areas left unexplored in this
article remain as directions for future research. International precedents suggest
the necessity of independent cultural funding bodies with statutory budgets or
multi-year appropriations that maintain continuity regardless of electoral cycles.
Taiwan requires similar institutional safeguards, for instance, through dedicated
cultural diplomacy funds, legislative guarantees, or autonomous agencies, to
ensure professional, strategically coherent international cultural engagement.

In Taiwan’s case, the government aims to promote culture as part of soft
power despite deficiencies in its conventional diplomacy. The characteristics
illustrated in this article paint a picture of the democratization of cultural
diplomacy in relation to international cultural policy. Through enthusiastic
members of the public who respond to policy and make cultural diplomacy
projects happen, participants gain a sense of community in cultural diplomacy.
Although existing issues in domestic cultural politics also impact cultural
diplomacy and vice versa, the collective power of citizens could be an essential
force for sustaining effective cultural policy.

However, citizen participation in international cultural activities does not
automatically constitute “democratization.” True democratization requires more
than participation. It demands institutional reforms that ensure transparency,
accountability, and inclusive decision-making in cultural policy. This includes
clarifying power structures, addressing cross-strait political complexities, and
confronting questions of cultural identity and belonging that shape who can
legitimately represent “Taiwan” internationally.

Taiwan’s experience illustrates both possibilities and limitations of citizen
engagement in cultural diplomacy. While democratic opening has created spaces
for diverse voices and initiatives, structural challenges persist: political
interference in budgeting, ambiguous institutional mandates, and unresolved
questions about national identity in international representation. Moving forward
requires not merely expanding participation, but establishing resilient
institutional frameworks that protect cultural initiatives from political volatility
while ensuring equitable access and strategic coherence. Only through more
nuanced institutional frameworks that establish democratic participation
mechanisms can Taiwan’s citizen diplomacy truly transcend political discourse
and existing limitations. It requires moving beyond both authoritarian legacies
and market-driven expediency toward a more mature development that reflects
the complexity and plurality of Taiwanese society.



WEI Chun-Ying_Participation, Performing, and Crowdfunding_ 107

WORKS CITED

Advisory Committee on Cultural Diplomacy (2005) Cultural Diplomacy: The
Linchpin of Public Diplomacy (Washington, D.C.: U.S. Department of State)
(2009-2017 .state.gov/documents/organization/54374.pdf).

Anton, Anca, and Raluca Moise (2022) “The Citizen Diplomats and Their Pathways
to Diplomatic Power.” Sonia Pedro Sebastido and Susana de Carvalho Spinola
(eds.): Diplomacy, Organisations and Citizens: A European Communication
Perspective (Cham: Springer), 219-254 (www.doi.org/10.1007/978-3-030-
81877-7_13).

Bu Li-Ping (1999) “Educational Exchange and Cultural Diplomacy in the Cold War.”
Journal of American Studies 33.3 (Nov.): 393-415.

Chang Chuan-Yi (2009) “Chinese Youth Goodwill Mission from Taipei, R.O.C.” An
Exploration Its Historic Importance: Take 1992 Mission to North America and
Mainland China as an Example. Master thesis, National Taiwan University of
Arts (hdl.handle.net/11296/9jqv94).

Cull, Nicholas J. (2009) Public Diplomacy: Lessons from the Past (Los Angeles:
Figueroa Press)
(www.uscpublicdiplomacy.org/sites/uscpublicdiplomacy.org/files/useruploads/
u35361/2009%20Paper?%202.pdf).

Cummings, Milton C. (2003) Cultural Diplomacy and the United States Government:
A Survey (Washington, D.C.: Center for Arts and Culture).

d’Hooghe, Ingrid (2011) “The Expansion of China’s Public Diplomacy System.”
Jian Wang (ed.): Soft Power in China: Public Diplomacy through
Communication (New York: Palgrave Macmillan), 19-35.

Faucher, Charlotte, and Bi-Yun Zhu (2025) “Towards a Sustainable Cultural
Diplomacy.” International Journal of Cultural Policy: 1-16
(www.doi.org/10.1080/10286632.2025.2470826).

Figueira, Carla (2020) “Indigenous Peoples as Non-State Diplomatic Actors in the
Public/Cultural Diplomacy of Taiwan: A Case Study of Dispossessions:
Performative Encounter(s) of Taiwanese Indigenous Contemporary Art.”
International Journal of Taiwan Studies 3.1 (Feb.): 62-92
(www.doi.org/10.1163/24688800-00301006).

Kaegi, Stefan (2025) “This Is Not an Embassy (Made in Taiwan).” Rimini Protokoll
(www.rimini-protokoll.de/website/en/project/dies-ist-keine-botschaft-made-in-
taiwan).

Kuo Tang-Ling, and Jia-Chi Wu (2025) “Exploring the Flagship Mechanism of in
Taiwan’s Cultural Diplomacy: The Case of Taiwan NOW, a Taiwan-Japan
Cultural Exchange Arts Project.” Culture: Policy, Management, and


https://2009-2017.state.gov/documents/organization/54374.pdf
http://www.doi.org/10.1007/978-3-030-81877-7_13
http://www.doi.org/10.1007/978-3-030-81877-7_13
https://hdl.handle.net/11296/9jqv94
http://www.uscpublicdiplomacy.org/sites/uscpublicdiplomacy.org/files/useruploads/u35361/2009%20Paper%202.pdf
http://www.uscpublicdiplomacy.org/sites/uscpublicdiplomacy.org/files/useruploads/u35361/2009%20Paper%202.pdf
http://www.doi.org/10.1080/10286632.2025.2470826
http://www.doi.org/10.1163/24688800-00301006
http://www.rimini-protokoll.de/website/en/project/dies-ist-keine-botschaft-made-in-taiwan
http://www.rimini-protokoll.de/website/en/project/dies-ist-keine-botschaft-made-in-taiwan

108_Sun Yat-sen Journal of Humanities

Entrepreneurship 4.2 (Nov.): 81-108 (tacps.tw/journal-articles-zh/issue-4-2-5-
zh/).

Kim Hwa-Jung (2018) “Multi-Stakeholders in Public and Cultural Diplomacies as
Seen through the Lens of Public-Private Partnerships: A Comparative Case
Study of Germany and South Korea.” Journal of Contemporary Eastern Asia
17.1: 68-93.

Ku Shu-Shiun, and Jerry C.-Y. Liu (2020) “Managing Cultural Rights: The Project
of the 2017 Taiwan National Cultural Congress and Culture White Paper.”
Victoria Durrer and Raphaela Henze (eds.): Managing Culture: Reflecting on
Exchange in Global Times (Cham, Switzerland: Palgrave Macmillan), 293-317.

Marshall, James (1949) “Citizen Diplomacy.” American Political Science Review
43.1 (Sept.): 83-90 (www.doi.org/10.2307/1950316).

Melissen, Jan (2005) “The New Public Diplomacy: Between Theory and Practice.”
Melissen (ed.): The New Public Diplomacy: Soft Power in International
Relations (Basingstoke: Palgrave Macmillan), 3-27.

Ministry of Culture, Republic of China (Taiwan) (2025) “Crowdfunding Powers
‘We TAIWAN’ Cultural Showcase at Expo 2025 Osaka, 23 July
(www.moc.gov.tw/en/News_Content2.aspx?n=467&s=241021).

Ministry of Foreign Affairs, Republic of China (Taiwan) (2015) “Announcement of
the Selection Process for the Ministry of Foreign Affairs ‘2015 International
Youth Ambassador Exchange Program.’” Youth Taiwan, 13 Feb.,
(www.youthtaiwan.net/News_Content.aspx?n=6240&s=112308).

Ministry of Foreign Affairs, Dept. of NGO International Affairs (2025) “Ministry of
Foreign Affairs Invites Outstanding Youth to Serve as International Youth
Ambassadors for Summer Visits to Pacific Allied Nations.” Taiwan NGO
Gateway, 27 Mar. (www.taiwanngo.tw/Post/85669).

Mitchell, J. M. (1986) International Cultural Relations (London: Allen and Unwin).

Mueller, Sherry Lee (2020) “The Nexus of U.S. Public Diplomacy and Citizen
Diplomacy.” Nancy Snow and Nicholas J. Cull (eds.): Routledge Handbook of
Public Diplomacy. 2™ ed. (New York: Routledge).

Mueller, Sherry Lee, and Mark Rebstock (2012) “The Impact and Practice of
Citizen Diplomacy.” Public Diplomacy Magazine, no. 7 (Winter): 15-27
(www.uscpublicdiplomacy.org/page/publications-pd-magazine).

Nisbett, Melissa (2015) “Cultural Diplomacy and ‘Soft Power’: An Arts Management
Perspective.” AIMAC 2015: International Conference on Arts and Cultural
Management, 26 Jun.-1 July, International Association of Arts and Cultural
Management, Aix-en-Provence Marseille.

Nye, Joseph S., jr. (2004) Soft Power: The Means to Success in World Politics (New
York: Public Affairs).


http://www.doi.org/10.2307/1950316
http://www.moc.gov.tw/en/News_Content2.aspx?n=467&s=241021)
http://www.youthtaiwan.net/News_Content.aspx?n=6240&s=112308
http://www.taiwanngo.tw/Post/85669
http://www.uscpublicdiplomacy.org/page/publications-pd-magazine

WEI Chun-Ying_Participation, Performing, and Crowdfunding_109

Pajtinka, Erik (2010) “Democratization and Its Impact on Diplomatic Methods:
Public Diplomacy.” Getnet Tamene, William T. Bagatelas, David Reichardt, and
Bruno S. Sergi (eds.): Studies in International Relations and Politics: New
Europe and Beyond (Leverkusen: Verlag Barbara Budrich, Budrich Unipress),
168-177.

Rawnsley, Gary D. (2014) “Taiwan’s Soft Power and Public Diplomacy.” Continuity
and Change in Policies in Taiwan. Spec. issue of Journal of Current Chinese
Affairs 43.3: 161-74.

Rawnsley, Gary (2022) “Cultural Diplomacy: Assessing Its Practice in Taiwan.”
Astrid Lipinsky and Hsin-Huang Michael Hsiao (eds.): The Many Faces of
Taiwan’s Cultural Diplomacy: Marking the First Decade of VCTS (Wien:
Vienna Center for Taiwan Studies), 15-33.

Shirky, Clay (2011) “The Political Power of Social Media: Technology, the Public
Sphere, and Political Change.” Foreign Affairs 90.1 (Jan.-Feb.): 28-41.

Taiwanese American Arts Council (2015) “Mission Statement” (www.taac-
us.org/abouttaac).

Tam Lisa, and Jeong-Nam Kim (2019) “Who Are Publics in Public Diplomacy?
Proposing a Taxonomy of Foreign Publics as an Intersection between Symbolic
Environment and Behavioral Experiences.” Place Branding and Public
Diplomacy 15.1: 28-37 (www.doi.org/10.1057/s41254-018-0104-z).

Tyler, Melissa Conley, and Craig Beyerinck (2016) “Citizen Diplomacy.” Costas M.
Constantinou, Pauline Kerr, and Paul Sharp (eds.): The Sage Handbook of
Diplomacy (London: Sage Publications).

UK Crowdfunding Association (2018) “What Is Crowdfunding?” UKCF: UK
Crowdfunding, 10 Aug. (www.ukcfa.org.uk/what-is-crowdfunding).

“We TAIWAN” Rally for Taiwan at World Expo Support Group (2025) “We
TAIWAN: Taiwan Presence at World Expo: A Citizen-Led Public Diplomacy
Campaign!” Zec Zec, 2 Jul. (www.zeczec.com/projects/we-taiwan-2025-07-29).

Wei Chun-Ying (2017) Taiwan’s Cultural Diplomacy and Cultural Policy: A Case
Study Focusing on Performing Arts (1990-2014). PhD Diss., Institute for
Creative and Cultural Entrepreneurship, Goldsmiths, University of London.

Wei Chun-Ying (2019a) “Cultural Intermediaries and Their Roles in Taiwan’s
Cultural Diplomacy and Cultural Relations.”

Magazine of the Taiwan Research Hub, 21 Aug., Taiwan Research Hub,

University of Nottingham (www.taiwaninsight.org/2019/08/21/cultural-

intermediaries-and-their-roles-in-taiwans-cultural-diplomacy-and-cultural-

relations/).

Taiwan Insight: The Online

Wei Chun-Ying (2019b) “Inclusivity: Now Policies on Taiwan’s Cultural Diplomacy
in the Cultural White Paper 2018.” Taiwan Insight: The Online Magazine of the
Taiwan Research Hub, 17 Jan., Taiwan Research Hub, University of Nottingham


http://www.taac-us.org/abouttaac
http://www.taac-us.org/abouttaac
http://www.doi.org/10.1057/s41254-018-0104-z
http://www.ukcfa.org.uk/what-is-crowdfunding
http://www.zeczec.com/projects/we-taiwan-2025-07-29
http://www.taiwaninsight.org/2019/08/21/cultural-intermediaries-and-their-roles-in-taiwans-cultural-diplomacy-and-cultural-relations/
http://www.taiwaninsight.org/2019/08/21/cultural-intermediaries-and-their-roles-in-taiwans-cultural-diplomacy-and-cultural-relations/
http://www.taiwaninsight.org/2019/08/21/cultural-intermediaries-and-their-roles-in-taiwans-cultural-diplomacy-and-cultural-relations/

110_Sun Yat-sen Journal of Humanities

(www.taiwaninsight.org/2019/01/17/inclusivity-new-policies-on-taiwans-
cultural-diplomacy-in-the-culture-white-paper-2018/).

Wei Chun-Ying (2022) “Epilogue: Towards a Better Understanding on Taiwan’s
International Cultural Relations.” Jerry C. Y. Liu and Chun-Ying Wei (eds.):
Taiwan’s International Cultural Relations: Culture as a Method (Kaohsiung:
Chuliu Book Company), 491-551.

Wei Chun-Ying (2025) “Navigating Cultural Diplomacy in Crisis: Taiwan’s
COVID-19 Response and Cultural and Creative Industries Stakeholder
Strategies.” The Journal of Arts Management, Law, and Society: 1-16
(www.doi.org/10.1080/10632921.2025.2550800).

Wu Adrienne, and Yu-Chen Lee (2025) “Taiwan’s Budget Cuts Limit Taiwanese
Cultural Industries and Its International Voice.” Taiwan Insight: The Online
Magazine of the Taiwan Research Hub, 28 Mar., Taiwan Research Hub,
University of Nottingham (taiwaninsight.org/2025/03/28/taiwans-budget-cuts-
limit-taiwanese-cultural-industries-and-its-international-voice/).

