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Heidegger’s Phenomenology of the
Inconspicuous and the Question of
Breathing in Japanese Gardens

Mathias OBERT

National Sun Yat-sen University

ABSTRACT

This contribution explores the question how rich ancient Chinese and Japanese
traditions of thinking and practices hinging on “breathing” (qi &, ki %&) may
become meaningful, with respect to a phenomenological inquiry into the constitution
of Japanese gardens. From a phenomenological, as well as transcultural and
transdisciplinary, perspective some representative phenomena of “breathing” to be
experienced in Japanese gardens are revealed, the specificities of such “breathing”
are determined, and a brief discussion concerning the purport of these phenomena for
our aesthetic experience in Japanese gardens is given. Furthermore, the paper
elucidates in what sense and by what means such “breathing” in the garden actually
relates to peculiar modes of appearing. Especially the Heideggerian notion of “the
inconspicuous” (das Unscheinbare) will be taken advantage of, in order to clarify
how garden elements reveal themselves to a visitor, and why their mode of appearing
crucially relies on “inconspicuousness” and the bodily self.

KEYWORDS: Heidegger, Japanese garden, inconspicuousness, breathing,
bodily self
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The Question of QI/Ki and a Phenomenology of the
“Inconspicuous”

THERE are extremely ancient and rich Chinese and Japanese traditions of
thought concerning “breathing” (Chinese qi %, Japanese ki &), as well as
diverse practices hinging on this phenomenon. Today the issue frequently lends
itself to cosmological, ontological, metaphysical, or religious speculation, on part
of human sciences or cultural studies. Yet enclosed in the topic of qi/ki, and
probably at its very core, there are a couple of decisive experiences, that can be
traced back to self-awareness regarding the bodily breathing activity. Therefore,
when referring to phenomena concerning qi/ki, the ‘“verbal,” dynamical
connotations of these and all related terms should not be forgotten. Thus it will
generally be spoken of “breathing” in this essay, instead of using “breath” or
other terms that are commonly employed in nowadays discussions, for reasons
that will become clear later.

Now, the starting point of this essay, as well as the main problem to be
addressed here, may be formulated as follows: can the profound awareness of
“breathing,” as developed in East Asia around the key notion of qi/ki, be made
meaningful, so as to sustain a phenomenological inquiry into the essential
constitution of Japanese gardens,!'! especially based on esthetic experiences to
be made at such sites? On the other hand, it will be demonstrated that even in
such a remote area of study as Japanese gardens certainly represent in this
domain of research, a phenomenological investigation into “breathing,” in turn
is apt to contribute significant clarification to modern debates on the meaning
and purport of ancient Chinese or Japanese discourses or practices concerning
qi/ki. The very concreteness of phenomenological analysis helps to avoid so
many pitfalls inherent in theoretical speculation on the issue. Therefore, this
essay will restrict itself to yielding some important hints, from the vantage point
of a rigorous phenomenological inquiry into our experiencing Japanese
gardens,?! so as to critically enrich more generally oriented theoretical debates
on the “notion” of qi/ki by authors such as Watsuji Tetsurd F1iT#TH} or
Yamaguchi Ichird ([[[1—Ef. Finally, elaborating on “breathing” in Japanese
gardens will, at the same time, contribute to elucidate the philosophical
significance of what shall be shortly introduced hereafter, namely the question of
“inconspicuousness.” Thus the scope of this article encompasses, besides an
investigation into “breathing” or qi/ki with respect to some features of Japanese
garden design, a somewhat “indirect,” yet very concrete, clarification of the later
Heidegger’s thinking, as well as of more recent phenomenological engagement
with “non-appearance,” just by the bias of elucidating phenomena of “breathing”
in Japanese gardens.



Mathias OBERT __ Heidegger’s Phenomenology of the Inconspicuous_3

At first glance, in a typical Japanese garden which combines “natural”
elements with a highly sophisticated “artificial” arrangement, nothing seems to
breathe. Apparently there is not the slightest trace of gi/ki to be found in such
environments. Utter tranquility rules between rocks, trees, small bushes,
stretches of moss, and large fields of gravel. Depending on weather conditions,
even shallow ponds of water, dozing between stony banks or moss and trees, may
appear like unshakable and frozen in eternity. Especially the notorious “stone
gardens” or “dry gardens” of Zen affiliation cannot but yield a rigid impression
of timeless immobility. Can there nonetheless legitimately be spoken of quasi-
hidden “breathing” in such a garden design? And how does the phenomenality
of this kind of—obviously unapparent or non-appearing—*‘breathing” relate to a
peculiar “inconspicuousness,” inherent in, and crucial for, what actually appears
and happens to be perceived straight away by the visitor of such a garden site?

What Martin Heidegger initially had in view with his polemical idea of
“inconspicuousness” (Unscheinbarkeit), was the experience incurred by human
“being-there” or Dasein, of being rejected or marginalized by society. This
experience results in either despondent anonymousness or sort of defiant
opposition (Heidegger1989: 19-400; 2014: 142-145, 159-161). Taken as an
ethical disposition regarding human life in the external world, Heidegger’s
“inconspicuousness” shows some similarity to the topos of the “hidden scholar”
(yin shi [Z-), known from pre-modern China. Later on the notion of the
“inconspicuous” was unfolded into an inquiry about the structure and the
limitations of phenomenality, as well as a peculiar mode of appearing that may
be described as “virtually appearing” (Obert 2023: 110-122). Heidegger’s
original idea of a somewhat paradoxical “phenomenology of the inconspicuous”
(Phinomenologie des Unscheinbaren, phénoménologie de 1’inapparent)’ was
adopted by recent attempts to further elucidate the relation between plain
“appearing as such and such a thing,” i.e. a mode of appearing that by some is
called “saturated phenomenality,” and, on the other hand, “non-apparent”
moments, encompassed by phenomenality as such.*) In opposition to any
metaphysical “ineffable,” which is supposed to lie outside or beyond the realm
determinate appearances, also abandoning Edmund Husserl’s talking of diverse
spatial, temporal, as well as psychological, “horizons of co-givenness” (Husserl
1976: 91; sec. 44), this new thinking about the “inconspicuous,” in fact, is
primarily concerned with a phenomenology of proximity. This phenomenology
of what is nearby or, as it were, on this side of phenomenality, intends to teach
us how to “dwell in the world” (habiter le monde) (Janicaud 1998: 109).5!

In order to present a very brief outline of this philosophical orientation, it
may be said that, first, the “inconspicuous” marks a genuine passivity of the
philosophizing subject, for it implies an intrinsic unavailability of what appears:
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where plain appearing turns into “inconspicuousness,” our intuition of
appearances becomes somehow “frustrated” or “dispossessed” by the event of
appearing itself. In a paradoxical manner it is the concealed dimension of “non-
appearing,” inherent in the event of appearing itself, that, as it were, discloses
itself through a “vanishing” or “evasive” mode of appearing which is called
“inconspicuousness.” Second, subverting the phenomenological ideal of
“adequate givenness,” the notion—or rather:the experience of “inconspicuous”
or evasive appearing opens us up for another dimension than the one which is
circumscribed by the relation between appearing and intuition, or knowing
subject and intentional object. We are summoned to radically change ourselves
and take a responsive attitude with respect to phenomenality. This attitude
exceeds, and even subverts, the act of perceiving what plainly appears. It pertains
to our existential ethos, relating us to the surrounding world, on the level of our
affectivity and our bodily active commitment to this world.

The responsiveness we become involved in by the event of the
“inconspicuous” surfacing, as it were, amidst plain appearances, hinges on the
event of a peculiar “counter-turning and taking ourselves back™ (ni zhuén shoa
hui U [E]) (Obert 2020: 117-128). What makes our whole existence take
itself back into a pre-phenomenal encounter with things and the other in the
world, while not all contradicting our looking at appearances and thinking about
them, is the “inconspicuous.” Due to the “inconspicuous,” a kind of self-mutation
and self-reversal, which ultimately concerns the existential dimension of our /ife
relation to the world, is not only passively incurred by our intuiting and
philosophizing self, it also becomes actively induced by nothing else than our
intuiting and thinking.

The above described self-reversal, to be primordially enacted by and within
our gaze and thinking itself, has been more or less explicitly envisioned by the
later Heidegger, especially in his Contributions to Philosophy and the so-called
Black Notebooks. Plenty of times Heidegger states the urgency to prepare a
“thinking to come” (kommendes Denken, zukiinftiges Denken), further claiming
that this new thinking imperatively has to perform “the inconspicuous leap” (der
unscheinbare Sprung) from systematic philosophizing into “abdicating/saying-
off” (Ent-sagen) (Heidegger 2020a, Vigiliae 11: 161). What ought to be pursued
is the “inconspicuousness of the Saying’s going back into the listening
abdicating/saying-off.” 1 For only an explicitly non-metaphysical thinking may
become capable of the “leap into Beyng” (Sprung in das Seyn), i.e. capable of
actually embodying an “openness for self-concealment, i.e. the truth.” ! And
only such a mode of thinking may eventually change thinking itself into “the
inconspicuousness of sparing thinking” (das Unscheinbare des schonenden
Denkens) (Heidegger 2018, Anmerkungen VIII: 256). Finally, although thinking
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the “inconspicuous,” in a way, still is considered to rely on intuition and some
sort of “beholding” (erblicken), such “beholding” has to be distinguished from
our ordinary looking at appearances, in the sphere of plain phenomenality. What
happens to be “beheld” by that other way of looking, is nothing else than, by
means of a paradoxical reversal of roles, the “insight/looking-in of the
inconspicuous, from the interstice/joint of its shining.” 1 Put in other terms, we
may just get hold, by means of this other kind of gaze, of “the inconspicuous
shining of the There” (das unscheinbare Scheinen des Da) which connects us to
the “worlding of the world” (Welten von Welt) (Heidegger 2015, Anmerkungen
I: 68).

However, the decisive “leap into Beyng,” which is an “inconspicuous leap,”
may only originate in “the totally different way of staying (the
inconspicuousness).” ) After a decisive “concussion” (Erschiitterung) occurred
to occidental metaphysics, induced by none other than the “inconspicuous”
Hélderlin, an existential and embodied attitude of “staying,” in a way, has already
come to replace the proceeding movement of classical philosophizing which
impatiently strives for metaphysical truth. Also, our “staying” within this
historical concussion, a “staying” in history that is directly equaled by Heidegger
with “inconspicuousness,” actually is fostered by a peculiar “capability to wait”
(Warten-konnen).l'” What has to be learnt is “uselessness” (Nutzlosigkeit) as the
very “style of the inconspicuous” (Stil des Unscheinbaren) (Heidegger 2020a,
Vigiliae 1. 16). Relinquishing useful projects and conspicuous goals may make
us look like someone who practices “not-wanting-anymore” (Nicht-mehr-
wollen) (Heidegger 2014, Uberlegungen VIII: 159; sec. 35).

The citations regarding the “inconspicuous,” briefly expounded above, are
chosen from the later Heidegger’s writings among plenty of more or less
repetitive and more or less obscure or explanatory formulations. They reveal
fairly well the link which is essential for the purpose of the present essay: for
Heidegger there is an intrinsic connection between intuition and linguistic
description of phenomena, the theme of “inconspicuousness,” a fundamental
change occurring within the performance itself of thinking, and, finally, our
existential—embodied and practical—relation to the world, i.e. our “dwelling”
(wohnen) in and “being next to” (Sein bei) the world (Heidegger 1986: 54-55;
sec. 12). “Unconspicuousness” relies on, and will lead to, a changed disposition
and attitude of the embodied existence, with respect to the world. Furthermore,
especially the two characterizations “capability to wait” and “not-wanting-
anymore” underline that this kind of self-reversal implies a significant mutation
occurring within the very rhythm and breathing of Dasein’s “being-temporal”
(zeitlich-sein). Contrary to what the majority of phenomenologists tend to
presume today, the issue which is at stake when Heidegger tries to think the
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“inconspicuous” is not so much the methodological theme of “unapparent” or
“weak” phenomenality. What he ultimately was concerned with is a peculiar self-
transformation. This self-transformation is to be produced, as well as enacted,
via the disposition and behavior of “abdicating/saying-off,” “listening,”
“beholding,” and “waiting,” with respect to the “inconspicuous.” And through
this self-transformation Dasein may eventually be enabled to regain an original
mode of “dwelling in the world.” Dasein should let the forgotten or overlooked
“inconspicuous” in the realm of phenomenality come forward—exactly by
means of our /ife embodiment of somehow “counter-turning” dispositions and
habits of thinking, as well as looking, such as “abdicating/saying-off,”
“listening,” “beholding,” and “waiting.” Doing so Dasein may get rid of a
pernicious fixation on intuition, appearances, and beings. It may leave behind the
“onlooker” it is nevertheless obliged to be in everyday life, so as to learn anew
how to re-become a “dwelling-one.” By means of such a “dwelling” disposition
and habit, pertaining to Dasein’s gaze and thinking itself, Dasein may eventually
accomplish its genuine “being next to the world.”

This is exactly the point where Japanese gardens can meet, on the traces of
the later Heidegger, a “phenomenology of the inconspicuous.” Therefore, the
present sketch will now try to explore the existential, i.e. the ethical and bodily,
implications, exceeding a mere theory of phenomenality, of what may be called
the “inconspicuousness” inherent in specific phenomena of “breathing,” as
released by, and in, Japanese gardens.

Atmospheric “Breathing”

NOW coming back to the initial question whether there are phenomena of
“breathing” to be found in a, as it seems, perfectly immobilized Japanese garden, a
concrete example may lead the way into a phenomenological inquiry. Like its
famous counterpart, the large temple garden of the Saiho-ji P§753F(or Kokedera
E3F), the rather tiny moss garden of the Gio-ji {k T3, too, is situated at the outer
edge of the Arashiyama (& (L) area in Kyoto ZI#[. Here the city meets the humid
Western hills that are covered with proliferous bamboo groves and lofty woods.
The garden area itself is enclosed on three sides by a wall, while its rear side fades
into an impenetrable array of tall bamboo stems.

As soon as the visitor steps in through a tiny gate, he or she will be struck by
the overall impression of mellow luminosity floating under an airy canopy of maple
trees. These trees shadow a smooth ground which is completely covered with light
green moss and through which a shallow rivulet gurgles gently. This intense first
impression, though certainly relying on visual perception, conveys what Gernot



Mathias OBERT __ Heidegger’s Phenomenology of the Inconspicuous_7

Bohme describes as “atmosphere” (Bohme 1995). However, besides its
perceptional value and its affective efficacy, this phenomenon has a major impact
on the actual constitution both of the embodied existence of the visitor who is
perceiving or “sensing” it, and of the environmental site itself which happens to
become sensed as a pervasive “atmospheric surrounding.” For this reason, it might
be more precise not to conceive of it merely in terms of an “atmosphere.” Closer
to it comes what Heidegger determined as “attunement” and “tonality”
(Befindlichkeit, Stimmung) (Heidegger 1986: 134-140; sec. 29). Also helpful is
what has been extensively discussed by Augustin Berque—referring to Watsuji
Tetsurd’s (F1#-#THN) notion of “wind and earth” (fido JE 1 )—as “médiance,”
(Berque 1986: 162-235; 2018: 84-89) as well as what has been analyzed by Bruce
Bégout under the heading of “ambiance” (Bégout 2020).

At the Gi6-ji moss garden the whole site is obviously suffused with a peculiar
“tonality” which embraces and thoroughly pervades the visitor. Right from the
start, the visitor’s entire relation to these surroundings, as well as his or her own
mental and bodily self-awareness and “attunement,” imperatively rely on that all-
encompassing “tonality” dominating the site. The visitor’s person instantly
becomes “attuned” by the garden environment, making his or her body and mind
both “resonate” with the extreme softness of the place. The charming sensation of
being admitted to what is known all over East Asia as an enchanted “peach blossom
spring” (tdo hua yuan HkfEJE or togenkyd BEJE4F), as a matter of fact, does not
primarily originate in features the visitor faces visually and perceives by the gaze:
maybe, in summer time, blazing green spread all over the place, from top to bottom
and from left to right, almost dazzles the eye. During autumn, a blanket of verdant
moss deeply glowing beneath a shelter of maple leaves growing ardently red, can
be felt as deeply enchanting the gaze. In winter time, when the leafless trees let the
sunshine fall straight to the ground, brisk flakes of moss, intermittently covered by
glittering white snow, once more, again may yield quite different sensations. Yet,
more than just stimulating the visitor’s eye and imagination, it is rather that the
whole site, as it were, seems to delicately vibrate around, and through, the visitor’s
whole embodied presence at this place. Due to the overall tonality prevailing
throughout the garden, it seems as if the place were slightly swinging or pulsating
from some rhythmic motion. The visitor cannot help feeling these surroundings as
sort of “breathing.”

However, what the visitor intensely experiences in this way, by means of
“attuning resonance,” first and foremost is nothing else than his or her own bodily
breathing. The attunement in the garden does actually carry with it a keen
awareness of the visitor’s being embodied, and that means, most importantly, of
breathing.""! Perhaps yet before commencing the tour, the visitor has already
mutated from some mere onlooker into the very embodied person who is about to
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engage in close encounter with a /ife environment, by slowly walking around on a
small path and taking a look at the garden arrangement from various angles. Instead
of keen observation or leisurely contemplation, it is the visitor’s own breathing
embodiment which actually introduces him or her to this site and the garden things
assembled there. The visiting person’s intimate relation with the site emerges
directly from her own bodily breathing, much more than from anything perceived
or sensed in the garden, from any particular appearance or the subtle design of the
garden architect.

It is obvious that the “breathing” of places such as the Gid-ji garden cannot be
adequately grasped by photography. In its intrinsic “inconspicuousness” this
phenomenon ironically eludes the tourist’s breathless custom of taking selfies. The
visitor certainly enters this idyll with eyes wide open, and, for sure, “luminosity,”
“color,”
perception. However, the genuine experience to be made in this garden is the

softness” etc., such phenomenal qualities undoubtedly refer to sense

experience of our bodily breathing relation to our environment. This relation cannot
primarily be brought about by visual perception. Does it rely on emotional
affection, instead? Can the breathing-like attunement of the visitor’s whole person
which unavoidably occurs at this site, be understood in terms of mood and feeling?
After all, is the term “breathing,” when used to describe the efficacy of a garden
experience, not just a metaphor for some subjective, psychic event? However, such
an understanding neglects the essential embodiedness and situatedness of Dasein:
the relation between a spatial “environment” and the “attuned” existence
imperatively relies on the bodily self, which—this is one of the connotations of the
Heideggerian notion of “Befindlichkeit,” i.e. “attunement” — “finds itself” (findet
sich vor) (Heidegger 1986: 135; sec. 29) as bodily being situated in, and next to,
that very environmental tonality it is possessed by and attuned to. Consequently it
imperatively has to be that very “attuned” Dasein which, by bodily “spatializing
itself” (Sicheinrdumen) (Heidegger 1986: 368; sec. 70), during the same move
simultaneously “spatializes” (rdumt ein) the place where it finds itself and
“discloses” (erschlief3t) the things encountered there. Dasein’s existential “giving
space” (Raum-geben) (Heidegger 1986: 111; sec. 24) must be intimately connected
to the existential dimension of its being attuned to some “tonality.” The “tonality”
indistinguishably is the particular timbre or tonal character both of embodied
Dasein itself and its surroundings.

When the garden experience gets analyzed from this stance, this means: the
visitor’s perception or contemplation of the outdoor arrangement he or she
progressively performs while rambling amidst moss and trees at the Gid-ji temple,
as well as any mood provoked by the idyllic situation in the visitor’s inner life, both
imperatively originate from, and become literally embodied by, the visitor’s bodily
breathing “attunement.” An inaugural breathing resonance has established itself
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instantly between the site visited and the visitor’s embodied self, attuning the latter
at the very moment of his or her entering the garden area, within his or her bodily
breathing “tonality,” in concordance with the general “tune” of the site visited. How
could the mutual attunement between visitor and garden not crucially rely on sort
of “breathing,” emanating from the place and immediately connecting with the
visitor’s overall constitution "2l of body and mind? Yet how could this overall
condition not be intrinsically connected with the visitor’s rhythm of bodily
breathing?

The “tonal” resonance is by no means restricted to some merely personal and
private state of mind. The reasons for “attunement” relying on an embodied
interrvelationship are as follows: first, apart from the visitor’s own “attunement” at
a particular site, “tonal” concordance is to be held responsible, too, for the garden’s
instantaneously taking a particular shape to be experienced by the visitor. He or she
actually will meet this or that peculiarly “tuned” garden environment—this or that
peculiar “tonality” hovering at a particular place. Yet this “tonality” of the place
also depends on what has been primordially configured by the initial “co-tuning,”
happening between the garden space and the visitor’s bodily self, as soon as the
latter first became exposed to the area. Right from the beginning the connecting
“tonality” must have become embodied by a vividly breathing resonance which
progressively transforms itself during the tour. Second, exceeding any inner-
psychic private mood, the “tonal” resonance not only can be shared with other
persons walking around at the site. At the same time, the manifold correspondences
emerging between a multiplicity of visitors and the environment ought even to be
considered as an integral part of each individually breathing “attunement.” Plural
“tonality” imperatively becomes an integral part of every particular “tonality” that
mutually adjusts each individual visitor and the garden surroundings. Plural
embodied and bodily breathing concordances come about between the plural
bodily selves of the visitors and the shared “tune” of the garden site they encounter.
Only due to these plural concordances, both sides, the visitors as well as the garden,
actually become what they are, here and now, i.e. plural “bodily selves” and shared
“surroundings.” Correspondence by “breathing,” becoming effective within the
dimension of being embodied, joins visitors and garden intimately together, namely
as “embodied persons” and as “life environment,” respectively. Therefore, the
phenomenon of “breathing” in the garden, which may be vividly experienced
through the “tonality” of the place and the visitor’s own “attunement,” can neither
be reduced to an individual mood nor to a merely metaphorical way of speaking.

Whatever appears, reveals itself on the basis of, and by means of, an
“opening” or “disclosure” that must be bodily breathing, on the very level of
“tonality” and “attunement.” With respect to the phenomenality of the garden
arrangement this finally means that a couple of phenomena encountered there in
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fact exceed the narrow phenomenological framework of intentional analysis.
Included in the overwhelming “conspicuousness” exhibited by the uniform green
appearance and soft atmosphere of the Gido-ji garden is a moment of
“inconspicuousness’: unapparent “breathing” becomes variously released among
things appearing, as the general “tonality” of the place seems to vibrate like from
“breathing,” due to the embodied breathing of the visitor’s “attunement.” The
visitor will be unable to name the origin and source of such “breathing”—as
nothing at all moves at this tranquil and peaceful site. Yet it is just this very
“inconspicuousness” of the garden’s “breathing” that makes up for a most effective
change going on with the garden itself, as well as with the visitor’s person, during
their mutual encounter: the garden metamorphoses from an attractive “vista”—
some “perceptional object” relating to the gaze—into what has to be determined as
a “life surrounding,” i.e. a place where the world as a “world” can actually be met
and disclosed. At the same time, the person walking around there, too, undergoes
a significant mutation. Affected in his or her bodily breathing “attunement,” the
common tourist, i.e. the “onlooker” who has been stepping in from the entrance
door, sooner or later will disengage from his or her “desire for looking,” so as to
turn into the much more existentially relevant disposition of a “breathing one.” At
last, the Gid-ji garden will let the visitor’s person “abide” amidst the garden things
encountered there. Being “let in”, he or she will commence to genuinely “dwell”
inside his or her surrounding world.

The Inconspicuous Gesture of the Pine Tree

AN almost unique characteristics of Japanese garden design consists in the
arrangement of light dry gravel and unworked natural stones, in combination with
trees which are very often bizarrely shaped pine trees. Particularly such “hard”
objects, as compared with the above analyzed atmospheric dimensions or “soft”
water surfaces of ponds and rivulets, seem to pose a major challenge to the thesis
concerning the “breathing,” as well as the “inconspicuous,” aspects included in the
phenomenal appearance of a Japanese garden. Therefore, the following argument
will concentrate on these two exemplary features, namely rocks and trees. Fine
examples of the pine tree pattern may be seen in the “Blown-up pine” (Fukiage no
matsu WX_FDFfA) in the Rikugi-en 75%[E park in Tokyd BEE, an impressive
tree standing in the middle of the “Crooked water garden” designed by Ogata Korin
B et (Korin kyokusui no niwa YEHf 7K D EE) which pertains to the temple
district of the Mydken-ji #DJE=F at Kyoto, or just so many mighty old pines to be
found in the famous Kenroku-en 3£75[& garden at Kanazawa 437%. Alluding to
the “flutes of the earth” (di lai #%&) and the “celestial flutes” (tian lai K#§) in
the second chapter of the book Zhuangzi ¥, it is said that the “sound of the pine
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flutes” (shorai no oto FAFE F) (EEA*=F5 [Shigemori Mirei] 1933: 33) in the
wind may receive the visitor of a garden, first introducing him or her by way of a
synesthetic association to the atmosphere of a particular site. This inaugural
“tonality” vigorously reverberates in the often very expressively twisted aspect of
such a garden tree. Instead of just presenting some “interesting form” to our
intuition, the convoluted, tortuous growth of an old pine obviously tells the visitor
the rich and complicated story of many seasons endured, as well as that of the joint
efforts consecutive generations of gardeners made, in order to tend and shape

the tree.

When confronted with garden element, the onlooker cannot help being
touched by the weird narration of the manifold “Widerfahrnisse” or “occurrences”
the tree must have undergone during its life time, without ever surrendering. At
times it maybe got broken by a storm, at times it has been befallen by some pest or
vermin. And, of course, it has regularly been cut, pruned, bent, by the fostering care
of gardeners. When facing the “physiognomy” epitomized by such a garden tree,
the onlooker may sort of relive, as it were, the various occasions on which the tree
met with all kinds of vicissitudes, be this a climatic inclemency or the quasi-
surgical intrusion of a gardener’s hands. At each decisive moment the tree
apparently succeeded someway in maintaining what can be intuited directly in its
strange looks: a sort of responsive “play” that obtained throughout the tree’s
growing process. Apparently it is thanks to a certain freedom that the tree’s growing
has managed to engage with various external interferences. It seems, to some
extent, to have “freely” responded to external challenges, by spreading its buds and
extending its branches and roots this way or another. What the visitor thus may
compassionately experience, when beholding an old garden pine, may fairly well
be interpreted according to what Heidegger termed “Gelassenheit”: the growing
tree in its life environment is always “being let,” while, at the same time and within
the same move, it “lets itself in,” too (Obert 2022: 35-78; 2024: 141-151).