Wu Chieh-Hsiang (2025) “Cultural Ecology at Risk due to Parliament’s Budget
Cuts.” Taiwan Insight: The Online Magazine of the Taiwan Research Hub, 18
Mar., Taiwan Research Hub, University of Nottingham
(taiwaninsight.org/2025/03/18/cultural-ecology-at-risk-due-to-parliaments-
budget-cuts/).


http://www.taiwaninsight.org/2019/01/17/inclusivity-new-policies-on-taiwans-cultural-diplomacy-in-the-culture-white-paper-2018/
http://www.taiwaninsight.org/2019/01/17/inclusivity-new-policies-on-taiwans-cultural-diplomacy-in-the-culture-white-paper-2018/
http://www.doi.org/10.1080/10632921.2025.2550800
https://taiwaninsight.org/2025/03/18/cultural-ecology-at-risk-due-to-parliaments-budget-cuts/
https://taiwaninsight.org/2025/03/18/cultural-ecology-at-risk-due-to-parliaments-budget-cuts/

WEI Chun-Ying_Participation, Performing, and Crowdfunding_ 111

U ~ Rl Bl

NN

EEX N RARESH

B2 47

SERINEE
W =

AR B N R GBI M RIS B - WAL S 2
BRSO EI MR EL - BB —O—tHERBEIUEER - SMCED
FREHEURBRAEEEN A Ftis 2B RS E By =fE ]
T BURRIERERESHE - SULORBRREE - D EEEE -

W7EaR > @E R E L RPHE RIS EBORHE A E I h L MY
RS AR AREZEMHIRERR - HARZHENAEA
MAERNREL - —O—tHE2BEIUbERERERREIEAARS2HE -
BT #FRRIAVES - BEFEREOMGTH TS T EERIDUE B RHE
AT SNSRI TG 2 (BB B o T BB BN RRAE BN R Z FIYRTT - 2
B ZEPIAIEUR - FEE ML EBUF HEIRFIR > 2 RS RES T Eh5%
HSUEINATE) > Bt RS EE R ER IR -

A - TR E RS DRI EARYIE R - RN R
SHCHEINIEES - 24 > RIENRE(CHFENNERSH - EREHESEE
DIHECRBEIE ~ FIEHIE > DUSCUEBRAREEN: - 2SRRI T A
RSEAESIMCHY AT RE MR BAIR ] - e BT BB PRSI AEZR LUIREE S L ER
RRBUGHE BAVER -

%
==
H
5

R T N Y EE T T EIE = LIS S X1






LISt get:
HEREY (BREX : ZERRM)
#GET - BEE)

-
3

N}
=

35{_
=
H
e
oF
1

W =

HAMENARES (84T 2E8URY) ARl - RESREEEH NEHEH)
Prafert 5 AR R EIRASE GiEr) BARERUREM) £ - IR 8 GHET -
BAEE) WABERAS/N  HRETORESIH T GET) - (BEE 28R
B ) BFURSEIRER > GHET - BT ) Algua thERAVR RS - A3CE
R RIERE GET - B4ET) THEEREREDT (84X 28R
1) FARSBHARD AR -

(BAE  EERURN) R AR R S H R e T At o Ha
RN SEAGAEEE £ M5 SEH%, 2T NadtfryHl
BB ] R > SR HRER EAVEE ) LR S Al - ISR AR
Bl - HouEEN TR - BN AL - HERSEREHEHIRLEL -

(BAXE - BERURG) BY GET - &EE) 195[H - FEICEHINTE -

Mase t AT - (F2A) ~ (\mF) ~amRp s EA

July 29, 2024 U {} November 14, 2024 2 T
(A EH ) no. 60 (January 2026): 113-137

§ BT R BITIHEEAS PR AN R R SR B
% - Email: yzliao@mail nptu.edu.tw



114 (i ASCER )

Bl &

EBHA DU B EE TR B A AEO— = (+2K)
FIZOZ 28 (2 2t [FEER) - HEERM T EEZ » #E—00
—EREHTH (BAET  IEFURE) - (BAET  EEFURE) faiaarh
R—IIAF =OO—FEZM » EE =1/ VB BRI U F235
SRNUETINGE THIEICART - —EABIRIS » B RIS TR - KR
HYIE IS S SATHI, - BUFETR RS AR 5009
ARG I N AR B AR, - EERSaES - (RETE  EER
SR HADR T AW RAAVESE | B O RBSIEE BE L EER
PRERERATZEOE - RIS G e B RGBSR B &
NVERE S SFIBET - B4 NByAAI o fgoss -

EALEREAE - KRBT ZFUEH TRET ) BOHA
G B GHET) AR UIRE (MO - DS 145) - BRTSE (B4E T
EEURE) Bl 0 KSR NABENRRETIR P MR RENEA
SR GIET) BARELROR R - (R EEyURe) B GHET - B4
) IRZIRAEE] - EA0SERE GIET) MAIREZRE - R (BT
W) MR T GHET) B9 - E2  GIET) e - BRI
R EHTIESY (DR BT BB R e S AT T GHEF)
H— LTI T DUB AR i (% h e dm ) — TR - 2 Tt
SEELETATERS o A > TIDURETY (AT  EEUR) B G

T) WG BIERERBINLLIS— SRR a2 h T m A E o
WEEA o AVER I B (iET) BB MRy R ERRES - D

DERIHRTE  RET (BAE  EERUR) AR GET - &4

) HuEERE - TR GHET - 'AEX) B51H 2 GET) EEESR
GBI EE S IR ELT - (BA T - EERURA) M G- - &
AE) ENEHENER  EAGE GET) (EERBFURIDL R A FHE
Z1% o BfFI AT DR SR —— R FE GBI RIS R AR FTEREAE
oo DR BSOS [FREY SRR W& ZFITE iRk 1 idse erysR gy - &
B2 AMDEZEI = EEA WA TR ) BB T TR By
R —AEL (BAEE  BERUMY) B GET - B4EE) 89 THELEL >



BEIE_DItES 115

MR REIE - BEEMey THR - FraBitb B - HRIERSEY)
Z I SR R AR YRR R (BB BYRFELE > DI CIREAE T THEEE -
EERMEEHA  g7ANS - UL SRR TR —=&
FASABERE RJEEE - IFEGURIE— - EFCHIEE > RIE A R AL
R - SRE IR > DIZERE I RIRY SR ~ BEAE - 5RT - HET W L &
P H HIRF I RTRE SEONNBARE » i 236 AR T ISR, - SRATBIEEER A
HEFTHRRRR B E BUSEL DA Re R RA — R A LR AR AR Y
o CRAETE - EEFURS) M GET - BAE) WRER—RARRER
HMIERABR GET - BAET) > FEEGRAERT (84X 28R
1) AR BEHIE -

SREEMEEE"

fag DA E ) ?HE GET) BREREERML =% - B
T 2 E - SRS T ALV PR AT EEL R o R AR A -
DIEGE: - IFEEZ L, (FIBE 115) Bk " &4 ) WTEEE - 2
THEIZ MR AR T - IAREREASURMKEE - BR (BAETE) BX
HEEEETHTNS TERER . TEROBEE—# - S ERAR
"& TAEZE o WNER TR TR - HSEEE - pik e
8- WRIESEz 29, (16) - EEMERK AT ) W HEE - MmAmEE
T BtRAaHEIERER B TEE - TR GET##) thRAEEmE
"o et B LRIE LS &t BEEZ AR EZ L e
M 2 BEIMIR - BRI Z BRI 1 (104) FOREENRE > AREAD
EEE ECE o BEBBEER DO FEEEE > B LIRS A
3 TEA L E - EE TAE S RIS T ARB A SR
DIt 45 (59) » i bL T axE ) e TR o TRA TR L SR
IR TEZE ) B2 BEZE  HEE THEZE 1Lt (EF
i 149) -
(BAE : EEUR) WEE > AFER GET - &84EE) kg E
DEEEBE R AR - eGP ORI » s [ T BA T, =
F o QAR 0 ANZERRIN SR AR T Z T AR 2 ARE ¢ A REIRIL



116_ (il ASCEE# )

BEEEAE U AR G TR ASE - BB 'AEE  EE
HEmET R RN CRAEE  EERUR) ZEITEMAIE - &Y
FREF M BAVHG R 2 R ERATEREE » (F RV - BFE R T 6
FHVEEERE L - 2R T — (B ERIE N 5REREE b - dhMI Tt
—ERER—a/ MR TolelE ) o B ERIIZIET TREEE > &
ARl NE R R R — HUEmE R R AR EK - EEEEEG
KHE > HIER R 2RIV NETHVERERE - WAV E R B - (EBIS LU
e EA (/3] 8 888 (0 8 A2 ABRHAEE (4080 E
A SEREANAE (VB ERERA) 2 EREATEl Gl - &4
F) HuAsREGEREE > AU (AT ZERRS) ATLUEMHATEER -
ANZAWTEREY) ? HEENE—E TRFEYRIRE > EEE R
NIRRT B E BTSN R T o IR - R A2 —TEEh) -
B RMEME  HRRNEERTE RGNl - 52 A
BEFR " AN BZEME " AZR TNy FEEE 28R EREER
NE AT REEIRF EAE R MR BLE Rgh e RS 2 CEAE « EERURSA)
R NI RO S SRR [EIIT85 - P 2R ek - AR T B E
HZAHBIEIEZE - Ehdll - ERMKEE IS PRSI AR - B2 R
FAMERENGAE S, - R Ry T R AP AR I SR I T SRR
Ry TEERIAURITEECE - IKEER Ry - A IES MR RO AT RS 8
B TRERRURS TR - AAMEE B R BEE AR > BN R B
PEAREIGE S o hER R o APREERMA:  BETENEEE AL BT
SILAEEE > RN LURELRAYASE - AL EESE I i) LAREZHY
B - FRANERT TR - AREZGEIIER, - 2RSS - AR
ARURITE G560 > ML AERURHR AR  JERmAVFR e - NEhH
FEREFUREMIRIAESE ? MR AR R GRE CER & EEAERAE
Z TE ) ?EEsRays  REMZELZEE  SEAEHELEN - K
BT RIS AN IS © i BB R E S - DU RS
MY - oS T BB B IR 2 HIRYIEE -
(BAET - ZEFURA) THRENEFMNE TSR ERELE - 2
FURIIWCA Pt R RIS - BRI S - REFURITREN - ALk




BEIE_DItES 117

BEALE > AEBEME - FERSHBOERA L - FEE VIR
% T EFREEY) > RILEEBRR - BRCERSE 232 L BR AR
BEUURS > iP5 SHvE > 2Bt R FIE SR - E=EE0
HRE A o S WM GHET - B4 E) ASCHEGRITTSE T A
SCEFRGRTTEEE @ TR AL ? Bt 2 REd > HABL? 5 H PRt
FEAM o« RZ AR - ANZFFH - DUZFIHRM > JEAM 5 (FOBE
% 124) - SIEERAYSCY » A T VUM AL - W B R -
OSCEFHI B BRI SRR AR — E——E L E R R AR - S
W ORA 2 AR BB ? ASCEFEEFy » AR GRTEVERIZR K2 EIA
EIRYTRISTHAR T - AU —EF SRR BHVREE - &R R DLERY
TOEFRASCE IR - T ATRER | AR —EMVETT  TREErHAC
B AGH GRS > (MR A AR (FEF 119) - ltEE (B4 E - 28
FURAE) HLL S RGN - KRG - RO - E RN Rl g RIS 2%
FAFABIRY A AT —— 2 PR ERAVENY) - MBI EE B RIS - A
Rtk = 22 T RIS RS E—S NRSEREE Al - 71 2H e LUEEHY
B HAM A NARIATRE RS E S AR (IR 28 B a5
i) e S 2 FETHVARN T & THC— ARBETEE  feEaCiE
F—HEZ T - FUREIARE BB - WL S - GRTEEEHS RS
= FURSRESERS A IIARE | SR E Y T - BAET) e
kg EEEBPIRE - (B4 Y BERRE) Miamiam)idis - £
GHET) 2 HEISESHIERRE - SMATEEE 25 mfEREELH (&4
+  EERURS) - 2WAVERSRIEANARE - ERVEET AR RE)
EE AR AR - ARSI —— e st ks Ry 2 Ay B Rl
bR S EHIREREAS 22 - DAZERIACER R DIBRYR ST -
(BAET : EFURY) FAEBESER - B ER SRR RN E
R FEATE - AR B WAHEE AN - EEATFRETAM
BRI - BT HER © S AT DU T %
el (A - ZATT e o BTt P T S © S TRERD BT Rk
AR > IRAEEEL AR - FOTREPE R e 2 TR S EE > SR8
BB NEIESIMER —UISE 2R AEE - REBBTE T2 8- &




118 (Pl ASZERH)

B GHT - w4 E) B8  Fa R B 80 R
Hra A - EET - REt ) (FPBEE 126) - GHET- - AT ) il 7/K0%
EEHYEFEE - JEAEErSL o BT REA —R R EE S REEE 8K A
It ARERE AR ARYAEEET © HUARREESNIT RS > AR HTREMR - KB

"REA o MR SER A EEREREEEE ¢ I RE RITE = HAL Y
Wz > DB - —Bidh  SEEINTEYISE 2 R T EE iR
R RHEFBE R LR 2 2 - ST HEE AL Bt s — AL E A RE—CiE
T WAET) REMFHEAEYE W (BAX  EERURY) HREEHZ
HZARURSE R M SEIESTEH#EE > Wi — P A R - ‘SRRHIRTAEAILE -
AT dcsRR i GE) BRRZIMIRB RS -

AT B, BEHAE

—fER RS AR > NS AR - HEERES - (ERURIIt A
FSFRACNS - RESRARNS 2 RURSIRIRTEZD DI 1 & e - i R HROREEE A - Q8
THRMEEREENEETY - BEEY) > ALEEY) > EEEIER DA
JaREARE ? RS E - @RS ERAE B AL EEEREY) > 563
R NBEVIFHIRG - NS PR ECEEY  MRESY) > EH
BCmREY) BRS8N B - S0 NAHE S A HIEE
ZIE - B FTDAAGIRSE © N SERER B NN EAR IR B - B A
frERHAEY 2 EEVEVAFTRE A HRERY - B 2 R (ERIYE -
AFREE 18-28) -

a2 T, AR T8, (ET) B TR s e
EAAN DE R3S - RitZ R - HRsdF | EiAE - B -
ZERES > AT (EEE 2011:74-75) - BIHVETE > REERRHTS -
FIZREEAE ~ K18 > SRS tHRI 550 4% - B SRS AR )3 - A5
RO _ENHEARTE » #RFE B Ry T BT o BB AR (50 4-
5,82) - (T ) ZBERTERE | RLEEMNRE - {EYIE -
EEETAR  MEAGEERRE M) ¥ HEERRS - (Efi
MBETEEE - FEBAVE  BERENILERM A hEE S 2ARS
FEHY - AR GHET - RiE) 2 BIERRREER - SRfEan (FL71) 1Tt



BEIE_SEES 119

WEIRER B ERS E R T 28 » BB BHE T RSB TIHEE
= BRI - (EREE T R HUEE TS - B TIFEREAET -
WA - MR - BSHRREE - BIFEEAD ? BIREE 2R - EHAK
B SEAEMHELE - BIREERAT , (FPEE 512) - (R R AREE L - BEHE
Al A el A 2RI 2 80 o SEINAE NSRS - (R R ke - mBaia
Janz A - SRR R e NEIIIIR BEZ — o MR A A EF
A 2 RPN - WG ASRERE - TR EBRERAVIFDL T - JaBRGEEEE - 1T
HBEAR Rz —& » S 2 e RN - T ERERY 2R - 21
SREEAIF T TRANY - JaM Itk - R ReReRE = By - Bt T -
BRI — 4 N RMILA - STeim i T EEUEEE - i A e E L T
‘AR EEERAY SRR L EHEN D - SRR A R
TEEE T - RSB G TR R R T8 B A T E
WS ? fanz e - 40 T EAaz g ) IR AR R T8 SRR
MELEERH - RS e r REryanE s — -

TENFRFE LIRS RIS EL - BTt ") el —HE TS
B NEZRCHZE © #a)sEsl - S A B - NMEEEE RN
HIE A - PO DUR - BVImERRG 2 BB — SRR EE  UYA
ZIARS " W) REHEFHEENENRE B TREZHEE « A& (Peter
Singer, 1946-) (EWIERL) (Animal Liberation: A New Ethics for Our Treatment
of Animals, 1975) F5REN) ELH N2 Tt BLEREENRE T » IR AR A P& R Al
TEEEIERVET o SERR LIS TR A HERS » T AR B R ER A
JEfR S EIEY) - 52327 0(Jeremy Bentham, 1748-1832) 5wl » 58 Rl E %
HRFIAERS 2 Ji e 22U ME < FEASTEH - AT 25818 nleiHE A &
2B R AR AREE Z % - IR RIRE RV e FVERY) - B IERZ 1S ISR YRR
TTEARIE o ERPIMEIE T - A R EER N EERY - R ERRR. Yt
FFE B EEAY(Singer 1989: 73-86) © ity » AR FTRIMEE LL
FEE— R T ORI A o NS - T URER - B PRI R
o RN EASR B EEE NERIER 7751 - Y EAR(Tom Regan, 1938-2017)3
R R AR Be iy - oM e s 2 I T EY B TERER] - A REftAE
NEHEWIHEREGE - tH OREIRERIEEE ) (The Case for Animal Rights,




120_ P ASCERH)

1983) LA st Ry ERS - DURERIE Rtz Lol » TR M2 A an ERGRIANAEE
18 NIMEAHEERER] - 152 - SRR 2 B8 £ 8E (agent) » AlEHE
fEZS 2 F (patient) » (RIE NBOVA T LUBEES & - FAo{ERET - £HEIRE
K FAELIE R T EY) - R BBV A NI EE—E 2R
BT By TR A TERYAT Bs(Regan 1986: 179-189) o 4ir£l(Martha C. Nussbaum,
1947-)RILL T RE D5 o (ECATREREGE ) ZREIEN R AR HT(John Rawls,
1921-2002) (EFm) (The Theory of Justice, 19T V)Y IFFEE ~ 235 5 ERg
BHFSHEmIERS SR BRI - SR N RIS 1B S K Y
A& (flourishing life) » DAMEAE S5 —Fdit L & (E 580 E AR R
BIERZ TR HAZAREGHER Z40E - /£ (RBWIIVIES © 1M1
EREEFT) (2024) (Justice for Animals: Our Collective Responsibility, 2023)Z »
WS =R RAVENY) R ¢ (1) B AP RRER L T AN ) RS (2)
Wis FEERR  G)TEEANT - BHHrE2/#E(Christine Marion Korsgaard Ay FE{E=
HERE o QUHTFTIREE T RE TR ) AVEEEM: - P S DR AR EI I
NIESR » RGN R RS EIYIE R o - B CEE IR 8 e L By 4R
& o AR BERREE BRSNS ? SRS (AMEZ SR ¢ B ERAYRE S Bl
TEE) Wi —siH iR TR R B —EE IR ¢ St fm
HIEEE RS ? BRVREE BB | ? BERoR T A mER SR v] DA 2R
HS NS BT E MY | (200) - R ANS T DI DS
EREF » 4TS A RE R (Nussbaum 2024: 426) » BEJA DA EARARIRE » 415
HERETR AR LA T RAE ) YT HAKBRALE S - TRRBUR T U REN IR
T - BIVIRITED R - ENEIRIEERE - MmO mm R -
HRES R EDWAEE - THEREE AN SR - BTN E BRI TEA
— T N\ Z S ENESR - {8472 (Jacques Derrida, 1930-2004) 45 HEYI AR Z
WY B — VB MR ER AR - TPV 2 OB i n T B S  BYIK
A2 T T S B E EEC SR — DR R DI B R B B HIHTE(396-
397) « DAFRHVEEARER » BRI R — S A - R TR
B (BA) WU B REWEEEE - ARt - ER R
Wy S S N IS AR - S E Mt BB T AT R e
EPATHE A N ARG — R PIERATHI RSB AR H O




EHIE_PISEEAE 121

IAREEE (N EE BRI s T SR A HIRHSE -
IERfEEER L - T EEEG S E EREIRE P EmBE, T ERS
B AR AR R £5% - RN T A\ZI LSRR E CIER T A AR
7 o A[E]fe % (Pierre Hadot, 1922-2010) NET3#ERHY » #rEAEHEAIER —FE (K
EEr Q) Hrime > BRI EEE H S F Ry H SR - e —
TEATEAY T B > BDL DRSS ) HUBERE > FE T EER M A
FH(103, 156-157) -

fE(EAEE - ERURE) Tl IR ARBAERRI TR - i
FIEFE > BEtE— T TR R - EREE R > DUt
BRI AEERAISRAE - /30 B SHET (T - ZMERE R AR5
IR IR e TR L AR R - 7 PR T R T LSS LA AR R —
—DAALHARAERRRISAEE - DUBRE TR R R | BB RRE AR - A4
BIRAKFEIE - EBAMEFAH 224858, MEZ ALY, - fHERIEE
NiE - &5 (FPiRe€%) BRal > ShlmtEEre - B HENE
PEIRASHY 75 2 ORAIEDRUR SR - T H T - ERBUFAVAL A T 5
SURSE - T TR ORISR BRI E AL E1E T
Ik Ay ) KEE - PLEFTE AR EREBUT » Bl —{EF
FHVEERR - RPN E RS S B AGR S MoRATE R - BEF R0 Y
RERE - HEEE GET - 84E) TIEZEER

REEALG AEEAR HEUAE TURE FU2E-
ALVEHR  UNESE o (S 115)

BEPR AR AR - e - TRURK GHETiGe) DL T B8R EE
fiF(100) © PREGIESD Ry © HfE BRI AFTERRIY T2, 3 REARBLZL
fifthfs EAYARTERRAY T B AR EEEIHIZ . F(2011:104-106) » 5RER
RNy T RERRAA R ) FEREIE) - 0L TR R
AW, FEE - AR T RE L T REL NIRRT kS R
Fofghy (127-129) » ERZERFR T, A —EREEIIR T MR &
2B A R B (104) 55 BeR i 2 PRsiAr " Ry i oo

GiET) BVEEEZ A EIREE N (F2 Ry > BN OSBRI > 1E



122 (FRUIASCEH)

SRR - —TERAR RSN R R Ry T R T S
sGERA o RIIE T R AT SRR T T BIEAE R AR T A SRR - R
FBELERIC R T, O SEENERUR Y R - 55— TR S ERRIAR AL AT A P
&R & E ) ZOAAGRIEHEEE - KW AR e F R
2 > RIEAE i — A A R E RS ST > AR - ARt
SOEHTESRR (FHRA RIS - B » ERE CRNEZME - (R
BEOTEE | HRBRERBETR - BUERLSE - HEEBUFRENLE Y
T BN T RN - CGRAE C mERURS) B8 GET - '
£F) BSCHFEAR > EEREA AE UIBRAVEE - B HamRENL
M

2 BEE "

" R BTN ) AR R o CERATE  EERUR) ERIEAIA
Yy BREAIFECE - fth i ERUMAVEIYICReEE - 2RISR E AR R A
W TR - MV STTERVARF AR - AN EENEE - fiF %
BRICUEERE & 2B ERE SRR - Mt ENE AR
REYTIE » —R - Pk IR R BT REE 5 B3 1 2 B3Ame 5
SURZHE » E8 Ry > WAV N RILLEERR - RIS A DIZEESE « SEENIRT 2 EhR
AT T & e RAUaFEERE - 455 TaR A - HERERII S
EEHRE - MEBRIEERIGET TR BAVERN - NABUFA I8
FEMEFURSR - Bl A ERft AR R —ERaIEE A
BREE - @ETTR R BIEMT A BEERRET REES ZBF
EREIRRIN - BB A an o G SR K EE RS B 200 - e Rk I PR )
it > FEANRARTISE A RRALK - BFERIARTES - Tt
TEEEIGENE O HEYIRERRGSS T HM L T - MEh - BEREIIHE
R EEREIUME  (HEIE_ERTRE A IKEERDS B 2 (8 ALERT
o B SR MR - 5 REE - AIZDRETIINESSTT > By
JEEHYERS  FEs R KB > tos@h Bk EE R - REIRIEZEL > & AR
&S - R AR MREIFEAYA R - R T A R s -
DIty M BB - B8 Ry S FUR SR LG T2 T RERY > 2RI



BEIE_DStES 123

= RAVLII LA CHYTTAERER T H - B DU - Al —ArE L - Eim
IRE RIS R a] R ] -

CGaAX  ERUMY) A& DB ENIDLERL NgaIE -
el BRERARL - LI @A (A —(E ] LR B e fif - &
B TERER - SRREFENER—& TR0 B
BB MRS RA - mHERNEE > RPRAN 2R EE LAY
JEEL - ORI TR A RS B2 T ERREREIEE K
Ry s ESCAE R o AR S iE EE SRR - PRyl A T &
RESEEBIBrE . GET) 5 T EANARE  MAtTE - IAEEBTE -
Jat. s CmARIE - Jaimess ) (FIENE 115) - BREE  WMeyEanA e
BRI AR - DIARAYAdr KB R RESHI AT, » ST FEAMBARY - ££
BE - (BAE  BEUMY) BY GET) MERT—EREVHTE—
RREERIGEE 2R DIATRAY A dn - KB B A - BEDETEETRURS - (&
AF  EERORY) K GET - B84 E) 1Y TUAEBTE ) B EEDN
AR&E > AR S —fEIAIF R R EE - IS EEARE TRYS [ - T 24ciR s
Y5 238 -

HHERE - (REEHAERAE /Y LEAFBUEEAT - T IR =
EEURSE > AdnEH CGF R ) ——EtRisEE E (L BCEEEAT (7]
Rt B AN A BYCIER Y - SRS Rlfl] - (Bt AT S 7 e eiE
B o AR TR A R E 2RI E R PO Bt
REREE TR MEHERE (2R T ARYIBRE R - ML - RkEE 2 Lok
FHAERE - BB AR - SR A EAEL  (HIEAERIER T
IRA T REREATRE - SERELE 2 M RATA LS & — R AR
T e Sl R AA BT ? ANE R T T RA YRR - &8
FURRERRAIRS - ettt B - CBAE  BERURN) 2 BIVAI R - 15
e T GHET) RAEEHRVEREERS - L8R IEAReE AR -
RSN REE T - FURAT A SEMEGE A B EEACKE » FrASECUifb#E
REZARHTEE - BSEE  FNEWCAFrESREREAEH - IR s Ay
BIESEE - b LR B ARG - JAEEKE - BRAELmIVER -
TS RRARIERS - APk EE DS LI adk B - & S EH I 2/ D r] Lo




124 {UIASCERH)

FERLRS GBI 22 ] s iz > A EMUCA A R A
AL

GHET - AT ) Aumie—RIEEE - B T 2250 30 T 5 2R
htitesr > el TR (BX > Bf) #yaRe < Y

EWR FRFZL ZHRTWH - FTE:TERTFZIRH, 2 B

"RCTRAFREL TR, PE TR HBH FUKKEA
Ho WAL MEATFRE HEHERZL WRETFHER
Zo mREE - WHUEZ  XAETHEEWE > THRWR
FHox (#)(8) REW SHAZ HHAZBERZK - &
R AT #HE RFEH - RETRIR > RETRAE
o T W LA o (BB 127-128)

"R BREERE Ry T B 2AHIARRREIRE ) (2011: 115) > BEARAREAD
RZHE TR R - RS AE R o ARSI A R - KSEA
FEEMR - BEEAREAE » TEEEAGEE RNt (FIBE% 129) - 55
RS TR MEIRR G R ) (BREJE 2011:115)  E/E T A
FARAEFTE BT AES BRI 52 1 (17) B 5 T A5 2 IR AR -
BEDY T AE 2R ) B =HIEAERSE

EHER SERRTE S AT R SRR B
B TEA—ERG ATERE B RS UERE
RARARTWEIRZE - BT ET AWERT S fEER
BOR W B R 2 B - B B 40 T B Bh R BB T By H R TR
o ERAT M BRI S R E 2 RS A
— ARURFERLRZE BACRREET AT BIH
KFn %MWk © (20112 5)

FEEART  NMEZZERUEN] (Eband=py ~ YRy ~ 18wy ~ B2K1HY)
SO 2 T HAZHIRE - DL GHEF) BVEEmS - FPsEN—E T
ARRE § A EREAE B ANERI B G SRR EAVEIHT T Aaml G R Y
GrapEER] (HEIEHR]) Z (MBS 95) - GHEF - K5AT) s " BoRfS# -
Pl - SR - A 2T - =S RE AL » It Z Fraliafitt > f



BEIE_MItES 125

REERTE - WIESS Y | (RBEE 260) - BTS2 Feh - Falissl (|4
=+ EERURS) # GET) IS [FRESRHATICE - FE - JfTER R
BERAA - BUEE T FUSLIEER o SUEKEE > B R
5 TSR e B —— IS RS BRSO TR 0 DT T GET)

YRR - GHET) FTstrTR AZ Al e s s B 2NERZ TR IAIMSE
THD TR - RPN T DI | - RN - ASoRaiem L E
TN AR > NMEAE AT RERE B B DL B DA AT B ARk et & U b
BN R - A A ERE SRS S - SRR e B B S
AOR - TR TR, 23R - U T (A EERUMY) EAVES -t
fEBR T RSB B ANERN . TR, — P TEEBREANERI TR B
EESEMI A 2SN a2 NS I R e TR, BIEERLE
I P ZEE R NI Sl 2 FE iR - (EH B4 BRAY T ARA A (AR
HIREE 5 - 1°) WIAHEIED - SERTIRK -

ERKERE] > RETEAIR - BUFEINAURATRE SR B (2 (=
LS8 [ m] — S IEAEXCBCHY S - IEARHY B 0HEE = TC RIS A
B B RAMS - SEAEESEN > SEUMHENR - ZRMERURIENS
AEENMERMEMYUE  EABHUHEE T WA 2t - AR
BRI S0 B NIV AR A IE S - fMry L an s v A (HIE -
2RI > — BEEVIR IR At - B RITURS » BRI ETERTHI - RK
20T EE - NIUNFRHS IR CERT - SRS H Ry | R
ABFEREIL AN/ NERIRA SIS - 2RI R LR
FE 0 B - RS ¢ (HEL EAEAERE EEERIR R TR - £
NFRESR > HARBE T 242 RIS - 2R T BHER R A dntoh il
HRHVERIE LA LR U T24E5E - AVE R AR B B R R A
A - EREATRES [ EIE 5t > BAELE 2 R s A A U
Z 5 - (HAIRRIEE S TR BGEAERIRGS T FELL T Bl 0% o R OEE
OFERENY) A S - RIEE A FAVREF A 2 - (H B R R SRR
Ak - SRR R =R TA  IAMEBRE R T > AOIEREE TR
BoERLAES—RE " RARESE ) B0 485 TEARAFEZE
A2 ARG (REIEEE 1996: 71-92) -