In fact, the garden pine reminds of the art of Chinese brush writing. When a
piece of writing is contemplated in an esthetically appropriate way, the Chinese
characters reveal just those complex “propensities” or “moving patterns” (Chin. shi
24 Japan. ikioi #401) that ruled the writer’s hand, while performing the writing
gesture. The saturated shi or ikioi of any written gestalt looked-at discloses a vivid
incarnation of body movement in time (Obert 2013: 523-543). Therefore, in the
case of brush writing esthetic intuition cannot but connect with the onlooker’s
bodily self, provoking a sort of co-vibration, on part of the moving experience
being stored in the onlooker’s body. Thus he or she cannot help bodily breathing in
responsive attunement, according to the “breathing resonance” (qi yun $g#8)
incorporated in the moving pattern of written characters. Esthetic experience, here,
eminently relies on the onlooker’s “becoming touched and moved in his or her
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rhythmic breathing, as well as by way of breathing” (qi gin %&J&)."3 Yet this
means that the art of brush writing makes what shows itself, i.e. the “appearance”
of the written characters, shift from plain phenomenality to “inconspicuousness.”
The esthetic efficacy of affecting the person contemplating a piece of brush writing
originates, in large part, from the unapparent, yet most concretely embodied, event
of corresponsive breathing.

As to the garden pine, its intense radiance likewise cannot be reduced to some
quirky appearance. In fact, such a tree’s wildly agitated aspect should be considered
as the very incarnation of its lively “breathing” rhythm of growth. Yet, other than
the bodily breathing of the gardener, the “breathing” incorporated into the gestalt
of an old pine remains inconspicuous. It exceeds intuition and sense perception,
because the onlooker, in order to be able to grasp this phenomenon, necessarily has
to actively engage with it, responding to the tree’s “propensities” or “moving
patterns,” by means of, and within, the entire bodily self. The onlooker must
become involved on the existential level of his or her being embodied, beyond mere
visual perception. For the tree’s dynamic and expressive features inevitably will
evoke the onlooker’s life-long experience of body movement or psycho-physical
turmoil incurred. Otherwise the tree’s meaningful expression and its fiercely
appealing gesticulation, which is precisely what its esthetic attraction consists in,
would just pass unnoticed. As it were, the encounter with a garden pine implies
something similar to when we become affected by another person’s countenance
which unescapably affects and summons us. The garden visitor, too, gets
confronted with a quasi-bodily breathing appeal, as unleashed by the tree’s dance-
like “moving patterns.” Ineluctably will any onlooker feel compelled to respond,
on the level of his or her being embodied, to the tree’s powerfully “breathing”
appeal. To some extent, any onlooker cannot help instantly attuning the own bodily
breathing rhythmic to the tree’s rhythmic gesture. Sometimes, the visitor may even
become amazed by a mighty garden pine to such a degree that, all of a sudden, his
or her breath indeed falters.

Similar to an artistic piece of brush writing, the frequently quite
“conspicuous” and imposing gestalt of an old garden pine, beyond its form and
aspect, actually sets forth a concealed or “inconspicuous” efficacy: by means of
“bodily affection,” the tree’s growing gesture arouses a rhythmic correspondence,
on part of the onlooker’s embodied breathing. As the tree happens to reverberate
within the onlooker’s breathing self, it may legitimately be claimed to sort of
“breathe,” too. Yet, the tree’s “breathing,” just like that other “breathing resonance”
Chinese characters written with the brush are suffused with, exceeds phenomenal
appearance and defies visual intuition. In both cases, the onlooker has to leave
behind mere looking, so as to open up to the inconspicuous event of being “touched
and moved” in the very dimension of his or her breathing activity. On condition
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that the onlooker engages in actually responding to the tree’s “breathing,” by means
of his or her bodily breathing rhythm, that means if he or she, beyond sense
perception, becomes bodily involved in the vibrating, and summoning, gesture of
written characters or the garden pine, then, and only then, it is—quite
paradoxically—the gesture-like aspect of what is written, or the tree, respectively,
that may indeed be said to exhibit “breathing,” albeit in an “inconspicuous”
manner. Just when the onlooker’s gaze shifts from mere intuition to bodily
engaging, during the act of looking, the garden will begin to “breathe.” As soon as
the gaze itself actually becomes bodily exposed to the tree’s performative efficacy
of “breathing,” which operates through and within its external appearance, then the
“inconspicuous breathing” of the garden will reveal itself to the person
contemplating it. In this sense the crooked old pine, this major element of Japanese
garden art, may in fact be considered to represent the very incarnation of
“inconspicuous breathing.”

The Inconspicuous Vibration of Rocks

OFTEN accompanying an old pine or other garden plant, in a typical Japanese
garden there are massive rocks, variously overgrown by moss, and each one coated
with a different patina, standing or lying solitarily or in groups. In a way, even such
unmoved and seemingly imperturbable stone settings sustain the garden’s
“breathing.” For instance, in the renowned Rydan-ji FEZZ5F stone garden the
visitor is mainly confronted with fifteen rocks assembled into five groups and
loosely scattered over a large rectangular square which is uniformly filled with
gravel. At first glance, this spatial arrangement may remind the onlooker of works
pertaining to modern installation art or land art. According to Peter Portner, such a
dry garden constellation symbolically exhibits an abstract meaning, much like an
early prototype of “concept art” (Portner 2008: 85). By “reducing meaning to the
process of producing meaning,” '] the Zen garden is believed to represent a “visual
stimulus for working on one’s own enlightenment, viz. what is generally called
meditation or contemplation.” [ However, can such a reified “geometry of the
origination of meaning” (Geometrie der Sinn-Entstehung) (Portner 2008: 87)
indeed be reduced to a mere “conception”? Then why should we expose ourselves
bodily, contemplating this austere site in space and time, so as to, as it were, actively
participate in that very “origination of meaning” the garden is considered to be
concerned with? Why not just comfortably “meditate” on some doctrine or
sentence, instead?

The answer is near at hand, as soon as we actually enter the Rydan-ji garden
and make the experience of contemplating the stone field. Its spatial extension
between right and left side of the onlooker’s visual field is too vast to be
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encompassed simultaneously at a glance, from anywhere inside the adjacent temple
hall or along its outer engawa %%{H] platform. Here contemplation imperatively
has to become embodied; any onlooker must at least move the eyes from right to
left, so as to grasp this spatial arrangement. Embodied kinesthesis imperatively is
needed, or else the contemplator just won’t get access to this quite impressive
staging of an “origination of meaning.” Yet as soon as a person engages in this
kinesthetic experience, he or she be rewarded with a very peculiar sort of spatial,
and temporal, “opening”: tensions and energetic flows seem to prevail in the
intervals between the various groups of rocks and their diverse spatial orientations.
These tensions and flows launch a kind of spatial-temporal dynamics, intrinsic to
the configuration of the stones contemplated. To be more accurate: this vivid
dynamics, in fact, is launched by embodied contemplation itself. As soon as the
contemplator’s gaze runs back and forth, the whole site, albeit utterly rigid in
appearance, yields a strong sensation, as though it were subtly swinging, like from
some energetic discharge.

This kind of slowed-down flow, establishing itself between unwavering rocks
and gravel, once more defies intuition. At the stone field itself any dynamics
remains imperceptible, eluding the conspicuous phenomenality of what appears in
the utterly frozen gestalt of a garden vista. The meditative efficacy set forth by the
stone garden uniquely relies on the gaze’s embodied breathing, as the person’s
attunement at the site begins to co-vibrate with these surroundings. Only due to the
contemplator’s inevitably being induced to, by means of his or her gaze’s breathing
rhythm, bodily engage with the garden arrangement, meditation may become
deployed by the very “inconspicuous breathing” inherent in these rocks. Although
being experienced in a very intense manner, this “breathing” does not at all show
up within the onlooker’s visual field. What remains utterly “inconspicuous”, on
part of the spatial garden arrangement, is set free uniquely by means of the bodily
breathing activity of contemplating. It is due to the contemplator’s bodily breathing
response to, and engagement with, the site of the Rydan-ji stone garden, that the
latter may actually disclose that very meditative “propensity” that has been
ingeniously incorporated into the inconspicuous silence of this site.

“Breathing” and “inconspicuousness”

AS a conclusion it may be stated that talking about “breathing” in Japanese gardens
is by far not as absurd as it appeared to be in the beginning. As far as an esthetical
or philosophical investigation about “breathing” is at stake, it is not even necessary
to recur to cosmological speculations from the “East”, assuming, for instance, that
some—more or less mystical—breath” or “energy” is inherent in all things. Solely
on the basis of rigorous phenomenological observation and analysis, the
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experiential purport which is at the core of so many discourses on qi/ki or on the
“breath change” (qi hua & {FL) can be clarified without much difficulty: when
visiting a garden, “breathing” emerges from such an environment mainly due to
the fact that the visitors themselves are bodily breathing beings. Such “breathing,”
albeit “inconspicuous”—not appearing and impalpable for the eye—, effectively
reveals itself by means of a reverberation that becomes aroused within the human
visitor’s bodily self, by garden things encountered. The “breathing” of a Japanese
garden, first and foremost, depends on the fundamental embodiedness of the human
relation to the world and the other.

The Zhuangzi repeatedly speaks not only of gi & but also of xi & which
underlines the verbal connotation of the basic life activity of respiration. Thus in
the sixth chapter it is stated: “The genuine people breathe through their heels, while
common people breathe through their throat” (LA~ ELIFE » A2 ELUE).
Obviously the quality of the breath depends on different manners of performing the
breathing activity. What is even more important in the context of this paper: the
genuine way of breathing implies that the entire bodily self, from tip to toe, so to
speak, participates in the rhythmic life movement of breathing. When later sources
speak of the relational event of “becoming affected in or through ¢i” (qi gin &
J&k), or when treatises of esthetics emphasize the importance of “gI resonance” (qi
yun $RE8) for the arts, to a large extent these sources just draw on the very concrete
respiratory phenomenon, i.e. our experience of our embodied breathing. The
phenomenology of “inconspicuous breathing,” as it is encountered in an apparently
unshakeable and utterly immobile Japanese garden, contributes further evidence
for the claim that East Asian discourses on qi/ki, primordially and essentially, relate
to our respiratory activity. Therefore, qi/ki should rather not become
conceptualized as some cosmological or ontological element; there is no ominous
qi-substance. Instead the focus should be put on the verbal dimension of relevant
terms and expressions, i.e. on the signification “breathing,” rather than “breath.”

The primary condition for the disclosure of “breathing” in Japanese gardens
has now become clear. First, in order to experience such “breathing” which, in its
very “inconspicuousness,” sort of enhances or intensifies the phenomenal features
of a particular site, we actually must concern ourselves with our own embodied
being-in these surroundings. Engaging with our own embodiedness, while abiding
at such a place, cannot be reduced to mere visual perception, to the contemplation
of various garden elements, their artistic arrangement or their symbolic meaning.
Second, there has to be acknowledged a genuine efficacity by which the garden,
taken as life environment and atmospheric ambiance, affects our bodily self, on the
pre-perceptional level of our existential “attunement.” As soon as our breathing
bodily constitution reverberates with the “inconspicuous” yet vivid vibrations of
the site as a surrounding whole, we become aware both of our actually “dwelling”
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at that place—un awareness which reaches out beyond intuition and perceptional
experience—and the tranquil garden site’s actually being pervaded by a lively
rhythm which happens to affect our bodily self. Third, especially when various
garden elements, such as the expressively crooked gestalt of an old pine tree or an
imposing stone setting, become experienced in an appropriate esthetical attitude,
such garden features release a decisive dynamic momentum that is intrinsic to their
apparently static configuration. When facing each garden thing in its particular
physiognomic density, our contemplation gets into intimate contact with forces and
tensions, temporal relations, rhythms of expansion or contraction, as well as the
ongoing interaction between humankind and nature. As a result of our intense
esthetic experience, we may commence to “counter-turn and take back” ourselves.
Through our bodily being exposed to a garden, we may re-enter into that very
rhythm of breathing that originally obtains between our embodied existence, our
life environment, and people or things encountered in it. This undistinguishable
“breathing” of the world, by now, will have become a shared “breathing” which
cannot be attributed to any one single entity any more. Eventually, by means of
“breathing”, a Japanese garden may induce our bodily self to regain the genuine
rhythm that obtains in that very “vibrational space” 1! where our dwelling in the
world ultimately comes about. This “dwelling,” first of all, is in need for our
thinking which, for Heidegger, represents “the most silent dwelling in the
inconspicuous event of freedom.” ['7]

Finally, regarding the problem of “inconspicuousness,” the above descriptions
and analyses cannot solely rely on plain appearances, on what is “intentionally
given.” In a way, the “breathing” encountered in a Japanese garden, by means of
bodily engaging in it, leaves conspicuous phenomenality behind. It undermines key
notions of philosophy, such as appearing, sense perception, intuition, and
intentional awareness. Therefore, “breathing” in a Japanese garden may be
considered as a paradigm of “inconspicuousness.” Where meaningful appearances
turn into “inconspicuous” yet efficacious “breathing,” we are lead back to what is
the starting point of the entire phenomenological inquiry, i.e. the ethical dimension
of our embodied, “dwelling,” situation in our life world.
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Notes

Kuck (1968); Hayakawa (1973); Nitschke (1993); /NEFfED: [Ono Kenkichi]
(2009); #E+-F.+/\ [Shinji Isoya] (2005).
For a more encompassing and in-depth study of Japanese gardens from this
phenomenological stance it may be referred to Mathias Obert (2019).
Heidegger (2005, “Seminar in Zéhringen 1973”; 2005: 372-407, 399); Dastur
(2011: 11; cf. 225).
Patocka (2000); Marion (1989; 1997; 2001; 2005; 2010); Richir (1993; 2014);
Janicaud (1998); Waldenfels (2002; 2004; 2012); Figal (2010; 2016); Barbaras
(2013); Dastur (2018).
Janicaud certainly alludes to the important topos of “wohnen,” surfacing almost
everywhere in Heidegger’s thought and writings (cf. Heidegger 1986: 54; sec.
12, or his essay “Bauen Wohnen Denken,” in Heidegger 2000: 146-164).
“Unscheinbarkeit des Riickgangs der Sage in das horende Ent-sagen”
(Heidegger 2020a, Vigiliae II: 163).
“Offenheit fiir das Sichverbergen, d. h. die Wahrheit” (Heidegger 1989: 11).
“Einblick des Unscheinbaren aus der Fuge seines Scheinens” (Heidegger
2020b, Winke II: 166).
“die ganz andere Weise ihres Bleibens (die Unscheinbarkeit)” (Heidegger 2014:
144; sec. 32).
“die ganz andere Weise ihres Bleibens (die Unscheinbarkeit)” (Heidegger
2014: 144; sec. 32).
On the intimate connection between human embodiedness and the activity of
breathing cf. Schmitz (2005: 94-95, 100-109).

This is precisely another connotation of the Heideggerian Term of
“Befindlichkeit.”
This topic, as well as the closely connected one of “touch and response” (gan
ying J§ifE), has been prominently discussed in early imperial China by the
authors of the Huainan Zi (;HFGT) (before 139 BCE), Dong Zhong-Shu #
{1 &F (175-105? BCE), Wang Chong £ 7 (27-97), among others. It has
exerted a major influence on esthetic treatises concerning music, as well as the
arts of the brush, throughout the pre-modern history of China.
“[...] reduziert Bedeutung auf den Prozess der Herstellung von Bedeutung”
(Portner 2008: 87-88).
“ein visuelles Stimulans fiir die Erleuchtungsarbeit, vulgo: Meditation oder
Kontemplation” (Portner 2008: 86).

Heidegger quite judiciously once speaks of “Schwingungsraum,” with respect
to Dasein and its encounter with Beyng (Heidegger 1989: 400).
“[...] reduziert Bedeutung auf den Prozess der Herstellung von Bedeutung”
(Heidegger 1989: 87-88). “das stillste Wohnen im Unscheinbaren des
Ereignisses der Freyheit” (Heidegger 2015, Anmerkungen: 65).
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22 (P ASCER#)

Bl =

M % R R A A TR — I R R B B — LS AT
o () - W EREE— LA EEEEE TR e T B RS
—H S ENER TSRS T — A NE— L SOIE AR e
FE— AR ot (TEAGHIR) 25 » HERRE (HVEEI 452 ) (1945)
B R A AE B L A T RO AR FETRE - 8 » A SO B ot R A T
EMAT TS SR (AR ) s > B s [ 3R FI6 s e
B I TR AL BB A AR & B A S R
SHEEMFTEN ARSI TR R R4 | (essences
vagues) » 44T FHIBEIZEATA R SE B TVER E | RS - TR - S -
SR BES TR 5 I ERRE BB T EDRIAVE | (essence matérielle) i A &
RESSITRY - FU0ER TR | B UBERIAE | SRR - (R
(PR R .

T REHARNERERLE

B AEHHZERE R » BIGE Y P DU — PR MRS - JRERTE B
REMNFTE G A B EARTIEEAVEHED 20 M2 2 A R U AR F 5L
FEBEIEMEY . T L REEAE (essences morphologiques) | (Husserl 1995:
237) - Et/EER - IRGEZWFTIIAE "B T =) FE AR
o= MR ZEEHE EASEEEYIH T EIEIR ) (formes de fait) 2 fin LARE AL <
B0 - EAFEER - MY - RSP - 2 - B S5 56 Sk i e
SRR - Fresi S22t B2 2 fE M BB B R IRE > 2K
EERSHERYT BEIER 0 L —EEAZE R PR A A MR S (Husser] 1995:
235) ©

TEFEBL A W B W F (corrélat) » EAFLEHREER LW "HA
Bl ZARE o ¥ S0 A 15 4k T & sk A B A K H (essences idéales)
HROBBTHEERYE > UFA#AMMSRBH - b—8
&k (Ideation) ¥ HE A8 K BB B AW TR, (“limites”
idéales) » JF A EE R RMBEAEEMRELE FHIW - MR
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TR AR AT RER SR DT EEALRE - HIK
FWMBFETT o (Husserl 1995: 237) 14

FEFEFEEEA - EHZERIHY 1deation (BURML > JREIANEES) —3HE
fEREE A [FIHYEED - M HSAZEM SO IR B - B — TR R )%
EHIAE EE > FERTRIERAAE IS E o R L MR B A R
FYHIFEE T EEFIETEER N E S S8 Z A FEDN
EREAERUHE - (HEAE EED) T ECESFRN SRS AEE
B UEEEIANEEAVEL (LI5S ) (Husserl 1962: 147) - SR Ideation -

" —ERESE Al T RS S - S ERREEB T HEER S ) (Husserl
1962: 147) - $HEAEAGH - FIEIERHNEHZER " B | B T PREEEA
8 & - ATEE MR AT M ERE o - SRS (B
WERELSHIE ) BIREE > T 1% & HILE R AR T ER S A4 T B2 i AR A AT
RIERY ARSI SR RS (E (BIERIVEEAENER) - (87 EFREET
AYFHIREAERY » FEEARSe YIS E o - AR EUE —(E R RIS SR
& (BLERTRIEAVATE R E b > [FIARME S kR FTRE R E A AL B
MIREEEAE > IS SIS (H e/ B EEA THEIR ((FREEAERIE)
725 {180 kR [ A7 RS L 598 ) ER A B i LB iy 586 T E2 6 SRl T 57AS mT s
Z R -

AN E IR P RREAE BT EIA THIRRIR - EEMEREE
2 TRl RE 4 (passage 4 la limite) | ) Al {6 B EH2E R S A E2 LR
FVRRSEFTAE » R ER BRI A AR (T B2 M T SR LR B > T
HL e — 5 22 ] DU AT A MR Y~ 35 P A SR T o PR ek 3 R 2K
(Husserl 1962: 137-138) » iRy —FE(E (I E2AVFE S » MIPRFFE BN - 12

MEEEENFAN R PRENBESEWES  BRBRE
W MARBREEFTRWA 3% BT ENHENELHAR
SHeH B ERER SREEHASLACEETEEN ()
W —RYI B R RAVZEE (le passage-a-la-limite originaire) &
FERB—ERE R AR TR SEREZRMGETELNC
Ktk LB E o (Husserl 1962: 146-147)
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TEEAERN - S EH (B BAEARE ) ITEHH > (EEEPRYPREE
KEF|EFVEEAE 2 P - FRER A —E HiVsm EF(Husser] 1962:
141) > O] 350 Ay S R SO P SRR T T Al ) 7 H b s A — T e
PTER o i » A HA AT B2 S (BN & R ARG » S TE2 2 P LA —F IR E2
HRHSIG G B AE T B 23 AR Hok (A 8ay (BIE=7F) AyESHsR
(Merleau-Ponty 1994: 443) - iZREsEABLEA 2 REMEL - HRFFEEE TP
RREARE | miEAE > BN TS o T 2R R R Ry

TYrENE RS AR pE— IR BN R RERS RS TR A R T
H} A8 (essence matérielle) | (Merleau-Ponty 1994: 442)3f R EAHE T7HY « FHZ
PR - FEdMS RERERY T BRIAE | - (SR A R S — AT e
SRR - [Fi e PR E RS 22 HiEEZL " YYE M (matérialité) | B

MR (1a matiére-flux) | fE& 74509 T /DEF2 (1a science mineure) |

fifiE -
A HEMAEZIME M

- T A

TEfEA R T IREERINEL N | Yok s T EAEAE >
A BWEmITBE A B A0k - Nl fR{E A S RERE T BB AR
Afare > AT —PIRER > IERER TR B S AR H ok (E A S S
FLo 0 > BRSBTS SH FUE Ry TEEAE o TSR R
FUE T B EYINIPEREAE - HNEEEEAE Sz EA i
— IR > MAVERKE T B 4 (essences vagues) | KaAIEIfEE HiE
el T RRER RS ) 2

BRI H#MERE DR EE R IF A5 iy 5 2 K (formes spatio-
temporelles anexactes) > JREf - B/ THH  REW B R EEA -
CRER—TINAAZNHEANHZ BT UBZ HHEE-
(Husserl 1962:131)
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PP 18 R AU E A R AT R A S B 57 JRENRL M A A
BESEY 2 TR | AL

LA uy R Ry oyt R - WARYE — 12 Ik A o8 oy 25 R Stk ]
Ti% BH o 255 4y 2 5€ AL F — 18 & # M (corporéité) & 1 Ty
& — A% ¥ 1 (Dinglichkeit) iy — & 45 TR HL € s E A TEE M EH IR
BLECRAEME L ECEBHEEERETHN B
WEEUDTRELEEN ARy B AT L &E
ZHWEBR - EHHB R T B EARE 4 TR A KT
M-ZMBRLCABB LRI R E B ETHR ", i
ERnE (e 28 BEE%) (- ) Bl AR &
MEREHE (LR AR 2THRAE) M TEH
WAEHRE  EHACMUHEEYHAE T REBWSHE
# 5 o (Husserl 1962: 130-131)

AILUVEH > (e RGeS A B R B SRl - 2 KRR Rk IR AE S
S MR YINIRUE - LB REH R R 24 (TE2 1 BB R A E RS
fEmELE O TR S — RN R B S HEE - B AR ERE
B TE - Sb—BEREIAERE R HTEE) L, TNEE LM TE CHY
HAETHRE - ST ER R ER I ERE ST MAVRERESE - D2
PAMEERET T AHERGER - BRI IREEIL I E B R
HRE% - RERE "I ANENCA SRR PRI SRR A R AR
EREE P E TR SRS DR S B R R -

VS O A o el e R

ERhP PR R A RS B T A ) (9T [EEhLE
th o TR ) FIRATEESHER R R B S i R E P -
FrESR ERYEMFE T EFR TIPAVER : HEBiaRREIRY
A SOFERABRIM T - fEfREBIAEN > TIREIEP VBRI BT
PRI ARATE R » AT LU 2 Ry E P (matérialité) 5 E 5 B 1 (corporéite) - 17
BESEAER > ‘EEPTE A HEF &SRR TIEAATER - 280 - BsE T {5
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IR B AT BV E TR ? (S 2 im T
MAIAE | BUfEEE o SR T YRR EIRAR N, . — 2B 2 e
(affects) - B B R IBHASRER Y E MEATRESRIAVE (Deleuze and Guattari 1980:
507) - VI AEFERP A BERNGES > ME@ESHREE NS KES
ERSEESY)  BEEEMEEBE  (HaNiIERT AR - B2 aiE
B FHAHTE RGO - R ERAR TR E ) B TR AE o B
B RCEM > B R B2 R BRE ) - BIDLER » E-E D
(événements-affects)Jik4S » (FEEENTE D " HEEIVEE ) K TR
B KB EETIUE - RERREHE R (forme / matiere)1Y{H 47 15
= o MO TR 2L VGRS > BHS(corps)—FalBt FTHEREIRS » Tt AT A
—(EER > — g 2 0EE > —ER S —(E R TEE -

[EIEFME TR &5 EEEEESH(FOTER -8R
(958 A= 3R T EARIRRAVAEE | DIEASEE AR =0 FlansiEE = Rt
B ~ Bihe ~ 15558 - ROAFEEE(FM " IR | pR o SIS
SN B 22 [ AT 5 A BRI PR [ - fEh 2L (e 2 siER ~ S
255 NMER RN "B BIAEAEDE R e 1B (8@)) - b Rt
EEEE) (7)) - i T IR | BTSN R TR M A T
19 T AR HE TR | S A DR R T S TR A AR s B
HEHBE - KO mEEEAS(ERENFEBRRR BN HILE
B EAERREZIAMEE - FIARKTEMAEA RS 4D [
SEARAHEST - REA S A RIL  CHIE S I AR E i a2
[ERF T {ESE AR RS DA - (EBZZIEHTERE DRy T2 BT
HIJ B8 Hst 2] % 52 B(Gilbert Simondon) 1Y 4% i 2 4H(Deleuze and Guattari 1980:
508-509) °

it > SEm{EEN2LEIE RS/ DB b R e s 2 ) 2%
Y o KRy » (EERNZZARE T » EEE 2 BRI S B R sk n Rt
HABRERYE - T2 E S (différence en soi) » BANIEATR—E(le
dispars) > iR FHEEFHIAFHRIIVE R - SEAENA—SUEZ/VER
BRI E R
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T—RERBERBRENER > ¥R 3IM -/ E(matériau-forces) i
Ik 1 - B #H(maticre-forme) o F B 1 1o T B 2 AL 2 B AU T 2
X MEELELBHINEZFLUMRE - WRERMAF TR
M@ LEA TEHEX WA TEA > BTRAAHREP
X MWBETHRMWEEREER - SL TR AFEIRER
YRR AN WMTeiME b XE— BB - UfE
# F P2k T P (heccéité) | REATEBAL - T T2 38 H AP
KA AL & W B R AEAT o MAH T 41 F 3t & Bk 2% © (Deleuze and
Guattari 1980: 458)