126_ (Pl ASCE )

MR GHET - ®WAEE) THEEN A KE  AREST, (FE
% 129) » F] RRURSGEL TR ) ZBE o T FRESHY R ) s& (R -
AR DT - SF2RER R e HERE e BT S EER - b
B—2% ~ RECK ~ AREEREELRICEL A (PRELE 2011:115-116) - AE{Hf#RE -
FAA R R RS - SRS S &R - SHEAM EREESaTE TR KE
AETEIE - 17— A 55— e bt - JRRIAK B AR - 55
A LLATH R FR - USR0S T Ry ) Ry TR 0 T2 (R - R
ah) Ry THUE ) At —2k o T BIR TS TIRESH R BLE TS
BSFYEGH ) (BIBEE 130) — AR U RIS (LRI TS - TUEHRHT
M o SRR G B . O Ry fEE IR SRS TR B ER T
AT 338 B T XA IERR RIS ERY B RRIEN - E M EAA 2 A
EREEE A - Hh0RT (B4AT  EEURE) rRREIR - Bl
FHEEBRIE > S NEES NarylE R RIS b RS S HI 2Dk (e
PFRIBIE—E G SRR E U — S A2 A RIS
THYSSREE - BB A HER AL h— R T BAEE ) =576
HREBES - AT HE ? BORVAET 218 GEF) F3C T8RN R K
B > ARIEFD ) AVEEET > WG RER Tl — &SRt T - 1
ARG a RN AR L )OS © RHCR(ERY TG - —BITEER
BHBAELE BRI ICEES BT - LR GET) FoC A
Reg ARSI AR T o T EAE ) = REIRZIR
=5 e
GHT - BAEE) RERIVERTEIE T R4 508 T BT8R SRR
Cf# > 02l - $2TTMIL > Ry Z VU > Ry Z BrEmss > Z ML o &
AHTER | BEETZE  SRAER . (FEE 119-124) - [LESEHL (B
AE  EERURS) AL RS ABUARAR RGN - £ (B4 1 ZER
RS) fafeiE R AREE RS EL TR RS - TEFRAENL EE
FRHEEE R R BRI S o © PR B ES AT RALEY TRUREI R B
Aanti e I BIERE - H s E AR E A T2 - BB B R R A dn i
ZEREALAER - (AR ERHGTRE N SmBEA 2 BLg
FiSpSE - IR EER T NEREH S - g HH A At igeiiiis s




BEEIE_MStEA 127

WE - HERBTEE  BERRAER —EER=F  EE A s AR -
HEWG ASAH &S — U GEE CREE MO - RIS 161-162)-
L - ARME7E (FUESRRIESL - RI8n) For

Nl ERRER B — 2R BRRRNGREE: BTE—WH
ATEM R MRRE RREARYE T ELTFA L —
—HEH BB I R HAZ BANER  WRERH
"REMA ABEWELIE  BRB DB REE TEFW
ST M ERA REA TBEA 8 THROATRG
EToMEW BERAE TEEA HFEFEAZLOURMS KR
"BEA, MERAFEEAZ W) G EBEALKR 2
ey TREEA R, E

EURERFAAEM R LARRERET RUEE
BRI ER LB A TRET > MFEA - s E X
REN(REE: ZBARN) AR5 BREEHES TR
PIABRET (REX: ZBARN) REWTRTHEF R A
KEEARBRUET  BHENTE

AyHERE)ERE T LERSS (BE P EHH) T ZE 2
B RELeFE (AHEENE ERFALS) HGUE"#
BUALER (CQHAAE 2 BREHME) AR " TFER
WA TEIEN RATH UHEWR BB R
"Z— 0 EMRTHAERN) W T4 A, (B
BERERMMBBET) MY

DUk AREE7ERH T HHE SARVESE  EE IR ArE R E S A (&
AE  EERURS) AVEREEE Rl TR - RIEZHE AR o T AR A
SEtL ) BT FE GHET) BTARERANFEDN - ) [ERER R T
gt Ry T B Ry B —— B RInE e — S E = AR
B RELL Fyste - TE P SGZANRIRRE T B AL AR 0 ENE R (R R -
ARIEFE——HIE - RIS CRBE R — =Iriinists - Wit RE
e CRURadcsrR HED) o02)EARRMECHE - HERARS I (RS R)




128 (il ASCEEER)

"R B REREEENEEER - BIE LRSTERE - 5
I (RSB R TS U9 IE T (BT =8 RE) 118
FHSLS NIRRT -

& & UREEE

(AT ZERUNME) SARBZR R E—ERAMZE—
BEAOEHRITEER £ TS SHE, 2T NaibrEREeEr
ke o BRERIRITFOMIESR - f217 fik - ROEERIIGIEERZHRIEATEL
i o TR > — R T DURSE AR R B T IR PR
TERR > (BT EE G5 3 EEER - BN UREMIRIAESE - AFIHHETRE A
PHEAE - BEE VAN E—HEAE NEGRIGENE - #iE T
LIsEEA - SR SRS LERTES RS -

A SESR - LA A BEE R - 2 A b AR -
AANU—C et - EEiie GEL - BB - A AR et s
ERE (BEEABAR - AERBA - iR E) © g EMET 2 YET
FEE NFADE - NTERER(EE » RSB R AFTHFA—& 2]
LIS > NE==9) > VIfitE A\ X - HIBEHEDT © NEES=EYILIES > 8l
EEYRERAE - BRIE GET) 1A 4 (B4 X 2ERURME) 3L
SRR ERM o 44 ) Be NEEESRE - REERFUNERT S
afam o U7 S (BATE  ZERURE) "R ¢ BRI
TR AR M Z SR R AR - WMBEEAVIESS - tWAlREE—EL
EAERLZ FVIES  BITERI AP AN AL ERYAE -
AEER - BAIPTRE A E RS - AR LA PR SO E (R | - 22
it (PEAmEES) BIATRENEIRE - (R EE RN - IRy
ERE BETE GET) REERZ — Y MR (84X 28R
R 2 IRHRPIAYSE -

NZAVeE 8 - B (ERECER T TEHE ) B PPl
fREC " BRA L R ERIERRE SIS HA Y (R TR ) 4560
TN i R O T\ YRR S TR - BB SRR S AT
BIE e ERVHERS SolE R EE(E T A ) FreeblE e E - fhiEE > £ 3




BEEIE_StEA_129

FEE R LEEDURR » frFm b yTmi 5 - AlE e (GRAE 1 EEUR
1) FrEBERy > UGEBUR RIS > g GET - wAET) WoRIER
FeHY o B - AR GHET) ERVEERERERE > AIEEHE faefeblnlE
BEERf—E R AR E IR R DL T A E ) =Fad 0 Al XEEE
R AE TiRgE T HET ) 2R - U R RFURIERIIRGSHE R E GHET) &
T ERYRESEA - (BARIE CGHET-) BYE4E  BERER DN fE S LB - 28Tl
RERHEIRIEEE R R A IMIFREREIRY > &8 L RER TSI Ty
DUBNIRG—EM TEE TR TRE ) FIEZRIRE T GOTAR
E—ER (i) tAgGREEREIR - REHEEE > EeHdE
GpH R H A A U - AR By IR AR B S Ry (TSIt 7 44T 5
T RO EA -

(BAET - ZERRA) EOSEAE - BIR EEEERRIFATEE
WG~ i 88 SR E YR 2 & 2 EP S s ——E R
REARED EFEVsRENLETIR - (B4 T « 2ERUR) LY
& WEERPG  EELEEEEENFE BN A8 - AEAVRgH]
RHHBYrEHITARN - (B E  EERURS) BRURERAERC GET
wAEE) ALZEHARRE A AEE R - (BEE - ERURE) ~MEEH Gt
T BAET) WUSIH > FEREAIEINTE - REEE GHET ) 4R
HE (BAX - EERUR) JIRZHEE ? AELAFRMN -

£

1. (CEET  Z2ERRA) EBNEENZERRANA - iESESE
SRS $% F B Paula Willoquet-Maricondi ¥f ecocinema —zaHy
EFE D ELIRRREEKE AT AU IR R 2 AH R

JAEE(107)

2. EEIOESREER(2006) ~ BRAE(T(2016) ~ SRT52(2022)F AHamit

3. L H KRB SA WAL EEE DU RS Fs T REAVE - B IR )~ CEE0am )
AANZOZMFELE H/NHREILEABAED » R « =504k
FHEEE GET) BREE R 4 WERA LY GEF) BE
FEBHEEE - REEHEEE (7)) £ (B4AT - 2EURM) R1&IE
1 T B AR -



130_ (P ASCER H)

4.

PRy S (U RERE » (IAERREAESS FolURE © (1) T st ) SRRy EEE
ZRIFIZ A (Lt i — PP R R > HREF i o (2) TR
SRR IR 5 R S R - R T s T D
REUIHE - T TR - B CRRVah ) T BLBERHE | HOB LA -
G) TR, AR T R L (AR — SR
SR S ELE DRI A SORF Y ISR T KA 1R A S O 2
BRER N\ BERIREHISE 2 ) 4) PR, GRERTZ T 5
SR R R IR RRE (1S A R
ERMERR T8 B T4 ) VB (91-115) -

thd (T - B R) & TAZFIERN SIS SR  FREY BT
) CRFE411) -

PERETR A CHET- - Tat) T AT R Ry » S R R A (55
B 462) -

7. BERPREE 2 B R(2023: 75) < AAREE

11.

12.

13.

TR (EERRRE RV R & RS RECZ BB (i w2 A BEE AE
Y WIMERIESR © B e E AR - AR 5 NBEEE
{EREUENR: - MAWSE 28 - FrbEL ARSI R - WO 4
TVPEZE  WAFTRE N ERA A aEfess T FERE - ABJEA
HEYrALENN S R > BB R o EEMMIT AR EE
M 2275 8 o BT DARTZICRR A A FCRFRAPIERL DL — 1 — ARy 5 s i A B
FENIEEY) - S EREEER G R4 dr ) (Singer : 152) -

T > GETRSRERAVEE DRV R - S LR A SRS
FIRE T34 fe 2 I REffrze (EE4h 125) -

CGHET) ZAY TR A= 0 RIR~ ANR] - TR e RIRIED S 28R 2E5E

SMHIFROAR RIS » WIOR AP LEVERER 2 - BLERE T84
FxEE T BRI -
AR TERER o EEEE GET) TORE - SEREREE
ZATCBC EERER LURTT - SRR - iR BRI
ENE T ES 2 BRZBITCE RZRZ MR - Sk
BN DAMEZ > HEDERF Ry 2R | A5HRFEE Ry bRE © 1R ) I DAEER PR
(K= 316-317) -
a2 B E AVERIIRA] - (R RMEE - EHE HRE NPT
JRTHY T AN o SEFRAAEER IR A E R TS
S - T AT AR £ R ¢ A RERH I ATEA T
CIR L AR R bt RIS ) B9k - SR EY T IEF
B St | - GHET) EfEBEE T IHPE A ) e T B3R ER
(BEFEEE - BE-TBR - 15T B - &6 ) BEN
TR R REERE ) (RS 397-433) -
AL TR ) ISR R ORISR A 2 B AR R
LERESE BRI R TT 5 » AU R F 2 IR E A



14.

15.

17.

18.

BEEIE_DSEEA 131

AIFIH EARIR ERE " ER o AR R TIRUHR 4 A
DLT iR | —Eis s e U 2R E R AT A
LA -
RIE7E OREERL) WISUETT R (T Rd-dhpridEs) « (aAE 28
FURS) AVERARURER ) (MOOH ~ BREER 155-156) - AAZOZDU4
THNERZIEAAED - rEEE « ERAEATFESRRAVNE
B A dn o & Bt PR RS (T - RA S TP L LAY S (ERA (4 - [RIIE
BHETT T EFRRURGACHE A AR - Bl eIt ER
GHICIFSR - REBEFRR - AR B E LIS - iR R g ok
EETIREEE - REFEEAEE (BN R eSS
PR - BERETENREIERICAN) M HERAETT
BERERZ BRI R B B R AT ] LR S LR 2 2R B i
LY -

H LiERHMERE () 51000 -~ 25— 24K AR IIEAT (B
E 2011:110 ) ©

- HEfEf(vol. 12, T25, no. 1509: 148¢4-22) - Ji T /Ry BLEL » BGETFHEATE R

FETEH TRLSEBUAECE ) AR - (BERMZESCER
A ™ - Je T AT B LIPS0 A e S{EER AT LrhEEE
AR B R LW BT B S B B S B A R o

M4 ) B S A TEm S E R 2k E S L EEAE N E
R o 885 = X IR ENMEE MR EIV R IEZE - R T mEeE
MRS | PRI R Bt — REEFENER T ERLLRE -
IEAh - B Alain Calle SEBUMATRRR 77 F AT FEAESHEAT convivialist tIEE
T4 EE (NS 2024 5 $EI5 = 2023: 367-370)

WA AR > GEF) EIE R ENI R R ety
W BN RS (BB R EREHEENT. -
B CHEF) BN E T HE ) MR SR AR e g - (G
F - BET) FE LR ERES  HEAEEE GET) FEREN
B EREARE SR - MoEEERIl s T&ib s T ER
15 DT EEI R — g TR | o ERIN I EE S
IR DA S RV FTEE T o B AT —E R B E M AT
R HR A s | (PHEIE 2011:3) < HEBHEESI R ] 245 (&
B1F 651-690) o

- FER tRETREGE  RETRE GET) St EE R EUREZI (8

XY BERES GET) 1 TR - I RARE RS RS
55 (CHSTH - iSRS 145) -



132 (Ll ASCER )

ECIBa N

Challenger, Melanie [fIJE - BMAE] (2023) (T 7 HCO 2B AN © EEA
RV SR LG T A AHVESR) - BER (88) (Z40 : Mk -

PREEE CEEE) (2011) (HEF57E5E) [1983] (db3 : HhEEEF) -

PRECTE (FEEF) (2023) (BFSEESFRET) [2017] - =R - EEA (F4R)
(2t ZERHEELE) -

FREA(T(2016) ((EFfIZ ) ~ CBAEE) K (T2R) FHEiERE) - R
RRBE -5 S » BT o B K B S B B S A LA R T -

Derrida, Jacques (2002) “The Animal That Therefore I Am (More to Follow).” Trans.
David Wills. Critical Inquiry 28.2 (Winter): 369-418.

FEEE (8) (2001) GHrE88) (ZI0h%  TERCUE) -

T 52(2022) ( ZF KRB P RENAR T ZH58) « RHEIRE RS 0 B 28
RER B SUERR SR A BE LA ISR -

Hadot, Pierre [fZ#2FH « [12£](2023) (FIE2H4ET720) - ZPHT (BF) (-
BRI -

1(2015) GHEFARE) - B CERD (0% © £30E /) -

=E(2022) (G - BAEE) GRIE SR ) - (PEIEITHET]) 44.2 (Sept.): 91-
115 -

ERER(2006) (MEATHEEEAY A ¢ (BAET) ZEAVIEA ~ A - ) -
(i E %) » 26 Oct. » FIZ B R RARTESA L0
(funscreen.tfai.org.tw/article/2304) °

FEH=(2011) (7 ) HYIEAE R Bl 5 28880 ) - ORISR ) 29.4 (Dec.): 1-34

= (E4R) (2023) (CEZiEEEEERE) (210 THEE) -

EEIEQO18) (G ) BYRIS T« f TEEE TR0 ) AVEmtE) - OF %
B3 ) 48.4 (Dec.): 651-690
(www.doi.org/10.6503/THIJCS.201812_48(4).0002).