TECEEN 2L BN BB - (M7 ) TNV - A2 R T A
—RIPE > N R FE R R EEEEAE - & THEE TR EEE T
BRSEYINR RN - BN B R L AP B BRI S TR EAS - R K
YR EE T RN — i B BT R 2T ACEE A R (RS -
{EFSHY HHERN E R B R 2R —AE R 2R B REE RS (3]
EEsE ) TERAEE (BEE) - — BB 2SS A s
HYEDR} » e EE R - B E R A FEP = AR S A8

U KPR EEE AR  EEE R R A E A A EEK T
RHERAIAE - B > /842 (Deleuze and Guattari 1980: 512) ' gk B feifzn
FZEREAE R R #E ]« 1)

a2z B2 EAME DU S AGR IR 2 B VEOREER » I H & 77
WATERIREHRIEE | —TEAER T 188 > S5—TE7E T k{E | (Deleuze and Guattari
1980: 460) - " EIAHIAE - St EE RGN - BN E TR | (Deleuze
and Guattari 1980: 461) » i ™ #c( | HIBH/ SRS < TRBH - MCiyRIS
EE—EEESTIE (ER) i (Deleuze and Guattari 1980: 461) »

B [ A &5 (champ de vecteurs) | FYRERERSIMARE - Wy WE
PREHYZE R B B B AR Y22 - MrE M Fr A A R & - 2R
e &5 Y 7 RN F R G 22 f & s e AR PE R AL - T2 Fe 7B HIAH B
PR ARG 1] - 2 FH/RSRERAEIHE ST ~ 587 ~ SUNBURITSEARIERES
BT ERNE] FEEHT (AT A - P a8t g e - T —1E
PHEYZER]  RMBEY BT TRV BB EAYZE R - 1 B AR E
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IERE BRI AYZE R | (Deleuze and Guattari 1980: 459) o 415825 FE & 44 m &2 »
HR IR s 2k > FRAMIERS B A S 2R N2 22 - T PR A E
A& E2 » (HIE 2 —TEAR R R ERY DB E2 | (Deleuze and Guattari1980:
485) - 141

2k TRES, B TEHAE,

- ‘l—i—g—J E"f”FFB’EE

fEEhZEe) T ey ) RN RS UE R ERL T 5 AURESRELA
Ay ZE S BRI — P VB M s PR ZE MR MR S 2 E
RESHMERY o il > (8 T ERYECT TAVARR M B ERY 2SR | A0 el BEE 2
FEIBE AT DU R S 22 IR 78 fir 5 SR T IR AR s A A TR - T2 A RIEE AR
HYJ71E - BYRE > [ S5 T 2 B AR RTRERY - BRI EF RS
TERLRRIYE Y » AR ERE FRENER IR T RT L ARAER TR
PR RIEE TR AT B SER A R AR B M B S B R AR g -
IR » T T ) A0feIRESaE S A A B RISEHEE ? 3T - [ &35 PR EE
BRREY P&, BT TR 0 SRERIRIRA R A ARy - 1T A
BN A ERE S - IR —(HFAE - EIELIRE —RIP A sEs R
feaEEt & b A EAEAR G SR B EE R E T - A5
Toica (B IATHE - A REMl SOS (B (G A S HIAEE > A P REMRIE S (1L &Y
"WYEME - B AR o TR FRE T FE(E ) (étre au monde) » TEZ[A R
S BRI E 22 SRR REME R - TS R 16 B R R M HE Ry -
[ BISERR A THVESIZER Z AT - B EE&RTHVENIE (BRHVES)) fr
EEAEMZER] o T E A 22 Y B (mouvement générateur de Iespace) | » A [F A
I zefd R Y& (mouvement dans I’espace) | (Merleau-Ponty 1994: 443) -
WL AR - B RS - EEEEE (SRR EEFrEANZER - B
WA ZER R BRI SR 22 M SR AZE ] - MBS E eIk 2586
e SRR AR A 22 - i T 22 ] B G A S — RS AV ] -
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SEWEHERNELTNE R FRER > BRECKRHRE—
ERMEERYE  — BT RRERN A EF T - R %
BOVEE - TRAEAKMETESNUNARR - AR
FBERM - WRFK B 2 Y  (Merleau-Ponty 1994: 444)

—HRATRH T 1] > MR R IR AR 2 B R E AL - AR RS AR Y R Mt
G T —BEE S — BB | (Merleau-Ponty 1994: 491)iS8Aff 4 AT RERI
BATRHYTT1E © 4]fZ(Merleau-Ponty 1994: 91-93)% %55 i PIIRAINVE - &
HRREBIEE (B ENEDE | SR REr T SR SRR T
FE) WEHR AR " S ESEC ) (Merleau-Ponty 1994: 117) » U ZJRZRE TR
I RS 2 (1 B RS =0 158 C i SRS S 88 - B RSEX 2 S el
HSEAYAERHIR (corrélation) » TS A AH BRI A /2 AFRERH (G - [ &85 ] LU S
TEENREE [ BI5GB R G EEN AT R ZER - MRS R
MR R B R EBIRZER] - Ry SRR E R AW - BEEMES
HEEIATEE RN ZE M - ER LGRS ED) (FAVENE) 288 - STEESR
RRCEAEAMSRI T AT - RRIRMTERE BB R ES R — R A S
FEIR > B R Ay RG22 & e T - (s (E Ak SPriZE R T B
ZEfETE T — (BRI -

2 NTERE AT BB g

HMBAE R LUE— PR T, s T SRS TE AR
M T RETE [ M EEA S - ATE AR - FERAEER > SAZEEOPRREAR
EREAANE 2 PR > B A EHEERER - RILEREE IR R S
ERETTRERS - A > RS RERTARER - AR (TELZ FTLUE—FIRIER - HoBHiE
AMAAERZGIER IR REARE 52 - SR BN Ay (B =r) Ayt
Gt o M - SATERRIRASIE G B MR EIRVEE T SAGED) , K T SAeED)
FZELERYZER | - By RS iEB P A A Y ZE A 2 T DR R PRAIAL PR | 4Rk
PRUERY VRCRES | B PRI TER | HYRTREMERRT: -

MG RRERG B » 2AMTEEZ P DIE EVRESE - RESERIBE LR A 2T
HESPROTE PRI S ) (BB ) FIEAEAE (FIROERTHES) 2Bk



30_ (PUIASCE )

B AR E(E T B, | T s g A S v DR v RN [EIRE
YOI - e PR O B SRR PR A - st e AR S
ERET IEREFR iR EIEEE) |, (Merleau-Ponty 1994: 441)  5&{a E2EGH AT LIS
FL oGS SRR A Z 0 MTHY - ST ERSEIH B S R [ T -0
Gham o T EHBMERIN A EEE=ARPNAE T DARB=APIARE -
A AIREMEH A& IE ; (Merleau-Ponty 1994:441) - fi/& REFFIEERT " AH | —
a] o SR Bk AR SRS AEAE - M2l T ERAVE | (essence
matérielle) °
S RER L = AIPNAMERMIEE A (B 180°) Za&8H R lskaiiA
"REE =AY ZAPE =AM IR = A EE DT R - i
TEREES ) — (PRAR BT R T  FREFER TERGERLIS SLLR P T Oy 2 E Y SR -
Fh—E=APN AN R REE A ) (Merleau-Ponty 1994: 440) - {H
"ERIEFREFELA L EEENR L SRR E TN =T TS
EEESR PRI RASHES - BHY5E(Gestalt) » S RIFEA AT RE R IR & —{E%
A [ERGT 2 LR T4R  TER A T4 RHAR SR HVE R T (Merleau-
Ponty 1994: 441) -

Bk B2 Y E Sk (la coscience est toujours conscience de quelque
chose) » {HEHRISRERRER - B2 HNEIRFE RN FAYFREE RS E R 2
VIR ERS - A 2RSS R - [F8 - = A 2 (ERE - @
W TR BES B R RIS Lifn 23R > WA ZHAI
Eids kM =M - EEEDS KEIEASERIN =AIPIER - &
(2R 7=~ DU TFE B TS (sur) o~ i (par) |~ T TEEG ) TIER )
FHRATFRER " Rifh - 1ELE T RAG ) AR =AY TERARE ) BT B
' | (Merleau-Ponty 1994: 442) - 27 12— " TH | (TR EEpk
FEEEE "I AV o (EMERERER LAV T3 T TR, o T L
Ji(sur) ; ~ T iEiE(par) | EFIRZ FILVAES - ERAREL AR TR
=AP B TER > EAMIEIATER » Fe SRR E ST - A sERE AR
HYJ51E) - BT B ST AT SR > AR AR = Aoy R M S T T —(E

THIEYES B (EHVESFRIA IR BT R 245 (connivence) ,(Merleau-Ponty
1994:491) » ¥ (ERIFLETAEFRIAH Y " 2045 | PRt 20n " TEARAIRE
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& b o FREVAVESSIG EFE IRt S 22~ SRPE R LR E L - etz ik S48
HUEE) (A EREMFOFEESZ) A T b 8 TR - SRS T
AIEIE - (EER LT SR & SR AL B (prise) FT A EIRY T I IRAVRA %, BLAS
BetErE ARV (o lE (FRAVFHVENERTEAEMZER) b fE R FHYE)
TEHYSS— I 236 > PRI AT DARAR H = Fa a5 s nT sE M - e L aRAYF
HfrTiE DR T =AM AT R E B A RN R —(EE ] -
HARCRIAYERSR - BIAIEE R —(EE M RAY R 22 - AR =/AIPN
FFISL N MRF R ELA » AR T M b & B A - BTRE
] CHE > TERES L T A Ao EE LR ES B AR E R =AY
WNARE —H 1 R T DAER » 26 el ElE 2 —fEeE ry AR G EE)
BIEHVRIEN: - WATENE R =AIPRY K & (Merleau-Ponty 1994: 443,
448) - 17

2 RABERESATH D S0 E PR

AN > PAFTA T RE S 2 S A B2 JEE S A T RE MR 7% A TEA BT E BE
iy T ScBRATiE(signifié transcendental) | AYTHER ? A48 5 (T IEI T IESHYE
A& > IR T (EARAE RS > AL RS AN RES S A R
A I EER Y AR ER T AT — (B (T EREEE SEE 7 B A HIRE
B R R A AT RE A ST B R S 2 —(E AN —EJUSE - REERE
8 gift USRS OB R - [ —BiEd e EEmEsE
BHAVE > FREELREE - E(EIEEY)(Cacquis)KiEZHAY - 1% %EX
BN ERA SRR E R UK RAYEESE o 1R R B K IR
RE > Al RN R AR SN T TR E AR
AL ERAVIVE EIEZ TE B3 » WIRTATAL - S&AIE2E B—F TR - B
SN ERBRAFIHYEEE F = AP AVEEARE AR & AIEE - Tt
3 BUE M EM AR WK N =P RVERAL - e B AT ES) - B
A F-HIENE(geste) - BBIRIAEHI FHIENERTERSDY T 2&MRA% ) WIE—IF
AYERPE(intemporel) - & " ERTEAMEE HRARK » AILHENCREINFTA
FIRFE] > PRIEEIRAS AR (Merleau-PontY 1994:450) ° FrLAGE T FAE
e INAYBAMaRARE - BRI A A BEEIRAERYAEE | (Merleau-Ponty 1994:



32_ (U ASCE#H )

451) o R FAIERZ & A Rtk (AL (R 28 fer 22 - TR A B 2R 7k
HEH  RREDE—EAR=APREE - MR P =2 FHE)
TEFTEE HAR = AP A U E I TR T | - BRI =R
B T ER A EE AR |« AT Z0EFRVENE (SReHVESE
B SR ST 7 2O By SRV B R BRI RE (% TN & =8
BATEEITVENEMERERMELE L (RIS ) BB E L - e A
W AT —E - 2ol (E [ [/ — T fe Bt FRA ) - T BB A S it
RTAE SR EHEE—(E E - fEEE BRI AREE T  BETRH R
= E B > (HiEE B RAILE — U e gE Y % 58 S 28
(Heidegger S. 366; qtd. in Merleau-Ponty 1994: 492, n. 1) - & FiE-&H AR
TR WA A RS - RATE S AR R - A BERIEATRHY
FilE] o Fefal BN K R —TEATE B RN A « i@EER TR, IFIENE
TSR o] DUR A ABRRY " SfmTRf(R ) o PRIBEER - S{TERA R S L AR EAE
BRI o] 1M b (ambigiité) « oMM E—RE » AIRFBER] THAE 1Y
RNEEIER T HiEkE S (ek-stase) | (Merleau-Ponty 1994: 479-480) - {13 ¥l
F o BHHESABER > MFEREAR B B E - FIEE - IREAER SRR AIEN T E
A SR ATRENE » AR P SR = & -