FRREZ(2017) (AIGELANE © GHEF) " B2 BERVERAESRR) - R LR
X BILH R RSB SEAT ©

MOCH ~ BREEES (F4R) (2000) (AEapryssfs: © 2ELsH AV EER) (BKE ¢
BT AR ER RSB E ) -

McConaghy, Mark Frederick [EJj[IFg] (2024) (" $£4= | B Convivialism {F /& E48
HE) - TWERESEA ) o 2024 FEERVE A SCRESCE— TYE g - R
5 PSR EE - 24 Jun.-26 Jun. » {EEEEN T AL -


http://www.doi.org/10.6503/THJCS.201812_48(4).0002

BEEIE_MItEA_133

FERH(2025) (RS ) [A.D. 402-405] - MBEEZE(T (5%) o [ RIEHTIE AT
4% 1> 55 25 fiif(no. T1509) CBETA Online
(cbetaonline.dila.edu.tw/zh/T1509) o

Nussbaum, Martha Craven [0 - C - S2Hrfigift] (2024) ( BEAYITES @ T8y
EREME) - £38 (F) (I PEHRER) -

FRIKIE(2023) ( ANMEZ 85 BhPRERAYAE SLEAETER ) (2L © BREHARAE]) -

AiEE232016) (" BREZE 0 ZEEHAHtR %) (21 ERWRRFL) -

Regan, Tom (1983) The Case for Animal Rights (Oakland: University of California
Press).

Regan, Tom (1986) “The Case for Animal Rights.” M.W. Fox and L.D. Mickley
(eds.): Advances in Animal Welfare Science 1986/87 (Washington, DC: The
Humane Society of the United States), 179-189.

FEIAER(1996) (PR Z JFER © DAIAREA AR ) o CRITZREEFE) no. 5:71-92 -

Singer, Peter (1975) Animal Liberation: A New Ethics for Our Treatment of Animals
(New York: Random House).

Singer, Peter (1989) “All Animals Are Equal.” Tom Regan and Singer (eds.): Animal
Rights and Human Obligations. 2nd ed. (New Jersey: Prentice-Hall), 73-86.

EFEQ2013) G+ AR - MoK - FER TRERAAEE) (210 &R -

Ei#5(2017) (ZF0Ufd) [2016] (2L : BEIZEEARER AT L) -

FERZ(2017) (EF07 T HETAR) - T3 (Bl (At - FEFF) -

FAUE1999) GiEFRGER) (=) - |EN=Rr (210 PIHZERE S S
BFERT) -

TEA(2014) (GmE57> - @i Fi(Martha C. Nussbaum)H S 1E2E5 ) © CAE]
B3 ) no. 4 (Oct.): 125-146
(www.airitilibrary.com/Article/Detail?’DocID=22241299-201410-
201411210020-201411210020-125-146).

= 16(2021) Girait TARAFEER) [2008] - ik (216 =REFF) -

ARF2009) CREEATERE + GET) SERAVERARRR) - BaTh (2108
BT AT TR R ) -

EAH(1949) GHETRIFELERE) - & (BB (B EmEE) »

ARF%(2023) (MUFFAGE) [2016] (ZIL - BIZEEARZHARF L) -

KREFT(2002) CFURSDALERR HED) - (BB Eantnd © DARRENY) KRR A an
FAEEL ) - 26 Feb » B4 datii & (www.lca.org.tw/video/51/1480) -


https://cbetaonline.dila.edu.tw/zh/T1509
http://www.airitilibrary.com/Article/Detail?DocID=22241299-201410-201411210020-201411210020-125-146
http://www.airitilibrary.com/Article/Detail?DocID=22241299-201410-201411210020-201411210020-125-146
http://www.lca.org.tw/video/51/1480

134_ (L ASCER )

WORKS CITED

Challenger, Melanie (2023) Wangle ziji shi dongwu de renlei: Chongsi shengming
qiyuan de lishi yu shen er wei ren de yiyi (How to Be Animal: A New History of
What It Means to Be Human). Trans. Yue-Chen Chen (Taipei: Business Weekly
Publications).

Chen Gu-Ying (annot.) (2011) Zhuangzi jinzhu jinyi [Modern Interpretation of
Zhuangzi] [1983] (Beijing: Zhonghua shuju).

Chen Gu-Ying (2023) Laozi jinzhu jinyi ji pingjie [Laozi’s Modern Notes,
Translations and Comments] [2017]. Ed. Yun-Wu Wang (Taipei: Commercial
Press).

Chen Yun-Yu (2016) “Yegou zhi qiu,” “Yangsheng zhu,” ji “Shier ye” zhong de
dongwu quan yiti (The Issue of Animals Rights in “Dogs of the Hill,” “Pick of
the Litter,” and “Twelve Nights”). Master thesis, Graduate Institute of Taiwan
Literature and Transnational Cultural Studies, National Chung Hsing University,
Taichung.

Derrida, Jacques (2002) “The Animal That Therefore I Am (More to Follow).” Trans.
David Wills. Critical Inquiry 28.2 (Winter): 369-418.

Guo Qing-Fan (comp.) (2001) Zhuangzi jishi [Collection and Interpretation of
Zhuangzi] (Taipei: Dingyuan wenhua).

Guo Yu-Jia (2022) Jiaquan dianying zhong gandong yinzi zhi yanjiu [Research on
the Affectional Drives in Pet Dogs Movie]. In-Service Master Program thesis,
Department of Graphic Arts and Communications, National Taiwan Normal
University, Taipei.

Hadot, Pierre (2023) Zhexue de shenghuo fangshi (La philosophie comme maniére
de vivre). Trans. Dan-Dan Jiang (Shanghai: Shanghai Translation Publishing
House).

Han Shan (2015) Zhuangzi Neipian Zhu. Proofread Yu Mei (Wuhan: Chongwen
Shuju).

Huang Rui (2022) “Zhuangzi. Yangsheng zhu youshi yuyan xinjie” (A New
Interpretation of the Story of the Commander of the Right (you shi) in Chapter
3 of the Zhuangzi). Studies in Sinology 44.2 (Sept.): 91-115.

Huang Zong-Hui (2006) “Tiejin bei yiqi de shengming: ‘Nourishing the Lord of Life’
li de naren, nagou, nakunan.” Funscreen, 26 Oct. Guojia dianying ji shiting
wenhua  zhongxin  (Taiwan  Film and  Audiovisual Institute)
(funscreen.tfai.org.tw/article/2304).

Lai Xi-San (2011) “Zhuangzi de sisheng yinyu yu ziran bianhua” (Natural Change
and Metaphors of Life and Death in the Zhuangzi). Chinese Studies29.4 (Dec.):
1-34.


https://funscreen.tfai.org.tw/article/2304

BEIE_MItES 135

Lai Xi-San (ed.) (2023) Lao Zhuang sixiang yu gongsheng zhexue [Lao-Zhuang
Thoughts and Co-Becoming Philosophy] (Taipei: Wunan tushu).

Liao Yu-Cheng (2018) “Zhuangzi de celue ganrao: Jidui ‘guandian zhuyi shuo’ de
zai shangque” (Strategic Interference in the Zhuangzi and the Rethinking of
Perspectivism). Tsing Hua Journal of Chinese Studies 48.4: 651-690
(www.doi.org/10.6503/THJCS.201812_48(4).0002).

Lin Shu-Wen (2017) Chuangshang yu chuangzao: Zhuangzi Ziran’ sixiang de
xiandai yiyi [Trauma and Creation: Modern Meaning of Zhuangzi’s Thought of
the Nature]. Master thesis, Graduate Institute of Philosophy, National Central
University, Taoyuan.

Lin Wun-Ci, Chen De-Ling (eds.) (2006) Shengming de yingxiang: Taiwan jilupian
de qi tang ke [Images of Life: Seven Lessons on Taiwan Documentary Films]
(Taoyuan: Film Studies Center at National Central University).

McConaghy, Mark Frederick (2024) ““Gongsheng’ yu Convivialism zuowei sixiang
yundong: Zhexue yu wenhua shijiao” [“Gongsheng” and Convivialism as
Intellectual Movements: Philosophical and Cultural Perspectives]. 2024
National Science and Technology Council Literature 1 Interdisciplinary
Workshop: Species/Symbiosis, Environment/Ethics, 24 Jun.-26 Jun., National
Dong Hwa University, Hualien City.

Nagarjuna (2025) Dazhi du lun [Great Treatise on the Perfection of Wisdom] [A.D.
402-405). Taisho Revised Tripitaka, vol. 25 (no. T1509). Trans. Kumarajiva.
CBETA Online (cbetaonline.dila.edu.tw/zh/T1509).

Nussbaum, Martha Craven (2024) Wei dongwu de zhengyi: Women de jiti zeren
(Justice for Animals: Our Collective Responsibility). Trans. Po Wang (Beijing:
CITIC Press Corporation).

Qian Yong-Xiang (2023) Renxing zhi jing: Dongwu lunli de lishi yu zhexue [The
Mirror of Human Nature: The History and Philosophy of Animal Ethics] (Taipei:
Linking Publishing).

Qiu Gui-Fen (2016) “Kanjian Taiwan”: Taiwan xin jilupian yanjiu [Regarding
Taiwan: The New Taiwan Documentary] (Taipei: National Taiwan University
Press).

Regan, Tom (1983) The Case for Animal Rights (Oakland: University of California
Press).

Regan, Tom (1986) “The Case for Animal Rights.” M.W. Fox and L.D. Mickley
(eds.): Advances in Animal Welfare Science 1986/87 (Washington, DC: The
Humane Society of the United States), 179-189.

Shi Zhao-Hui (1996) “Jielu zhi yuanli: Yi bu shasheng jie weili” (The Principle of
the Monastic Precepts: Taking the Precept of “No Killing” as an Example).
Studies in Oriental Religions,no. 5 (Oct.): 71-92.


http://www.doi.org/10.6503/THJCS.201812_48(4).0002
https://cbetaonline.dila.edu.tw/zh/T1509

136_ (il ASCEE# )

Singer, Peter (1975) Animal Liberation: A New Ethics for Our Treatment of Animals
(New York: Random House).

Singer, Peter (1989) “All Animals Are Equal.” Tom Regan and Singer (eds.): Animal
Rights and Human Obligations. 2nd ed. (New Jersey: Prentice-Hall), 73-86.

Wang Bang-Xiong (2013) Zhuangzi: Nei qi pian, wai qiushui, za tianxia de xiandai
Jiedu [Zhuangzi: The Seven Inner Chapters, Outer Autumn Waters, and
Contemporary Interpretation of Miscellaneous Thoughts on the World] (Taipei:
Yuan-Liou Publishing Co.).

Wang Bi (2017) Laozi sizhong [Four kinds of Laozi][2016] (Taipei: National Taiwan
University Press).

Wang Fu-Zhi (2017) Laozi yan, Zhuangzi tong, Zhuangzi jie [Laozi’s Extension,
Zhuangzi’s Interpretation, Zhuangzi’s Explanation]. Proofread Xiao-Yu Wang
(Beijing: Zhonghua Book Co.).

Wang Shu-Min (1999) Zhuangzi jiaoquan [A Collation and Interpretation of
Zhuangzi]. 3 vols. Facsimile reprint, third edition (Taipei: Institute of History
and Philology, Academia Sinica).

Wang Xuan-Ru (2014) “Lun Masha Nasibang de Dongwu zhengyi lun” (On Martha
C. Nussbaum’s View of the Theory of Animal Justice). Fayin Xuebao (Journal
of Dharma Seals), no. 4 (Oct.): 125-146
(www.airitilibrary.com/Article/Detail?DocID=22241299-201410-
201411210020-201411210020-125-146).

Wu Yi (2021) Xin yi Zhuangzi nei pian jie yi [A New Translation and Interpretive
Commentary on the Inner Chapters of Zhuangzi] [2008]. 2™ ed. (Taipei: San
Min Book).

Xiao Zhen-Bang (2009) Shenceng ziran zhuyi: Zhuangzi sixiang de xiandai quanshi
[Deep Naturalism: A Modern Interpretation of the Zhuangzi] (New Taipei:
Eastern Humanities Foundation).

Xuan Ying (1949) Zhuangzi Nanhua Jing Jie. Proofread Yu Mei (Shanghai: Guangyi
Shuju).

Zhu Xi (2023) Sishu zhangju jizhu [Interlinear analysis and collected commentaries
on the Four Books] [2016] (Taipei: National Taiwan University Press).

Zhu Xian-Zhe (2002) “Liulang gou jilupian riji” [Diary of a Stray Dog Documentary].
Life Conservation Association, 26 Feb. (www.lca.org.tw/video/51/1480).


http://www.airitilibrary.com/Article/Detail?DocID=22241299-201410-201411210020-201411210020-125-146
http://www.airitilibrary.com/Article/Detail?DocID=22241299-201410-201411210020-201411210020-125-146
http://www.lca.org.tw/video/51/1480

BEIE_MStEE 137

Nurturing Life through Death
A Comparative Study of Zhu Hsien-Zhe’s Pick of the Litter: Stray
Dogs in Taiwan and Zhuangzr's “Nourishing the Lord of Life”

LIAO Yu-Cheng
National Pingtung University

ABSTRACT

Current discussions regarding Zhu Hsien-Zhe’s Pick of the Litter: Stray
Dogs in Taiwan mainly focus on the content of the film and issues related to
animal protection. There has been little in-depth analysis connecting Zhuangzi’s
philosophy with the film’s theme of stray animals. While there are significant
differences between this film and Zhuangzi’s “Nourishing the Lord of Life,” Zhu
Hsien-Zhe’s visuals extend Zhuangzi’s ideas. Pick of the Litter: Stray Dogs in
Taiwan is a lament for stray dogs, and Zhuangzi’s “Nourishing the Lord of Life”
seems like a disharmonious counterpoint of this lament. Watching Zhuangzi’s
“Nourishing the Lord of Life” can further reveal the profound sorrow contrasted
in Zhu Hsien-Zhe’s Pick of the Litter: Stray Dogs in Taiwan.

Although the characters in the film have no consensus on how to deal with
stray dogs, there are no villains in the film; every character harbors goodwill.
Under the conflict of “good vs. good,” the ideal of human-dog coexistence seems
out of reach, implicitly conveying the helplessness and frustration of the overall
reality. This is a documentary image and a tragic image, where there is no
carefreeness, no humor, and the real experience is the deep compassion for
animals. Pick of the Litter: Stray Dogs in Taiwan is an extension of Zhuangzi’s
“Nourishing the Lord of Life” and a profoundly sorrowful interpretation.

KEYWORDS: Zhu Hsien-Zhe, Pick of the Litter: Stray Dogs in Taiwan,
Zhuangzi, stray dogs, nurturing life through death
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LOUISE ERDRICH, an enrolled member of the Turtle Mountain Band of the
Ojibwe Nation, is one of the most important and prolific writers of contemporary
Native American literature. As a novelist, essayist, poet, and author of children’s
books, Erdrich has not only won critical acclaim but also garnered a large
readership for her unique blend of narrative viewpoint, Indigenous oral tradition,
and colorful imageries near or on a fictional reservation in North Dakota. Novels
including Love Medicine (first published in 1984) and Tracks (1988) constitute part
of her “North Dakota saga” (Van Dyke 100), which explores complex and
interconnected relationships among different families across generations.