& REE IR AT SR HsE S R ] DI S — A B M B 5 5 (o 22
AR REME T A S A SR AT RENY T ehRPTie ) 1UTHEL - B > sESTE
e —EEZEME - TFEESGTH  FAMTE S E R D E A 77 =
filg 2 o Mg JRER I L BRI A EE = R R VRS - —HEDTARRY - REHIF
1E « fEMEZK - 5EE (BB EME)RGE » 5hah Parole) W ATEEFR 1%
[ SEEREREEA | HBRIAS (incarnation) | - EEEERIEEFAVELE
S o (S (EETRGER - STERREE S R - I = ARV EERE - JA
B APHEEINRERIA 56K - @B =APAREENET =
AIPHAE (BRAE) ABUERAS - BRETIERIEHT - EEEF—
¥ = ARV - BIRERTERIMNE T 2 R ATEE A - SREREE
TT(Vollzug) Y HE T HUFSHYE A » TE 208 RER5HT I g Nachvollzug” (3
fi#) (Merleau-Ponty 2001: 149) :
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REEFE SRR & FMRIE T AT W IAF 2 A% (ma reprise)
BRI RAENER  TRANXELE-AURBRS
EREFTHREBHRER > 2% EEANEAZRS
(interpersonnel) B Ff] iy B J& & o 1€ & 5L 42 — & 19 & 09 B % (une
communication intérieure) - 3 3§ 5 18 VY 7 B B - AP 0 A BE R
ARC—IMABEMNEE o (Merleau-Ponty 2001: 155-156)

fnIE2 2 Fit DARESRS RO [RIRF(X - i EHERG Y EAR - e —(Es%
AIEREFESE » WA EAR B B Ry R S s H B AR AYE - fEM S e B
K o ST EAR BRI AL FHVBI B 1T 2% o E B A S EE A - 7 mTREEE H {1
A A Z [ > AR FRAY s HA R 28 (T8 R 7 T — T
TR T e A 2R (T ERAYRE S - (R » FHVENE (S ReHVES)) KB mEkE—
T E SR AERE S R - RIS R " ErApT
T > (MR T HEISTE Vorhabe (F5e#Es » JREN > TEREZATCAAE
WFFHE - A PHEI TR s E S MRy Ay SF ) » (s
s B AT Y EER AR A8 T A5 DA B B HH — (EREERA 51 DU TS
Nachvollzug (fRIZETTHVERIMHUSHIEL R ) - HESEIEEE - $fI5 DI
TE I — Ay B b e IS R L Y2 AT - I HAERI#E (Bl Vorhabe B
Nachvollzug ) 454 F—{EHFAVEIEL | (Merleau-Ponty 2001:155) - $&fa[£2 > Ffy
DIARES » WA E R By 5% I 2T e I A IR S - TR Ry 2 (T 2
AYEHEZETIAE Vorhabe Eil Nachvollzug 7 | - SV EBA G FEHL "7
15y B TR (PIERIR R AR ) BYRTAT M - 19
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By TREOIAE | ¥ FHRESZETE TR | SR EsER
At > sl A F-5228E ) ) (événements-affects) A4S - SREUAUIE =B (forme
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AR IR zER] - LRI LR R - MRS ESRREY) > S8
FEM S FERTE A RVZER] © MRS5S RIVESE RV - fERE5E
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1. HFREERERD Die Krisis der europdischen Wissenschaften und die
transzendentale Phinomenologie (Husserl 1976 [1954]: appendix 3) » Fff
(5 FHEY 2 184 2 (Derrida 1999 [1962]) LI L TRy B B 5 -

2. MBRERE MR TRIEREREBIR R B EEE  — UL EEEBIRE
HRRHE(PUR) R 175 (77 5850 Tie(Barbaras 1998) o

3. BEHES RERE EEAE R (RTERAVEIR) AVLLERATE T2 Alloa
(2014) ~ $&HE(2016) »

4. R " BIR b(Ideation) , —3F » GBS EB ) (722 2007:233)
AR AE EENEET -

5. TRHIERRIRATAEE | (1A N Em — R AGR # e B8 FH (Derrida 1999
[1962]:3)
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“Husserl I’accorderait sans doute; le sens téléologique et le sens d’origine se
sont toujours impliqués a ses yeux” (Derrida 1999 [1962]: 141).
AIEIEAMREE] - AR RRIRIEA R R - T&E T
HEPEME ~ EEEHEN A SULT YIS MRAL - SUERIREFT 2
HETIRIEE (T8 R S e BTG M (corporéité) ) WVERRETE EEEY)
REHIEE (P11%) (Dinglichkeit) - [Nif A AE RV —TERARUE -
TEgEh 0 DI BREMEE R Ky T YA YE ) (matérialité) -
VERREEIRRANS affect —FEASMERERL - RILHIZRAY SRR FAEE - EL
P& BRI o AMEAE - BIEIEEEN 228 CHE RS - RIEEYEFHT - R
[EIFTRATEARES - SZeAA MR A ZESE o /FE HARTE B RS amfiiReE T
i affect 5205 " 28T HREFRE S SV E R AL SR B
ZELEEIRE I (pouvoir d’affecté et d’étre affecté) » IRl L 4= & FE R [EF2
FEHYRIAMES -

FATX I FRATER R EE 22 B GE &8s 0L T 2%, =2
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- FPIBAERCE - T WETE ) FIRARF IR IR E AT TR

T, R "THEANAE - CEAMEEENENLENG-ZEN
(événements-affects)YHi%S » EFREHHETE D T EERAVEIE ) R T EEHY
KE | EMREG I G RSETTIE - TS RITREIE(2015: 87-104) « °R
W FOCHE TR T BN R (HERERIRRE Rl RAEHE—
B EE 2L T B | IR TR R I - BN B
770 B TREEIVIEAE ) B TREEIAE | EWREGR © sE S RITENL
AR HT B B Do - BB R Ay Spinoza et le probléme de
lexpression (Deleuze 1968)—ZE 5+ — FHE+IUEE » DL FEHIH S EN
Spinoza: Philosophie pratique (Deleuze 1981 [1970])—E MV ix8%%H -

BE Y /A 4 2 7H “Matérialismes métalliques”— 3 JE 4 £+ 2% (Bennett 2008:
57-66) < 941 miIG| (¢ THEN: ) BESERRGN ) —SCHERZZBUR
2H a2 | 1Chise i iRt E AT - D aeZ AR
PRI AR B b - TR VST DA R WA - — ~ T
TR AT B B AR AR -] o R B S5 {4 Rl 38 5 R B T o =4
(singularites)[------ 1o Z - MHIERE AR R ERE - SR g RSt
LEREEEE (BB - R - HEES) - B EgEE ot
WIS B B 2 BRIRE AR AR E o [ | S RH R A B g2
-5 ) ) (événements-affects) B RRIHAE AT i8R , (FREIE 2015: 98-
99) -

- A rEAEE AR - ERETERESUE R PR AE

HAEAEAEHIHAL - B M SRR ER S FE B - S AR
R P R R R PR A R AR MRS 2 A AAVE R EHZ S 2
TR R A o T IR | ARG TSR %
] ERH( 3 A 3R G ER BAUEE SR SR BRI R ER A - IE ORI - 1A 2
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13.

14.

15.

16.

17.

18.

B = A MREAREINE: - (A5 — 7T - {8 TR ) 19k
H IS —A R AL T HRERA AT RE 2% I R A R s -
EEEERER I B e E h By attarayp = (B
TARE) Bzl » RIMEE WEEIER - SE R SE R MR E R
GBS - RIS VB RS B R R B E M > Wi
IhEsm P D ERLE BRI T AT » FYEDRHEE S A 1 [E]
AT AHAL - AR B EAFERTE B E S E i E S
bR -
DABK % B A RS LAY T 22 R Ay 2 08 - (S Re AR 22 e R4t
BRI A Y E A TR AL I R BN DARAL
(LAY FHEZE IR B E B2 IR J71R v U E A 2R - A %0
22 TE TR P - S R 22 R T2 FR U B AR A P e
REVE RS 0 A SR THEEAVAR S ZE R - 10t - JMTE TR AstE s —
A [EITABK G 28 ey 22 [ R 2
ERE A AT DAUE B G R MRS T BB - SR ZE
RIS ENE » BRI R R B BRI | ERER AR
HEMR B4 - ER BN ERECREFME 1A BT
Z G
TEEA RN ZEZHY B - BRR B B ERIRES: - MR RERE I B Y
AH (la chainE 2 MEAREIE,BRIEF - AT TR FRE
GEE T ETGR > BPIFTAS N EWE - B R (e visible) ¥
EIERI S #5(le corps voyant)V4ESE » 2 AIEHF (le tangible) ¥ F A &
& (le corps touchant)1Y4E3E | (Merleau-Ponty 1964: 191) -
" B Rg[RE = (schéma corporel)Z AT AT RS H FAFEIN—THEFRE T
7 (Merleau-Ponty 1994: 117) -
HISC B A7 ZE Pt FEHY H 0Vm Bk 2 S 88 A TE R e RE I B i
HEE) 2 1Rt B o AR 2 RINVER) o WA E A 2SR P eV EE) o
AZ=MIEE LR SRR B E R RE A E AR 22 > A
AR e A By ZEf - AL > Bl =mm 2 (ERE
WAZHREEB R &M F 2R B LUEE—EE A %2 L
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(EEW IR - BRI AR Z J720 (P mEERE ) /97=) EA
T AEE = AN AR ER— B/ ER&E R (HER T S = AT
NAFIARER—E /T EER - B EINEEE BAvmaTBie -
—EAFEANGY B T SRR ER S - DA E A
X —BildalEA N R G MR R TIPS | Rk Ay T
TAE ) (R - FEZT » AVEEQLL - EIRM AT DIstE & - 252
HIEFsm NMEFEH > T RREREAE | B THEAEAE | rEE R AL
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{EftrA At PR A 8% P T EMAE -
SRIRERE S AT (R [ AU (AR R A Ry T EEAEAVE - (S EA
A > fEATEERI S RERAT AR » WA ARG S -

19. [l —(r B & Af5 HASTREA A RS E 5T P B S AR T - 3
WEE AT ARSI S (ETE 25 RN & - HEE
BhZL T BHe ) BRI T BHG ) B T EIAE ) SRR
W VERARE ) 5% EEW DRI B A IE 2R - B
AR BUEERTEENZAEEAGR B R BA FIRIAEE
S - AHMREFE 2R 2 BERYAES - MR BRI - RS
AR A > B S e tha A AT RE (i AN E G - (R EI S —
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Vague Essence and Matenal Essence
Thinking Science through Derrida, Deleuze and Merleau-Ponty

CHANG Kuo-Hsien
National Chengchi University

ABSTRACT

In the Introduction to Husserl’s Origin of Geometry, Derrida critiques the
teleological sense implied within Husserlian thought, but on the other hand, his
analysis reveals the value of the “vague essence.” The latter is inherited and
developed as materiality by Deleuze, who distinguishes the minor science engaged
in following materiality and is therefore capable of conceiving a geometry of smooth
space. For Merleau-Ponty, the condition of possibility of a smooth space of contact
consists on the movement of body: the smooth space is already a space produced by
the motion of body before becoming a space in which moves the body. A motion
which generates space is distinct from motion in space. That is what reveals the
“material essence,” which permits us to reconsider the problem of creativity and
historicity of science.

KEYWORDS: Derrida, Deleuze, Merleau-Ponty, science, geometry
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The Unity and Divergence of Etymological Analysis and
Philological Exegeses
A Case Study of Zhu Jun-Sheng’s Exegetical Writings

LAW Yin-Ling
The Education University of Hong Kong

ABSTRACT

Huang Kan’s Notes on Etymology introduces the terms “etymological
analysis” and “philological exegeses,” distinguishing the two primary roles of
etymology in language studies and classical interpretation, though he does not
elaborate on them. This article aims to clarify these concepts from both
connotative and denotative perspectives, exploring the complex relationship
between them in practical etymological work, where they are both unified and
divergent. In terms of connotation, the article references Duan Yucai’s views on
“annotations for Classics” and “compiling dictionaries,” as well as the
organization of modern etymology around two approaches: “general
interpretation of character meanings” and “contextual interpretation of
meanings.” It examines the conceptual content and distinctions between
“etymological analysis” and “philological exegeses” through Huang Kan’s
transitional perspective, integrating his theories of “original etymology and
subsequent etymology” and “independent etymology and subordinate
etymology.” Regarding denotation, this article utilizes Zhu Junsheng’s
etymological interpretations in Shuowen Tongxun Ding Sheng and various
interpretive materials from Zhu to investigate the practical applications of
“etymological analysis” and “philological exegeses.” It highlights their unity and
divergence while exploring the relationship between linguistic analysis and
classical interpretation.