Erdrich’s fourteenth novel, The Round House (2012), was the winner of the
National Book Award for Fiction in 2012 and the American Book Award in 2013.
Unlike Erdrich’s previous works, which often feature multiple and shifting points
of view, this story is narrated by an Ojibwe teenage boy who experiences the
turbulent consequences of a crime committed on his mother and decides to seek
truth and justice for his family. Described as a “gripping mystery” on the book
blurb, the story can be seen as Erdrich’s first attempt to make use of the detective
genre to draw readers’ attention to the complex social, political, historical, and legal
situation on reservations. Along with The Plague of Doves (2008) and LaRose
(2016), The Round House is seen by scholars as part of the “Justice Trilogy,” which
explores how trauma, both personal and historical, has long-term effects on Native
communities in the absence of legal resolution, and how Indigenous people strive
to preserve their traditional values against the erosion of settler colonialism (Kurup
100-101; Jacobs and Peterson xiii). ['! The ending of the story also poses a
challenge to readers. In order to see justice done and protect his mother from further
harm, the boy protagonist shoots the sexual violator of his mother and becomes a
murderer. This paper aims to examine Erdrich’s use of the detective genre in
relation to her revelation of the crime and corruption taking place on reservations.
In light of Gerald Vizenor’s idea of survivance, this study will demonstrate how
Indigenous people have suffered, yet resisted, the unjust system of justice and
jurisdictional failures brought by settler colonialism through their creative use of
the enemy’s language. It will also show how the boy protagonist survives after he
kills the monster in his community and becomes a unique storyteller.

This paper is composed of three parts. In the first part, I will delve into the
notion of survivance proposed by Vizenor and establish its connection with the
necessary use of the enemy’s language explored by Joy Harjo and Gloria Bird. |
aim to show that Indigenous writers have a long history of making good use of
Euro-American conventions to narrate their own experiences and offer their
critique of the trauma and brutality left by colonial dominance. In the second part,
I argue that Erdrich consciously appropriates the detective genre in an attempt to
expose the daunting situation of sexual violence and gender injustice of native
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women on reservations because of historically biased laws and a labyrinth of
jurisdiction that protects whites committing crimes on Indian land. Through the
dream talk of the boy narrator’s grandfather, Erdrich skillfully weaves the values
of the Ojibwe oral tradition into the boy’s investigation, allowing readers to
understand the significance of the round house and how it functions as a symbol of
survivance for Indians. In the third part, I look into the history of the wiindigoo in
the Ojibwe tradition and suggest that the boy protagonist has no choice but to kill
the life-consuming beast. The consequences of taking a life are tragic, but the boy’s
action is redeemed because the whole community, including his father, a tribal
judge, stands behind him to show their support and understanding. Surviving the
ordeals of being a killer, the narrator reestablishes his confidence in his father’s
legal practice and becomes a public prosecutor later in his life. In other words, he
has also learned to speak the enemy’s language and endeavored to use that
language to solidify tribal jurisdiction and strengthen tribal sovereignty for future
generations. His resilience in defending his family and his faith in protecting his
community bring forth the narrative of The Round House, making him a
remarkable survivance storyteller.

Survivance through the Enemy’s Language

TO understand how Indigenous people have reacted against social and cultural
dominance, we can start by examining the idea of survivance introduced by
Vizenor, an Anishinaabe [ writer and scholar. In Survivance: Narratives of Native
Presence, Vizenor indicates that “survivance” is related to “survival,” and the suffix
“ance” points to action: “Survivance is an active sense of presence, the continuance
of native stories, not a mere reaction, or a survivable name” (2008a: 19). In other
words, the practices of survivance go far beyond the basic instincts of survival or
subsistence, and native stories can provide ideas of survivance, “the
comprehension and empathies of natural reason, tragic wisdom, and the
provenance of new literary studies” (2008a: 11). For Vizenor, stories of native
survivance symbolize active rejections of “dominance, tragedy and victimry”
(2008a: 19). As Alan Velie notes, survivance means “survival with an attitude,”
suggesting “activity rather than passivity,” and “aggressive means” are used “not
only to stay alive but to flourish” (147). According to Karl Kroeber, Vizenor warns
natives not to be trapped in a “tragic vision” because if they do so they are willingly
internalizing white people’s definition of themselves and will be “imprisoned in an
irrecoverable past” (28). If native people define themselves as victims, they
psychologically contribute to their very own “not-quite-entirely successful
physical genocide” (25). Kroeber points out that Vizenor is good at appropriating
the language of his oppressor so as to disrupt its socio and political power
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structures. As Kroeber observes, Vizenor’s basic rhetorical strategy is to take hold
of “sites of white racism and oppression” and then to transform them into bases for
reconfiguring the enemy’s language and cultural bias with the ultimate goal of
initiating “new native imagining” (28). Therefore, by refusing to be defined as
victims and reclaiming their subjectivity, Indigenous people can not only survive
but actively resist the cultural and political dominance of the white people. In short,
Kroeber believes that the practice of survivance “reduces the power of the
destroyer” (25).

According to Kimberly M. Blaeser, Vizenor is aware that identities and
meanings are limited or liberated through the constructions of language, and the
fates of tribal sovereignty have everything to do with the “wresting of language
from its colonial influences” (267). Kirby Brown also suggests that Vizenor shares
with Arnold Krupat and Louis Owens their commitment to anti-imperial and anti-
colonial critique, believing in the liberating potential of mixedblood identities and
writings. Mixedblood identities, which in the past were thought of as degraded,
unauthentic, or dreadful, are now turning into “hybrid sites,” where issues of social,
cultural, and political identities can be debated and negotiated (360). For Brown,
Vizenor destroys “the ‘manifest manners’ of colonial binaries” and dismantles “the
‘terminal creeds’ of surveillance, containment, nostalgia, tragedy, and death in
which Native peoples are often framed” (360). As Krupat observes, Vizenor
replaces Western ideologies of “progress” and “dominance” with native
“continuance” and “survivance” (114, 116). That is, survivance can serve as a
“vision and methodology for tribal life” (Brown 360).

The practice of survivance can be observed by Indigenous writers’ creative
use of narrative strategies across different genres in order to tell stories and share
life experiences. Deborah L. Madsen notes that Native writers have always shown
“styles of expression borrowed from colonists” to create various forms of
expressivity and to take advantage of non-native material that could increase
communication, “often in the interests of cross-cultural explanations or to advance
the rights of indigenous communities” (2016a: 36). In Reinventing the Enemy’s
Language, Joy Harjo and Gloria Bird argue that the strategic appropriation of the
enemy’s language is essential because it signals the construction of Native
subjectivity and the reclamation of the rights to cultural production. As Harjo
writes, “It is through writing in the colonizers’ languages that our lands have been
stolen, children taken away. We have often been betrayed by those who first learned
to write and to speak the language of the occupier of our lands” (20). But Harjo
also insists that “to speak at whatever the cost, is to become empowered rather than
victimized by destruction” (21). In other words, the final result of this language
reinvention does not serve the colonial establishment; on the contrary, it acts as a
counterforce to dominance and becomes part of the vocabulary of mainstream
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society. Following Harjo and Bird’s justification of using the enemy’s language,
Kenneth M. Roemer indicates that Native authors have a long history of recreating
Euro-American literary conventions “for their tribal or Pan-Indian purposes” (484).
In his discussion of this “language reversal” of Native writers’ strategic use of
Euro-American traditions, Roemer notes that the creative reinvention of
conventions can be seen “in a multitude of forms” (2016: 483), stemming from the
publication of Native writers in English since the eighteenth century. For example,
William Apess is famous for making use of Christian conversion narrative; E.
Pauline Johnson for sentimental domestic fiction; Ella C. Deloria for ethnographic
discourse; John Joseph Mathews for philosophical memoir in the style of Walden;
and N. Scott Momaday and Leslie Marmon Silko for various modernist
experiments (483-484).

Native writer and scholar Louis Owens expresses strong sentiments about the
necessary use of the “colonizer’s language” in Mixedblood Messages (1998: xiii).
He disagrees with critics like Robert Warrior and M. Annette Jaimes, who call for
a separatist stance to uphold the vaguely defined idea of “Indian intellectual
sovereignty” (1998: 51-52). Owens believes that whether or not important
academics and critics hear Native voices, they do not “have the luxury of opting
out” because these voices “already function within the dominant discourse™ (1998:
52). As Owens notes, “the very act of appropriating the colonizer’s discourse and
making it one’s own is obviously collaborative and conjunctural” (1998: 52-53).
In his book, Owens explores the idea of mixedblood writing of Indian writers who
have articulated their Native experience while resisting the stereotypical Indianness
invented and imposed by whites. For Owens, Mourning Dove is particularly
skillful in making use of the Western romance genre in order to tell her own
mixedblood story of resistance and survival. “Mourning Dove’s subversion takes
a variety of forms,” writes Owens, “all of which add up to the fact that she has
hijacked a genre in which Indians are reserved for marginal, binary roles as
bloodthirsty or noble savages, and she has turned that genre into a vehicle for a
very ‘Indian’ story” (1998: 65). Owens also thinks highly of Momaday, suggesting
that The House Made of Dawn is a “Trojan-horse novel” in that the author not only
displays mature use of modernist techniques and tropes but also remains
thoroughly Indian (1998: 69).

Before The Round House, Native authors were known to appropriate the
detective genre and narrate acts of crime committed against Indians or on Indian
lands. Because the detective genre has been a popular form of storytelling, as
Cortney Smith notes, when Indigenous writers make use of the form to tell their
stories and educate non-Indian readers about social issues relating to Indian
communities, it becomes “an act of survivance to write within this mainstream
genre” (23). For Smith, what Native writers try to do is “to take a form from the
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colonizer and make it your own” (23). Smith also agrees with Andrew Macdonald,
Gina Macdonald, and MaryAnn Sheridan that “because the detective genre in no
way parallels any Native American oral or literary traditions, its occasional use by
a few Native Americans is clearly aimed at a mainstream audience” (qtd. in Smith
24). Sherman Alexie’s The Indian Killer (1996) tells a poignant story about the
tensions brought to Seattle by a serial killer who murders and scalps white men.
The protagonist, John Smith, is an Indian child adopted by white parents who know
nothing about the child’s history and have raised him in a loosely Indian way. When
John grows up, he longs for his Indian heritage and gradually loses himself over
his obsession with mythic tribal ceremonies and hallucinations. At the end of the
story, John, the prime suspect in a series of killings and child abductions, kills
himself and leaves many questions unanswered. Alexie’s intentional ambiguity of
the book title and the ending could be interpreted as either a killer who is an Indian
or a killer of Indians. For Tova Cooper, John represents the estrangement from self
and heritage that settler colonialism has inflicted on Indians; the tragedy
foregrounds the consequences of the colonial erosion of tribal sovereignty, and
John’s “detribalized Indian identity” is the devastating result of “ideological
reprogramming” from the government’s ill-designed assimilative policy (220-
221). David L. Moore goes further, arguing that by linking murder with Indian
blood rituals, Alexie reminds readers of the repressed history of Indian genocide
and the repressed psyche of American violence; in other words, the horror and
violence in The Indian Killer is symptomatic of America’s history of colonialism
and brutality (304). Moore indicates that Alexie is playing against “white guilt” and
“trapping the reader into assuming the worst about the Indian protagonist” in a
detective story full of murder and mayhem (304). The ambiguity of the ending
pushes the white reader to “scapegoat the Indian and thus experience the whole
guilt yet again” (304).

Louis Owens also takes advantage of the detective genre to discuss the search
for self-identity and the haunting legacy of the persecution of Indians in California.
In The Sharpest Sight (1995), Deputy Sheriff Ramon “Mundo” Morales in
Armarga, California, must solve the murder of Attis McCurtain, his childhood
friend and Vietnam veteran, along with Attis’s brother, Cole. Both Mundo and Cole
struggle to come to terms with their own “mixedblood” identity. While Mundo is
the descendant of a Spanish slave owner and a Chumash slave, Cole is not sure
about his Mississippi Choctaw roots as an Irish American. With the help of
Mundo’s deceased grandfather Antonio and Cole’s Uncle Luther, they locate the
body of Attis and lay his bones in the burial ground back in Mississippi. Chris
LaLonde observes that Owens “establishes its concerns with and over canonical
American literature” by making references to Jonathan Edwards’s sermons, Moby-
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Dick, Adventures of Huckleberry Finn, William Faulkner’s “The Bear,” and other
texts (94). In the words of Uncle Luther, these texts are symbolic of white men’s
“romance” of death associated with Indians, and the dominant society aims to
“write [them] to death” (qtd. in LalLonde 94). As a sequel to The Sharpest Sight,
Bone Game (1996) again features Cole McCurtain, who is now a professor of
Indian Studies at the University of California, Santa Cruz. When Cole’s alienated
daughter comes to live with him from New Mexico, the body parts of a young
woman are washed ashore. Cole starts to have recurrent nightmares about an Indian
who was charged with murdering a cruel Spanish missionary in 1812, which makes
him contemplate if the gruesome violence in the present serves as the Indian’s
ongoing cries for historical injustice. Jeff Berglund argues that Owens not only
examines the brutal colonial history of Spanish missions in California but also
scrutinizes academic researchers’ ambitions and limitations of Indian studies (64-
65). Cole’s investigation of the crimes, past and present, helps him understand the
death of his brother, strengthens his relationship with his daughter, and, most
importantly, makes his search for self-identity meaningful and complete. As
LaLonde suggests, Owens sidesteps the “stereotypical trap of being lost between
worlds and doomed as a result,” accepting the Choctaw values and worldview
presented in the story (95).

LeAnne Howe explores complex tribal politics and the power of female
agency in her murder mystery, Shell Shaker (2001). By juxtaposing two murders
of corrupt Choctaw tribal chiefs—one in the eighteenth century during the French
and Indian War and one in 1991 Oklahoma—Howe weaves the individual killing
into the fabric of mass killings of Native people in colonial history. Shakbatina,
who sacrificed her life for her daughter back in 1738, reincarnates in the early
1990s in a new “shell” to help another Choctaw woman, Auda, kill the corrupt
tribal chief, reaffirming the values of community between the past and the present.
As Howe writes in the novel, “[O]ne Indian can’t do anything alone, but needs the
help of ancestors and young people to build the future” (162). Initially, readers are
led to believe that Auda is innocent of the murder, but at the end of the novel
Shakbatina’s spirit implies that she helps Auda pull the trigger. Monika Barbara
Siebert notes that Howe challenges readers to question their assumptions about
justice, agency, and perception from the Choctaw viewpoint (qtd. in Roemer 2016:
484). Roemer suggests that Howe subverts the rules of a conventional whodunit
and invites readers to reconsider the case in the Choctaw way: “One ‘solution’ is
valid in a ‘rational’ courtroom scene, the other in a traditional Choctaw matriarchal
cosmology” (2016: 484-485).
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Gender Injustice and the Round House

ALEXIE, Owens, and Howe respectively appropriate the detective genre, the
enemy’s language, to tell stories of crime and corruption concerning native people,
resisting colonial oppression and reclaiming control of their subjectivity to
demonstrate their spirit of survivance. In The Round House, Erdrich also uses the
popular form of storytelling to draw readers’ attention to the complex and urgent
situation of gender injustice on reservations. The attack on Geraldine Coutts, the
mother of the teenage boy Joe, highlights the vulnerable status of Native women
on reservations and the disenfranchisement of tribal sovereignty in America. In
“Rape on the Reservation,” an article in 7he New York Times after the publication
of The Round House, Erdrich indicates that one in three Native women is raped
over her lifetime, excluding those who are too afraid to report rape, and “more than
80 percent of sex crimes on reservations are committed by non-Indian men,” who
can largely get away from the prosecution of tribal justice (2013: A25). The root
cause of such alarming and unfortunate conditions has everything to do with the
ongoing threat of settler colonialism in the form of a flawed justice system.
According to Julie Tharp, several important legal decisions have contributed to the
gradual loss of tribal jurisdiction in the past 130 years (26). The first one is the
Major Crimes Act of 1885, which gives jurisdiction of major crimes on tribal land
to federal courts. However, federal courts disagree on whether tribal courts have
concurrent jurisdiction on tribal land. As such, every single crime would have to
undergo “a jurisdictional maze based on location, severity of crime, state status,
and race of perpetrator” (26). The second one is Public Law 280, which was passed
68 years later in 1953. The law has further damaged tribal sovereignty by giving
certain states—California, Wisconsin, Minnesota, Nebraska, Oregon, and
Alaska—criminal and civil jurisdiction over tribal lands within their state borders.
This means that these states now have to finance legal actions previously paid for
by the federal government, and consequently, it discourages the prosecution of
many cases (27). There is also the Supreme Court case in 1978, Oliphant v.
Suquamish Indian Tribe, which decided that Indian tribal courts have no inherent
jurisdiction over non-Indians. In this case, as Erdrich points out, an Indian woman
abused and beaten up by her non-Indian husband cannot resort to legal action in
tribal courts, even if both of them live on a reservation; the loophole has continued
to provide opportunities for non-Indian sexual offenders to commit crimes on tribal
lands (2013: A25).

Geraldine’s harrowing experience testifies to the inadequacy of laws to
protect Native women on reservations. When Geraldine is sent to the hospital,
Bazil, Joe’s father, a tribal judge, asks a local police officer, a state trooper, and a
tribal policeman, respectively, to come and take statements because he is not sure
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where the crime had been committed and by whom. “These questions would not
change the facts,” as Joe recalls, “but they would inevitably change the way we
sought justice” (2012: 12). Geraldine later says she was blindfolded and violated
around the round house, a traditional log house near the Reservation Lake. She
could identify a white man, Linden Lark, as her violator, but she could not tell the
exact location of the attack. Both Bazil and Geraldine are aware that “three classes
of land meet there” (2012: 122): tribal trust land, state land, and fee land, and her
inability to pinpoint the location of her attack leads to Linden’s release. Joe feels
angry and helpless, wondering why his mother couldn’t just “make up a place”
(2012: 196). “I can’t ask her to do that,” Bazil says, “Lark committed the crime.
On what land? Was it tribal land? Fee land? White property? State? We can’t
prosecute if we don’t know which laws apply” (2012: 197).

As the son of a tribal judge, Joe has learned about the history of the loss of
tribal sovereignty from his father. When Soren Bjerke, an FBI agent, first shows
up in Joe’s house, the latter knows that the cause for Bjerke’s visit to his house can
be traced back to the Major Crimes Act of 1885, when the federal government
began to step in about the “decisions Indians made among themselves regarding
restitution and punishment” (2012: 142). Joe is aware that the government’s
intervention did not stop there:

The reasons for Bjerke’s presence continued on through that rotten
year for Indians, 1953, when Congress not only decided to try
Termination out on us but passed Public Law 280, which gave certain
states criminal and civil jurisdiction over Indian lands within their
borders. If there was one law that could be amended or appealed to this
day, that would be Public Law 280. But on our particular reservation
Bjerke’s presence was a statement of our toothless sovereignty. (2012:
142)

Sadly, the consequences of this “toothless sovereignty” provide opportunities for
white perpetrators like Linden to sexually violate Native women while getting
away with legal punishment. Geraldine remembers that Linden boasts about his
knowledge of lawful loopholes and even claims he would not get caught because
he has been “boning up on law” (2012: 161). Jacob Bender and Lydia Maunz-
Breese indicate that the Natives’ loss of tribal sovereignty can be seen in Linden’s
choice of the communal round house to attack Geraldine in that the round house is
symbolic of a “feminine body,” representing Ojibway culture and way of life (145).
What Linden has done inside the round house is, in effect, “symptomatic of a
prolonged assault upon the larger reservation community” (144).

The round house serves not only as a reminder of gender injustice and loss of
tribal sovereignty on reservations but also as an important symbol of cultural
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survivance. From the story told by Mooshum, Joe’s grandfather, the twelve-year-
old boy Nanapush B! saves his mother, Akii, and receives direct instruction from
the old buffalo woman. According to Mooshum, Akii used to have the ability to
hunt animals to feed her family, but when the government forced her people into
their “boundary” since “the reservation year,” they had difficulty finding enough
food (2012: 179). People became irrational in hungry times, and Akii’s husband
believed that his wife was a “wiindigoo,” a man-eating monster who could cast its
spirit inside a person and must be killed (2012: 180). Nanapush helped Akii survive
multiple attacks from their tribal members, but they nearly lost their lives because
of hunger. In his desperate search for food, Nanapush met an old, rickety buffalo,
which had been disappearing for many decades on the land and had been missed
by many kinds of animals. The old buffalo allowed Nanapush to “aim point-blank
at her” (2012: 185), giving her heart and liver as food and providing her carcass as
shelter in the heavy snow. When the snowstorm passed, Nanapush reunited with
Akii and brought “every bit of the buffalo” back to their family and relatives (2012:
187). Many people were saved by the kindness of the buffalo, but Nanapush felt
sad about all the losses in his life. The spirit of the buffalo woman asked him to
look into his heart, telling him to build a round house so that “people could do
things in a good way” (2012: 187):

Your people were brought together by us buffalo once. You knew how
to hunt and use us. Your clans gave you laws. You had many rules by
which you operated. Rules that respected us and forced you to work
together. Now we are gone, but as you have once sheltered in my body,
so now you understand. The round house will be my body, the poles
my ribs, the fire my heart. It will be the body of your mother and it
must be respected the same way. As the mother is intent on her baby’s
life, so your people should think of their children. (2012: 214-215)

The old buffalo woman often talked to Nanapush and comforted him. She knew
what had happened to Akii and told Nanapush that “wiindigoo justice must be
pursued with great care” (2012: 187).

The spirit of the round house has been passed on. In Nanapush’s time, it was
built to commemorate the generosity and kindness of the old buffalo woman,
reminding people to do the right things. When Joe first visits the site of the round
house after his mother’s incident, he immediately recalls its history and
significance to his communal members from his grandfather. Before the enactment
of the American Indian Religious Freedom Act in 1978, Indians could not freely
practice their religions, and the round house was used for ceremonies in a shrewd
way. People would treat it as a social dance hall and even bring their Bibles to
meetings. Whenever a priest or an official of the Bureau of Indian Affairs came to
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pay a visit, people inside the house would see the headlights of their cars through
the windows. Immediately, “the water drums and eagle feathers and the medicine
bags and birchbark scrolls and scared pipes” would be removed to the motorboats
in the middle of the lake near the round house (2012: 60). Priests and officials
would see Indians reading out loud from Ecclesiastes. “Why that part of the Bible,”
asks Joe. “One generation passeth away, and another generation cometh, but the
earth abideth forever,” says Mooshum, “We think that way too” (2012: 60).
Cultural exchange also took place inside the round house. Mooshum remembers
that they “squaredanced,” and their “highest Mide’ priest was a damn fine caller”
(2012: 60). Medicine people would sit down with a Catholic priest, who would
help send officials home, and when the government people left, “the water drums
and feathers and pipes” would return (2012: 60).

Mooshum’s storytelling also reflects the qualities of Indian oral traditions. In
her discussion of Indian oral literature, Joy Porter suggests that Native ritual
dramas, songs, narratives, and oratories—whether sacred or non-sacred—reflect
Native people’s understandings of the origins of their lives as well as their
relationship to the universe and these oral traditions continue to grow and expand
in response to different contexts across time. According to Porter, oral traditions
are not just about what is spoken; they are a “living dynamic practice” which
involves a mutual and spiritual relationship to certain places (42-43). Porter
suggests that an important message from Indian oral traditions is about the idea of
balance: “These include a sense of the interconnectedness and relationship between
all things, between animals, land, peoples and their language, and a requirement to
seek individual, communal, and environmental balance” (43). As Porter notes,
even though Native people have endured numerous hardships and afflictions, their
oral traditions are still strong, reflecting the resilience and diversity of their cultures
and their relationship with other Indians and non-Indians (43). Through
Mooshum’s storytelling and Joe’s understanding, the round house proves to be a
site of both resistance against political dominance and the continuance of tribal
culture and stories, signaling a strong “sense of presence” over disconnection,
uprootedness, and oblivion (Vizenor 2008a: 1).

Fighting the Wiindigoo: Survivance Storyteller

WHEN the Buffalo Woman warns Nanapush that “wiindigoo justice must be
pursued with great care,” it foreshadows the critical challenge that Joe has to face
in his pursuit of justice for his family. In Native American cultural traditions, the
wiindigoo refers to a mythic man-eating monster that terrorizes Indigenous people.
David Gilmore, in his study of monsters in various cultures, indicates that the
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wiindigoo, also known as “Wendigo, Witiko, Wiitko, Wetikoo,” stemming from
roots meaning “the one who lives alone,” has been seen by North American Natives
as the “very incarnation of terror” (75). For tribal people living in the northern
woodlands, food could be scarce during the harsh winter season, and death by
starvation was an imminent threat. John Robert Colombo suggests that the
monstrous wiindigoo, with a heart of ice and deafening roars, is the
“personification of both physical and spiritual famine” (1). Bender and Maunz-
Breese point out that the image of the wiindigoo is associated with “greed, lust, and
uncontrolled appetites,” and the cannibalistic monster is a “potent metaphor for
contextualizing and cautioning against self-indulgence, selfishness, and similar
behaviors that threaten the harmony of the community” (146). Basil Johnson
indicates that for Ojibwe people, selfishness is considered the “worst human
shortcoming,” and the wiindigoo’s behavior of overconsumption ultimately results
in the “erosion of principles and values” among tribal communities (qtd. in Bender
and Maunz-Breeze 146).

Joe Lockard argues that people need a survivance storyteller to combat such
a monster in a community or society. In “Facing the Wiindigoo,” Lockard proposes
that a survivance storyteller is someone who has looked at the wiindigoo in the eye
and “lived to tell the tale,” or someone “who has told the tale and so lived”:

In Anishinaabe tradition, the wiindigoo is a once-human who has
become a cannibal, a destroyer of humanity; the survivance storyteller
is a human who has refused either to join cannibalism or to be
consumed by cannibals. It is that refusal and resistance toward
transformation into the nonhuman that marks out survivance literature.
(211-212)

For Lockard, the monster that Vizenor has been facing is “violent
monoculturalism,” the colonial Euro-wiindigoo with “destructive cannibalistic
force” that dominates American society (209). Lockard indicates that such colonial
violence aims to deny Native consciousness while subjecting Indigenous people to
“displacement, exile, and extermination” (209). No longer the mythic monster in
the northern woodlands, a “social wiindigoo” is recognizable as long as one does
not refuse to “witness social cannibalism” or stay silent when the wiindigoo
“transforms then consumes their neighbors” (211). Moreover, the wiindigoo lives
off “victim-survivors,” those who have “fantasies of their own heroic identity and
privileged trauma” (210). In short, to ensure survivance is to “refuse negation,” a
repudiation of an identity based on social elimination (209). In this way, survivance
can “turn violence back on itself” and reject various forms of cruelty by
“reformulating them in storytelling,” which resists dominance and oppression
(210).
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In The Round House, Linden Lark is the living embodiment of the
cannibalistic beast, violator of Native women, and attacker of tribal sovereignty.
Before Joe’s mother reveals the identity of her assailant, Bazil goes through his
previous court cases with Joe to see if there is any potential suspect. The Lark
family used to run a gas station surrounded by tribal trust land, and they insisted
that the tribal court had no jurisdiction over their action of adding a twenty percent
surcharge involving innocent, old, drunk, or simply confusing tribal members.
According to Bazil, it is these “small-time hypocrites” who may be “capable of
monstrous acts if given the chance” (2012: 50). The Larks lost the trial, and Bazil’s
ruling “held up on appeal” (2012: 49). The other case is involved with Linda Lark
Wishkob, Linden’s twin sister, who was left to die at birth in the hospital on the
reservation because of her physical deformity. Betty Wishkob, a Native woman
working as a hospital genitor, saved and adopted Linda, who grew up to inherit the
Wishkobs’s one hundred and sixty acres of land on the reservation. Then Grace
Lark, the biological mother of Linden and Linda, appealed to the court to assume
guardianship of Linda, whom she claimed was mentally unfit to run the Wishkob
estate. With Bazil’s ruling, the Lark family lost the case again, and their gas station
was put out of business because Linda’s adoptive sister organized a boycott to
protest against the Larks’s greediness and vicious behavior toward her family.
During the trials, Linden became familiar with the jurisdiction issues related to the
reservation, and he wrote to the Fargo Forum to express his resentment against
Indians: “Let’s dissolve reservations” because “we beat them fair and square”
(2012: 52). As Laura Castor points out, the story of Linda, a white child “lost” to
an Indian community, reflects Erdrich’s subtle subversion of the “Indian Adoption
Project” carried out between 1958 and 1967, and the stark contrast between Linden
and Linda demonstrates that the inheritance of Indigenous culture does not rely on
blood quantum (40-41).1 Moreover, Linda’s nuanced portrayal further
“humanizes” Linden, serving as a reminder to the reader that this particular
Wiindigoo was also once a human being “who could have learned how to express
empathy for his fellow humans” (41).

Linden’s strong association with the Wiindigoo can also be observed in his
abusive relationship with a young Native woman, Mayla Wolfskin. After losing the
gas station, Linden went into politics and worked for Curtis Yeltow, governor of
South Dakota. In the words of Joe’s Uncle Whitey, Yeltow is the kind of politician
who uses “the prairie nigger word for Indians,” claiming that the Sun Dance is “a
form of devil worship” (2012: 166). A collector of Indian war shields and
beadwork, Yeltow would pay tribute to the “noble savage” while putting nuclear
waste on sacred Lakota land (2012: 166). Mayla, a “model high-school
sweetheart,” was picked by Linden to intern for the governor because it would
make Yeltow’s administration “look good” (2012: 125). But Linden himself fell in
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love with this young woman, and he did not expect to see Mayla give birth to
Yeltow’s child after the internship. When Mayla went to see Geraldine, a tribal
enrollment specialist, to enroll her baby, Linden kidnapped Geraldine, raped her,
and demanded that she give him the file concerning the baby’s parentage. Linda
tells Joe that her twin brother had twisted feelings towards Yeltow, and with the
file, Linden might either save the governor’s reputation or blackmail him. When
Geraldine, Mayla, and Mayla’s baby were taken to the round house, Linden
shouted at them that Native women “had no standing under the law” (2012: 161).
“Things are the wrong way around,” said Linden bitterly, “The strong should rule
the weak. Instead of the weak the strong! It is the weak who pull down the strong.
But I won’t get caught” (2012: 161). What is worse is that after Geraldine escaped
from the round house, Linden killed Mayla because he thought Indian women
would “diminish the white man” and “take his honor” (2012: 161).