KEYWORDS: etymological analysis, philological exegeses, Zhu Jun-Sheng,
Shuowen Tongxun Ding Sheng, lexical semantics
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11, FhRIFGREREEEERHVEE - RASUTHRREECE - S KRHE
RSB T 2 BUB ANPIR MEBEY(E S BTG EIMIE R S %
BERAVEE S RO - MAR(EMIER IS > R EE e 5 T s
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12. SORBEEARAMLARIL L AEE(E (AL ) WIER
AW -

13. F=FALERIENLA TR (1659 42) NH » K T EHIEHEHrEIKE
BUERY =R B0 SR RIE SRS RS/ =8+ EEKERE
LR - ETALRATIIIEEIEF] - 5epk T RN > EE2FET
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Aug. > FINT LR E AR
(www.mnwhstq.com/szzy/qzrwk/201608/t20160815_90612.htm) °

E5gan(2016) CEE - sEFRBIRAM: © JEFFAYR TEEAELTIE 1895-1945)
b ¢ BReE AR -

= EM2004) (BB AMERG « HIGRHEEES AR S b IRE S S8
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FMNE(2003) (SCEREE © BN SRR G ) (dE : AR
Bt -


http://www.mnwhstq.com/szzy/qzrwk/201608/t20160815_90612.htm

88_ (I ASCE#H)
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ZEHIFA(2019) (HfERY ~ RFEEATEMME © BRiR (hEEsF (B) 30) R niEss
HTEHIEEL ) o (FEIFASCEE) no. 36 (Dec.): 103-118 -

FEIE(1980) ( BEEMERBIR © GLE/K A4 ) o (R ERGH » B50) 0 27 Jan.: 22 ©
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The Homeland Imagination of the “Returnee”
The Post-Loyalist Writing of Lee Peng-Jin’s
Poetic Chronicle of the Scenic Wonders of Free China

XIAO Su-Juan, SER Wue-Hiong, LIM Choon-Bee

Unuversiti Putra Malaysia

ABSTRACT

From “going Nanyang” to “going Taiwan,” the Malaysian poet Lee Peng Jin has
twice experienced the drifting destiny of modern Chinese literati, echoing the
phenomenon of those “relics” who are no longer “authentic” in modern time and
space according to David Der-Wei Wang’s theory of “post-loyalist.” As a case of
special experience, Lee Peng Jin is precisely one of the abovementioned
“unorthodox” subjects of post-descendant writing. His collection of classical poems,
Poetic Chronicle of the Scenic Wonders of Free China, was written during the months
when he returned to Taiwan from the north, and is characterized by a strong Republic
of China sentiment, as well as a haunting imagination of his “homeland.” Based on
Wang’s argument that “the post-loyalist are more willing to misplace the time that
has been misplaced in order to memorialize the orthodoxy that may not be correct,”
Lee Peng Jin uses Poetic Chronicle of the Scenic Wonders of Free China as a
blueprint to argue for his “returned” identity, manifesting his feelings of being a
survivor in every aspect, as well as constructing a restoration of the Republic and
invoking the soul of the homeland in the context of Taiwan’s modernization and
construction, unconsciously presenting a variety of connotations and gestures in the
writings of the post-loyalist. The perspective of the “returnee” is a unique element of
Lee Peng Jin’s writing on the post-loyalist, and with this collection of poems as a
carrier, he has successfully opened up a special case in the vein of Taiwan’s “post-
loyalist” writing.

KEYWORDS: Lee Peng Jin, Returned Overseas Chinese, Modernity,
Homeland, Post-loyalist writing
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RIS : BRARNURHAENZER

ZOOOHF % BAFIEET —8 "I EFEERE | (Malaysian
Independent Filmmaking Movement) - !l —EHMFRCGENRFEE R S IVRHY (DV
st BRI BRI T RE 240 ) - FEICE I B DS B RA B i A B R
SHRAF NG - P EEE R BIPAR R R EEAHIIL - THEE—RulnEs - 2
I —(EAE SR AR e RE & 5N B MR - ) e i BRI
FE R AP TR ) FTR T —(EET SR AL EE A
THEREREE - (S EESAA AR DR 19t SRR
BB SRR 2 H S SR B LB SR WRFEE R 1E
fn L A ERASE (FF4EEE 2018b:312) - 1REAZN - T RREM E R fy—fEi &R
3 AMEIR ARG RUESRDE  MATEFRY T Em ) JEETEEITER > H
A ER SR - B AERAE G - BKEAER - FRESR
BRI B E AR (5 - BRI R H (A28 - RER
BB BRI ARNY)  TER RN ERELL DV i EE S A
oo B ER T EESCE ) SHTRVRES (FRERE 2008 ) - [EEHh R RS
TEN > AR T A AREESE (BEALEE) 2009/ (FEAEMEEER) (2022) -
FREMISTE " X ANER  BIEGE - — N OFERAVEETER -

B[R Sl Ny U ERE I AVACER -2 KB 2Py - v NS A = NN
FAGEAR - HINTEBINELUEG IR B3R RFINAS S EHVE R A K
s RS MR HTER S RIAE B ARSI EE SR EZE T - P
EADEME RN - AR TR MR PR e K E Y BRI
WARELER - FEYMES 1% - e mmisBIFEE2E - HEEE B MY
TR —EBs2 R A - Rl 2 RI0IE - ARG B EER - BRI
FHEEER  HETHERA TIPS BT A EE B T EERSH] 2 Sy —
LAY o MERRE R s R S B (Jérémy Segay) i3 ¢ T SRR IR
R A S B A T bR R A T 2R P e R B A T
SRERRChRE _EAVETSERE | (FT4EES - PRRAKE 2018a: 292, 295) - BREARZIEIE Ky
BRSSO R AR SR - AT OB EEE -
PRI > BUMEAITER SV (E4R ~ AR - BRI B - thE /iR B -
{ETRIRERT PHEIPR 2 e SR FIE R A Gertjan Zuihof 18455 + " BIFE (& HIREIE
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IR N TomE & T—IFEUEZ 7R » BB AEFE 8 - BRETHIER
MASKER » B2kpane A2 )7 | (FF4EE - PRFAME 2018a: 301) « ZEEYEE » i
A LB T B ELURE » sDURE - B NS BT REE - Bill
Nichols Ht#5H » P EIERE AT P A LB G R ERSRE A - MfrIER
Eebnal g RAnst RO bR - Bk I & LLISK - HAVELZE S
R R ARG AR T I A AE & (Nichols 16-30) o
PRI E PR BB 2 Al HTERSE - B8R A Gertjan Zuihof 3¢ KA1 F i
W AR R S M B o TEE EN A - B KA
A AN YRR T =0 (FF4EE ~ PP 2018a: 303 ) « ffi A  EHEEH
R RSB SE R A Se O M 20K BURRIPRES B dhAY[E(fEZ
"BV T EUE R T EE K E (aesthetic) | (FFHEES 2018¢:329) - W] RLENEE
HIBREM 2 A B EE S A I RE U BIBUE ~ SUBHUA S ABE H]
ENAZ  EHERERAVRENS - (8 ESE 2 B LB BRI 2
LUK B2 A EE A FIEE ¥ M B ) > EE AR T 20 | (female sexuality) Y
HEEEE - EEZFR  (FEAAR) (20212) EHLZ I - FE—RAVFEEH -
#AFRH_OOAFERE OO/ &2 BIFE S EisE A RIS AR P &
5 ZIRBFIRR - [RAE T i AR TR
RHEEBIRR - T g EES T (AR EE RSB &
HT 4G R p iV E e BI(EE 2N 2R AT (BREEME 2023¢ )
Hicdh B SRSy - AR
KA BREMeTARL T ERY  HARERS - £
EVHAHSARER REELEWRBETZENERTAT
F—EFERH—WECEENER REAMT—E2E - B4
e EER WE - FEREFTEOHEZRLBRWSE -TH
TRENED > EREZETEH HEHEEBE -
EREREEHENER  ARZZHTHEE LHa 2
TRELE LR EREREEA  MERBEEYRD &
TEANRIARREAZESE R B REEBEREELR
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HE WRBEEZCHMREFT - WREFRAEE  BHMH R
PR RE RERETRET—#& (X) - (B3 20232)

DlbE—EahERAR > 2/0@E T (ZANAHERATY) —ERE
&~ 1 RO MERIAIMERYE P RE L SRER KA B B - R R EE S
A LU BUGIERERR G > & ERHRpE SR G S e EE
(Edward W. Said)J5 5 R E G —2I¢ B P5J7HY BT 5T A R fRILHY
fiti# (Said 2023) - FERFESULHVERET - FBAL  FTORBT EASHESImE
T E TR AURTREY o RN —JLETRAE o AL - Ffi(Laura
Mulvey) [ $i5 )(Screen) HESESE FH I (2 PR EEL RS FE 52 )(‘“Visual Pleasure
and Narrative Cinema”)—3Z » CAEITEERZANAI SO0 ~ 1858 > EEEHI 4
B H s R HIEE T3 "B ) (gaze)fll " EFBL ) (spectacle) -
Fy o BEEEERG TIPS (ELEEASERISRERY - fEfEH
LRk Ry T ) BUEEE - HEEAVE - iSRG T AR ) ZRIRIRH(A
Fy T SCHE | (patriarchy)(Mulvey 14-26) » BSREE(1959-)FE LB e 1 U
TAEE > SR RESEE AN &I LTS 28 MR ASB I E S
5 AEB RIS R R 2 M B ——BRSR B U HY
A IR PSR A SRR ER Dy T i E - B
EUEE R T AR > AARZE T M > 2O AR T M R T A
BURFRS > BT R —THPE 7 SRR T fth B VAT (REREE 131-135) - 5
Z > (EEFRE B VM EAITTHERG - 1R A B0 - A~ RS » DUR
SEEE S BENE Sl o ERE G EER " 58 (spectacle)
Rf > SEEHEAES) > SE(SHUESSH LRSI E - M SFBEN =0 9ER—
TIHRHEESR - 5555005 HG - B T BER L 5ok o T L (othering)fy
AGFFR  JEREESIESH B EE (B3 HITEAVRRE - hEEsh > 5
= SRR G N LAV A Z ARG WA ERAVER T2
E S HFE LBl - R RITOm BB - SUEBI S S ARES T 5 AT -
PRIt - DL EERE B AL RSB M TR R T BER | (gaze)  (HIFERIGATRADAS " &
ISR — TR TS (spectacle) | REFRESRF ATTEHUATE - H2HE T H
IEHIRHSERSAERY - STiE S (R M E IAAE T RIES - s R MR
WPa TN -




M T EHR RS AR, 95

BAE[ENG - BRIRRE | 5T T B R B B SE 22 /KfE (aesthetic) | TS
TEE(EBUA R » M2 B T IFE ZNALH ) i S » B2
BB BEhh = R SRAIE RSB DAEOR RN AR -
ERfEEM " HR T MR o MRHETE T B MR - BRELEE
TR MBS AIIZ OIES SR B M MR ((BREEME 2023d ).
PRI » RF 20 B DRI RICRE - f{L Ry T BUBSTH - HEER Ry
JRE S N ERHIAEREERTRE - i sl iR « TR N E LS | FRVERE: - BGEmEI
TRATIRNEER  BIEBIEERENER - LHEEUNERE - Ebiz
—ERERAR LAY T - T E RO VB AR S - IS (EE I 5T
2k 0 EhlR TEZE 5 (BEEME 2023b) o BIZAMY - doRE— S BIR EE
HUERAR R - ANE R R T KL BRI ERIZE R - Hoassiiy 2o
A B VRIS - 16 1EREE T ERERSSE B TER EASER - th
WIS RS RS ~ MR HE - AEREEH - BRFRIGS - IEREEMHFNT
[EEAEERR ; Mt RAESSE R LA I ARYEES - AR Gl - MR
I —BYASHEET IR > A Ry T EZE i o B L RV ER R E T
PR A B - 2 —(E i 5B M T3ERIBERIS B, - T etk aim b
FrLABE S Zptiserh | Uit - BRI - wiERHIE Ny R E A
S IR A TR B e -

I AT & BUR AV BT B R AR —— A 2 B By » S 2P R
I - #hrSam - BUEFIE D - B AT AARH R R MR AR AR - B
FFhpEfR At BN ER B ENEENEN - EEARAER —EAEWS
(essentialism) - B¢ H #5 F 2445 & 1Y /K H & (essentialist theories of women
nature) SKEFAL 2 ML (R4 ERMERIZESE - shoEe — T 20k, /Y
HRHS - AR % SR EUER ORI &R SR - MDA HETRAAR
IR SR B3, - AR B R R M (ZREZT55 8-18) - 281 » 18
AEREEMVAESFRERTS » BE b WAV E R S SR AN A B i 22
firaTam o sREP TR Ay MAYVE R E 22 BN £ RE - 26 AR IARES
2 Wl (IEE 2 4R ) (Year With-out a Summer) (2010) ~ 15 Malaysia (2009b) ~

CFEEILARE ) (South of South) (2005)% - 3l 7E FebRZEM " LIS RREFHH
o EABEEGES HIIEANE T E—ARZBRE T bE R TR



96_ (LI ASZERH)

BIHVERRNE ) [MIEEAE S (DR BLAIGECHR /N2 (EAS R SRR B
W RTERD " B S W TRH, B TN B | T,
M VIR IEIE R BRIV B - HoRPR B L E&E T T SORAVART
(Father’s Law) » Bfix/D DAPERIARE - 72 SRR AR By - fRR IS 3 T
M, BE R - NIL - BIEE T 2otk ) R EREENIRE A - Al
TEEELIR A B R RS - TERERVEIEE - B RFoR T — A
. —FHEK:

HUAMREGHEARAE LR EEF LR ERTEEDN - &R
EXATEHERAAERB LR IZEYN  RES—HAH
B LE AR AR T A 5E E AE R (BRI 2022)

EEFAEE RECHERAFI LT TENSHE  THER
WER  EXWEEAZERT TS FARRARZEATRE
RERETPHENEL - RBRAKEL R —ELREY &
TREXZBEL o (B 2023c)