Witnessing the traumatic experience of Geraldine, the physical collapse of
Bazil, and the unbearable loopholes in the system of justice on the reservation, Joe
braces himself to face the wiindigoo in his community. After the incident,
Geraldine withdraws into herself for a long time. As Joe recalls, his mother has
been “ascending to a place of utter loneliness from which she might never be
retrieved” (2012: 43). Geraldine refuses to talk about her experience to Bazil and
Joe until she learns that Yeltow is trying to adopt an Indian baby and Mayla might
be dead already. As to Bazil, his hands are tied because of Linden’s familiarity with
the inadequacies of the law: “He’s studied us. Knows we can’t hold him. Thinks
he can get away” (2012: 211). But when Bazil sees Linden in a local supermarket,
the tribal judge instinctively grips Linden by the throat and gets himself into a nasty
fight, resulting in his own heart attack. After Bazil is sent to the hospital,
Geraldine’s reaction makes Joe worried even more. “It’s something Daddy told
me. A story about a wiindigoo,” Geraldine tells her son, “Lark’s trying to eat us,
Joe. I won’t let him. I will be the one to stop him” (2012: 248; emphasis added).
The determination in Geraldine’s voice terrifies Joe, and he knows that if Geraldine
plans to go after Lark, “he’d kill her” (2012: 248). When Bazil leaves the hospital,
Joe knows that he has to act quickly: “Lark would appear again. Unless they found
Mayla dead, or she showed up alive and filed a kidnapping charge, he was free to
walk the earth” (2012: 264). With this in mind, Joe decides to kill Linden and
protect his wounded, vulnerable family. He steals a deer rifle, practices shooting
under the instruction of Cappy, his best friend on the reservation, and clumsily
finishes his goal with Cappy’s critical help at the last minute.

Although the community on the reservation is unaware of Joe’s plan
beforehand, many of them spontaneously protect Joe and stand behind him when
the news of Linden’s death breaks out. An enthusiast of police radio, Uncle Whitey
knows what has happened as soon as he sees the pale and panicky faces of Joe and
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Cappy after they flee from the crime scene on the day of the shooting. He calms
them down with alcohol and asks them to leave their shirts before they go home.
When the tribal police and the federal agent investigate the boys’ whereabouts on
the day of the murder, Uncle Whitey vouches for them and produces evidence for
their alibi. Vince Madwesin, a senior member of the tribal police force, covers up
for Joe by securing a pickle jar from Geraldine’s kitchen left by the boys during
their rehearsal process. Linda, too, helps Joe with the removal of the murder
weapon. After the shooting, Joe hides the rifle underneath Linda’s porch in a hurry.
When he attempts to ask Linda to get rid of the gun, the latter says her dog has
already found it, and it has since been disassembled and discarded in different states
by her and her adoptive brother. Describing her twin brother as a “monster,” Linda
tells Joe that “no matter how much it ate, it couldn’t get the right thing” because
“there was always something it needed” (2012: 300). Although Linda was born
white, she identifies with the Ojibwe values and way of life because the Wishkobs
and the Indians on the reservation have given her a new life. She knows the terrible
damage her twin brother has done to this community, and she admits to Joe that it
is she who “should have shot him” (2012: 300). As someone familiar with the
Ojibwe culture and tradition, Linda respects Joe’s decision to remove Linden, and
she even leaves him a piece of souvenir—a small black screw from the hidden
rifle—to acknowledge his decisive action.

For Joe, the most unexpected support comes from his father, the meticulous
tribal judge with a strict moral code. Bazil tells his son that although the death of
Linden serves an “ideal justice,” whoever does it will have to “live with the human
consequences of having taken a life” (2012: 306). “As I did not kill Lark, but
wanted to, I must at least protect the person who took on that task,” says Bazil,
“And I would, even to the extent of attempting to argue a legal precedent” (2012:
306). According to Bazil, he could argue that Linden fits the definition of a
wiindigoo, and that “with no other recourse” his death satisfies the requirements of
a traditional old law (2012: 306). Although Joe does not reveal the truth to his
father, Bazil makes it clear to his son that Joe’s action of killing is understandable,
and he would do anything in his power to protect him from any legal ramifications.

Although Joe believes that he has no other option but to kill the life-
consuming monster, and he has support from his familial and communal members,
he struggles to face the aftermath of being a murderer. After the shooting, the first
and most obvious dread that Joe has is his own similarity with Linden. “I’d wonder
how my mother got her spirit to return to her body, and if it had returned, and if
mine was fleeing now because of what I’d done,” says Joe, “Would I become a
wiindigoo? Infected by Lark?” (2012: 294). Linden may be dead, but Joe knows
he is not safe from him because every night, Linden comes after him. In his
recurring dreams, he and Linden “exchange selves” at the gunshot, and he is
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trapped and left dying (2012: 307). He tries to warn Cappy that Linden is inside his
body, but he can do nothing but wake up, shouting Cappy’s name.

For Lockard, a survivance storyteller can deal with existential threats and
change them into a cultural resource that strengthens Native civilization: “He is the
one who can look the wiindigoo in the face and live to tell the stories that defeat
their cannibalism” (217). The same can be said of Joe, who not only manages to
survive the consequences of killing the physical wiindigoo because of the
collective support from his communal members but also willingly goes after the
larger, intangible social wiindigoo in America, namely the flawed legal system for
Native peoples. Following his father’s steps, Joe later goes to the same law school
at the University of Minnesota as Bazil did and becomes a public prosecutor. He
wears his father’s tie to jury trials and uses his father’s fountain pen to sign his
“tribal court opinions” (2012: 246). The message here is strong and clear. As Bazil
tells his son, “There was no justice for your mother, his [Linden’s] victim, or for
Mayla, and yet justice exists” (2012: 305). Joe finally realizes that he has to dig
into the root cause of the flawed justice system and starts building up legal
precedents for generations to come, just like what Bazil has done in the past.

Joe’s career choice is significant in that Bazil has shown his son how
important it is to focus on the mundane and unglamorous details of laws so as to
fight for their tribal sovereignty and insist on their own jurisdiction step by step.
Before his mother’s incident, Joe felt proud of Bazil’s job, frequently earning his
pocket money by sweeping the judge’s office and dusting his plaques and diplomas
on the wall. When Joe is invited by his father to go through the old cases together,
he is utterly disappointed that all of the cases that Bazil has ruled so far are “small,”
“ridiculous,” and “petty” (2012: 48). As Joe says, “Where was the greatness? the
drama? the respect? ... My father was punishing hot dog thieves and examining
washers—not even washing machines—just washers worth 15 cents apiece”
(2012: 48). After Geraldine reveals the identity of her attacker, Joe is furious about
his father’s inability to press charges against Linden due to the indeterminacy of
the exact location of the crime. “You’ve got zero authority, Dad, one big zero,
nothing you can do,” shouts Joe angrily, “Why do it anyway?” (2012: 226). To
answer this sharp question, Bazil erects different kitchen utensils on a frozen
casserole on their dinner table to demonstrate the precarious situation of “Indian

29

Law”:

Everything we do, no matter how trivial or small, must be crafted
keenly. We are trying to build a solid base here for our sovereignty. We
try to press against the boundaries of what we are allowed, walk a step
past the edge. Our records will be scrutinized by Congress one day and
decisions on whether to enlarge our jurisdiction will be made. Some
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day. We want the right to prosecute criminals of all races on all lands
within our original boundaries. Which is why I try to run a tight
courtroom, Joe. (2012: 229-230)

Joe may find it hard to understand his father’s explanation improvised from
the thawing dish that night, but his decision to study and practice law means that
eventually, he is aware of the importance of mastering the enemy’s language in the
field of law. At the very beginning of the novel, Joe knows that Felix S. Cohen’s
Handbook of Federal Indian Law is “The Bible” of his father (2012: 2). It was
given to Bazil by Joe’s grandfather, and every page of the tattered, dusty book is
filled with handwritten comments from the tribal judge. In the later part of the story,
Joe mentions that all later versions of Cohen’s Handbook can be found in Bazil’s
bookshelf in his study, reflecting the complex relationship between the Federal
government and Indigenous people in the twentieth century. P! When Bazil knows
that Joe often leaves through his Handbook, he tells his son, “You will be a lawyer
if you don’t go to jail first” (2012: 228), suggesting the significance of
understanding this special language of laws. Erdrich’s careful juxtaposition of
Cohen’s Handbook, an important foundation on which the federal law regarding
Indians has been built, and the wiindigoo justice, the traditional law of the Ojibwe
people that still carries its weight, is meaningful: although Joe’s action may be
justified based on the ancient Indian law, in the long run, Native people need to
master the language of the settler state, defending their sovereignty, protecting their
people, and narrating their own stories.

Joe’s special position as a survivance storyteller can also be observed in
Erdrich’s use of the dual narrative voice throughout the novel. Joe’s narrative
alternates between his younger self, a thirteen-year-old boy directly experiencing
the aftermath of his mother’s brutal assault, and his older self, reflecting on these
events from the perspective of adulthood. The adolescent voice provides a raw and
urgent view of the events unfolding in the summer of 1988. As a young teenager,
Joe is forced to confront harsh realities much earlier than he is emotionally
prepared for. His attempts to understand what happened to his mother and his
efforts to seek justice reveal his growing awareness of the limitations of both the
legal system and his own power. This youthful perspective highlights the
absurdities and injustices of a legal framework that fails to protect Native women,
making these systemic flaws painfully personal. The adult Joe narrates with the
benefit of hindsight, offering a more nuanced understanding of the events he
recounts. The adult Joe also reflects on the psychological toll of his actions as a
teenager, particularly his decision to take justice into his own hands. This narrative
technique creates a powerful interplay between immediacy and retrospection,
deepening the novel’s exploration of trauma, justice, and personal transformation.
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In short, Joe’s teenage experiences highlight the failures of the legal system on an
intimate level, while his adult reflections connect these personal stories to larger
historical and political contexts. As Roemer rightly notes, readers finally realize
that they bear witness to an important act of survivance performed by Joe as an
adult: his telling of the round house story of 1988 (2021: 30). 61 Julie Tharp also
suggests that by choosing Joe as the narrator, Erdrich aims to remind her readers to
“think generationally,” meaning not only will the laws influence generations of
people but also “it may take generations to change them” (31). Joe has understood
the importance of his father’s continuous efforts, overcome the guilt and loss of
taking away the perpetrator’s life, and devoted himself to effecting a potential
change for future Indians on the reservation.

©The author expresses her sincere gratitude to the two anonymous reviewers for
their meticulous reading and thoughtful suggestions.

Notes

1. While The Plague of Doves examines the intergenerational trauma caused by
a lynching of innocent Ojibwe men, The Round House shifts to contemporary
issues, exposing jurisdictional loopholes that allow crimes against Native
women to go unpunished. Through the perspective of a teenage boy seeking
justice for his mother, the novel bridges the historical and personal themes of
the trilogy. LaRose, in turn, offers a hopeful vision of restorative justice, using
Ojibwe traditions to rebuild community bonds. Together, the trilogy highlights
the enduring impacts of settler colonialism and explores justice through
Indigenous values (Jacobs and Peterson ix-xxi).

2. The Anishnaabe people are also called Chippewa and Ojibwe. According to
Vizenor, both Chippewa and Ojibwe were named by colonists (1984: 13).
Erdrich used these three names interchangeably in The Round House.

3. Nanapush is an important trickster figure in the Ojibwe oral traditions, and this
character appears in different ages in Erdrich’s previous novels, including
Tracks and Four Souls. In The Round House, Nanapush is about the same age
as Joe. Both their mothers have suffered a great deal of injustice, and both boys
are forced to deal with the devastating consequences.

4. According to Castor, Linda’s adoption can be understood within a historical
context where the opposite scenario was more typical. The belief that Native
people could be “civilized” has roots in the ideas of Thomas Jefferson, and
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federal policies demonstrate how deeply these racist attitudes are still deeply
ingrained. As late as 1958 to 1967, the Indian Adoption Project was run and
funded by organizations such as the Child Welfare League of America, the
Bureau of Indian Affairs, and the U.S. Children’s Bureau. Through the Project,
395 Native American children from 16 Western states were adopted into non-
Native homes in the Midwest and Eastern United States (40-41).

5. Cohen’s Handbook was first published in 1941, but in the 1958 edition, his
focus on Native community self-determination was changed into an idea that
treated Indians more as problems to be taken care of by the Federal government
than as people who deserved to share equal footing under the law. In 1971, a
facsimile version of the Handbook was discovered, and it became the basis for
a new edition mandated under the 1968 Indian Civil Rights Act, which was
completed in 1982 and truthfully reflected Cohen’s original intentions (Castor
43).

6. According to Roemer, another advantage of the dual narrative is that Erdrich
is able to end the story with realistic and tragic incidents, such as the car
accident that kills Cappy, Joe’s speculation that he may not have needed to
murder Linden because Mayla’s death could have incriminated him, and the
sad realization shared by Joe and his parents that they all become “old” after
these experiences. However, readers can still close the book with a sense of
hope, knowing that Joe not only survives 1988 but also continues the good
fight his father once fought (2021: 25-26).
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Founded in April 1993 by the College of Liberal Arts, National Sun Yat-sen
University, Kaohsiung, Taiwan, the Sun Yat-sen Journal of Humanities (hereafter
SYSJH) is now published twice a year, in January and July. The English-Chinese
bilingual refereed journal solicits scholarly papers concerning various topics in the
study of human sciences. Below are some guidelines for contributors:

1. SYSJH solicits scholarly papers on literature, history, philosophy, linguistics, art,
musicology and other humanities subjects. We invite submission of appropriate
manuscripts from researchers affiliated with academic institutions. Manuscripts
submitted will be expected to contain original work and should not have been
published elsewhere. Chapters from master’s theses or doctoral dissertations will
be deemed as “published.”

2. Manuscripts of critical and research articles in English should not exceed 10,000
words; book reviews should not exceed 3,000 words.

3. Articles submitted for publication should conform to our house style. We
basically adopt the documentation style according to SYSJH Style Guide.

4. Articles submitted will be sent to at least two consultant readers for blind review.
Thus the contributor’s name or any possible reference for identifying the author
should not appear in the article sent.

5. Contributors will not be paid, but will receive two complimentary copies of the
issue in which their articles appear.

6. Contributors are responsible for securing permission to reproduce illustrations
and extracts used in SYSJH. Authors are also responsible for any reproduction
costs or permission fees incurred.

7. Submissions for SYSJH should be sent, as attached file, to the following address:
sysjoh@mail.nsysu.edu.tw
8. Editorial correspondence should be sent to the Editorial Board, Sun Yat-sen

Journal of Humanities, College of Liberal Arts, National Sun Yat-sen University,
70 Lien-hai Road, Kaohsiung 804201, TAIWAN.
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