FERGARPERE » ZTTRBF R B T - MR BB A& (Rt
UEAE ST IR T Al ) SRR A T LR s
PR AGIERY A FEZER - ST E R B MR A AT &R

ORECETE ) AUIEREE > ZMEREES VR T B3 Rk oMEmal TR
A - SRR ACME R - BIRERAGR B9 RE AL  EE2ctE
Ay E BERE Y] il T EDE Y AlE L A e RS R A
A 52 BRI Z TRV ELE - BbE 2 8 VR EE W LA © WWIRR
ATy Tt 85 WEEDISRE R 2RI R T 2 R
Ay TR o PR T e ERIRST R - A FTRER R R AR
& (Lembaga Penapisan Filem)H s &l » ¥ " HIgL ) SCpkEER R
NEERAR > FFSEE AR AU T B AR SR Fn 2 A
2B L ITMEENLMEAE - FHit - ASCREAER TR E i
LB o WATHRHIER & T £ ) RS BUENISImE  BIEE
SR OMER T B3 TdR T2l o P GEN T B3R AEERSE - B
T S ENER AL B R R AR S RN - AT L
PEERER ) SR T BB AR « A REdE - A2



M T ESRE S ReNIAERE, 97

SORM T — B | BEEERE T AERER > BEMEWREEREL
—EEEUES] > SN B AP E R - B RR R O e T ? B
BREAS A ULER - BRI AN E R - e —EEE A
B e - ManEEEGEHE B4 TRERET ) —HHER
BCA R T Ao B WA BIRER R B RS R R - RS
T Folak » [T Pl AERRAS MR N B BN DIZERE - 5 - B IFRIT
552 F MR RET 2T E PR o] 1 PR A I SE T BT ~ A% ~ )
EZ2u " B - S E AT - FRERAY T RO 2o i E R
NSAEEE » 20t E RS SR AT LB AE TR Bl /]

VEZE « JF7%E(Simone de Beauvoir 1908-1986){F EL&RBLZEAE (ZE M) (Le
Deuxieme Sexe)H » WIHfEFS (2 AW Ry 55 N HUME 450 K B F(the Self)
Wi/ E (the Other)AYHIHEE » A BT T RS (subjectivity) « fECHEFTE
Gt BYEREE /B » BRSSPy TifE—F48 ) (the One) » I
LR R NS B TR AR R - T MR A AR S ~ T
F o @ELL - PEE < e tsRIEEE A (EERtER) #HEABMES - 8
FEENEHES - MhiZamad " ZERRRER - Rt gmpE
0y, IEREEH T2t NEGENAEE GG - Mt USSR
(De Beauvoir 2013) - BEZRM R EBE(ER " B FHE S | (female self-
awareness)sKZe Al - (HEL Y BEAYEBATE ZF 2 - RHERE - A&y

TLCPERER BT M B EREE TR | T REAR BT EI M R RRR SR (R
BEZEFRINSEUE ) ; REANE P Eminavteslme - EEE
PHAFFEAEES - piohy T ERe - ENEEREE T R AERERE -
AR T IRE Rk - TEiEErh g R AR T BRR T RS e
O FIRTERRAE » RItL » AASCH - T 20 MR B R 22—t - 55
FEh AR (VPR PRI E R TR R AL
HEER PRI BB B G A S S SEEEE R » DL e Horp

T JHERINEE - MR REARA R

TE Rt ey DR > PRV E EAYFin 2 i FEERH L
NIVEEE - (FHEEMERIE) (4 Tree in Tanjung Malim) (2004)F1 (LK)
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(Love Conquers All) (2006a) » &2/ V2 AbHEED T AE T » BRI fefR7E
1 (F—RE—K) (Everyday Everyday) (2009a)/2 EASZCHEREER T LAF - 1
TEREFEE s (B2 BE) (The Need for Rites) (2008)F—{EkE AT E
afff FEDHIEE » ST T ORI A s EEE V(B AR (st e s6)
(Company of Mushrooms) (2006b) » tEFRZE LR FF - BT (FFEAAR)
(Barbarian Invasion)(2021a) 58 2 H—{E RFHATRIEE - PR ER R
B I /o RSB RGE M R A E o DU ERATIEE Sk
SER

(FHEEMATRE) (4 Tree in Tanjung Malim)Z 5 H RS E - +1£
PRIV 2R RS S BN = VU B A R - s DU B
A I T R IR > W SRR SRR (HIAE > S o P -
T RO SR VIR AR AR S A BGET - R4S B I R AN o B
RIRATRERES » F R — 4R HIIB 1R - AERVIBIEEE S TV
SO SCEE—— R BB IR T » (AR AR AR DT » MIRATE 5 sy
N TSRS T IR A8 - 182k FHEEAVAT P AES \SE A - Wi5RH
T2 Relel > H 2R T —F TR BUEE—— T AR » R
ERIEE OB (R (R —EREE AR - FTlL
W TA FREMETI MR NS B R R R AR B A L A
&) o B AEE T E TR AR ~ SR - (FREE
ML GIRITE R > B8 CRE&) BRI | EEARE -
WA N\ A R 55 B ASH BO0 B SE T —4) « T IR B AR S
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“The Soul Is the Body’s Prison”

On Female Consciousness 1n the Films of Tan Chuir Mui

SEE Hooi-Min
National Chengchi University

ABSTRACT

Tan Chui Mui, a prominent figure from the Malaysian Chinese Independent
Film New Wave, is widely recognized as a pioneering female director. Her films
delve deeply into personal narratives and ethnic identities, often intertwining these
themes with gender issues. This paper examines her unique female perspective,
analyzes the portrayal of women in her films, and investigates the factors contributing
to the subtle obscuration of female consciousness.

In exploring the “visibility and invisibility” of women in film, I draw inspiration
from Dai Jin-Hua, whose insights remind us that “woman” in film may merely serve
as an “empty signifier.” Furthermore, Michel Foucault’s concept of “heterotopia”
informs the textual analysis, offering a comparative lens to evaluate Tan Chui Mui’s
works alongside those of her contemporary female directors. The paper also
investigates how her poetic storytelling, visual aesthetics, and existential philosophy
blur gender boundaries and dilute critical perspectives, ultimately hindering the
transformation of her female characters into fully autonomous subjects.

KEYWORDS: Malaysian Chinese Cinema, women, self, poetic, Heterotopia
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FAR AIZ M3 e Iy B B 2 T 45 & B R B B B B (Y R R SCREGAE FRJEE
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(KIE—LE) (2005) » DRI CHER T AEEER » IR B R
e » 2 AR R RE A SRR TE B B R R I R TS ~ it HIBIsRaErY
EE
F R R an R [E R 2B A R - R G B G AL
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HR L E - (F RO T MR B EERAVADE - B BT AR
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R2oA T 3R BLENTER RS R PTRER A B A MEAERE - bR 2
{EZE BTN G R 52 < 2811 > FHERF TR S LA — T T 2HVE
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(ego) BT (superego) Y7 LA 4G Lo BRI EEHIRA (5 - ) BRAF (IS A1
SEAVAVER L (BHEEFZE T $ | i3 ) (“Splitting of the Ego in the Process of
Defense”) 1 » fiE—FLASr3RERER T3 ) FEREZORZ R - 0l 3R A A
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SEHTERRME Ry i AT FERY NE S LR AR
A8 R SEAY A R T ST () SR LB ZE R KU - BRI P S22
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AR AL > AERERDERZYIEIZ T - IS S (T 1L - W S
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A AEAEES - TIREE ) WALEBRARERE
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FFHE PR EE] T, i - HHAEFREN R T FRJIEEZ | (ego-libido) - Hif%
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BERY L2 HHRIa 2] T 5 > RIBRE R - R AR TR Yk T B
FEFKR | (ideal ego) » & 42 HE H SEAVIREHLETEE » B ZAYZE " FREAE | (ego
ideal)fy I, » 48 /e e P S i B A G2(Sandler et al. 6) < " FREE
T8 s = (NS« BREERE - BRAEEEE RALH - FREAVEEIIE
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CEf#%0Fk - ISR D%
LE 71tk Z# - ROEBIEERE
EO HEMREH » Cs Bl

Pes AU @ Ucs SEEGH

— X, == Hit%

RO EO

Bl— ¢ A4 545 W) (Fairbaim 105)
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BEEEE 2 o IS ~ JIEYE ~ DUROKET HRRY & B R iR —4H AT 1
TR NTERARAI R AS R - PIZEH BRI (B4) | T 8%, #5E
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2 REAREEEE - Rk
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REF R — R BRI TR E S - M — LN O (FEEFERFR
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o & B S RER n] DUE REELEE S AR (% - SR S e iR G B B )
Hyss (FINET ~ FHEEEYE ) AORZ REIRR VG - FH - B R
HEIL R RIS H R LN S N 2IRE  #HE S S B SR
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EIR PR A TR - (BRI AR EEIRATE 21 - (B e
HOERZHR R T RS EEEIE T2 TR AERIEHIS] T FRSOK -
Pl SRR E AR DAUNEE A P & — 7 TS R MBI e sk 1L
HEBHIFE > 55— 710 » A SRENEE ARG TRYIGE T - (R EfR 8%
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2NN - iR B IR — AR AR (% o (e S2ny FEIa s - SOHAYRE
HEEIRH AT ZAREN « BI0E SR S DS e B 460 5 - th—f5c4a
THUEREE > FEIETTIA ) AV A o EECANE SECCRVEAS Bk
8 WHSBRHEIREE RS o F R E SIS EAM A RS20y - 5
TERAR G FARYEEECA - 12 oy P S48 A7 B A AR SCHRV R A AR T~
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ET EHIAV R Y EESCAS - (HF5 I R AN 22 R s BRI R R A 14
Bl o REILA TV E BEEEL » e I BRI B B DUEERR
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it NGEEESHIAE - FRb A ER AR - PSR MER RS R R B ERYACH > A aE]
BEIBNETEARLER BRI - 5] B i H R AR L 0PHE - T NZERTH 2
R - AL AREHFA R EAS ) (Fairbaim 65) - GRISHIIE I TERTEAY -
(R. D. Laing) FE{H LR EHRFHVBERNCHE Y - £ 2 THY T3, BB Sy
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B A PR TR F AN HU B IRELRE i -
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SCBREREAIPRE > FRRTOREEIN AN - LRSS RIeea 58
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FRERE EHIIE - 5 AT R Ry TR R R R S HIEEE ]
AT RRELL T ST QiR OB - TR BT RGN AR — Bl

{%(a son / sun) > HRSEREL L -

fitam - ERFEMET
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FTRETERFE PRI T PARERGE SPA AR T Bl - 751 F—HREEE L AG =
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BN s (CEDUGRE ) B (—REIEE) Y/ NHELER T - 4V BT
AR RIS T B4 5 (R3R) T ACEEL ™) [[—UIRvIRTT ¢ iEfEE1E
MERFRPORERE - 32 EGHIRRIE A 2 - (i) o [
AT N hsr A - CRAR) i CRES EER RSB TRE
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RHEHTRHA -

(FtEia) s R I ERVBRE 2 > AURRaEE
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T o FETAANE] P52 SR AR ETRE (point-of-view shot) SR &R HEHE - LEERTHIZR—
TSR AR -
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FERA G ATIRESHT TR - FIRMHTHIRE (h NME S R ERTRIN R AL
s~ EANEREEI R - [RIRF I n] U — MRS ERIEN ST - L - Pl AISE s
SLESRIEE AU - BLHER RV SRR EERAY " HEAE )  T IS
AT SRR EE TR ¢ T IS AL R Y G TR A U R SR P TR T
TH4SHIRHERE - FIR1E H LRSS - SIS —BURINAVEEEE 2
I SREMER ST 1 (Ogden 2006: 662) = fi& EAEREACE - S 72 R1E T AU
TIRRIAARES BRI PTG R AR R AR B (A R R o > A TREL
BIEAVIESD T - B LB P RN 5 etk -

oA (B4 AT EiEHSORIP R S - iR — i -P i
FEEIER © FESTTCITEORAE AR R IC T Ry 2 DAMEACR R R B P ImaE
FRAEBLERIEAYSCH - LM A0 RPN A [F RS T B AR (- ZRE R
FHIALE - EIESTrairry B ieE] (FeEiR) BRSHET RS ek > &
SEEBSCHRERREE] CEIERTERIRSCRATSE ) - f 520 B il
FOEHCETT By - EANEIERSCHRAIMER(Ogden 2006: 655) » ZA1M » $EALZA
it 75 AR A SR B EAE Bl D SRR B E SCRE - R R PS BLAE4G SO - 1
e EEREIEE (BE) TERBRNSGHIPS: - EEEAVE
E-BENEETBE SER > MZAER G PR - & CRHEm S Rk
SRRV SR BB RS R F R S BT IR R AL
R B BRI > MR GEN R SHGER - WItEERIPE
AT EER SEREBRNZERMD - ERGSUA b mERN
—Hy o ECBHE R B INAE F BRRr  Lo B R o - T9)
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- LRI R R TE R A E B R 2 — (RGBSR ERAIP R Z

EHFAE— (B O3 Sy 2P (R A A THEGUETE - BUE Y S5 B AR
o TR —/ N B SRS UEAE > AmAEE
TEAMEE T ATtERERVIEIEL - T FRAG RIS o B HEE 43 VIS LRI VB 2 fi
Bk WARTEZIMFHEN LERIZERTT - TR iRy 5 2458 - #EMTHY
BB - PIAESSEN T ERE - AmESFREEMmEHENS T &RM
WRRRZIERNEE  EHETEEETR  BE I LS A AN
AREFEERENERE T » MR OHEENR 2, (Breuer and Freud 1936:
169) - B " B S ELE R T EEEH - fE O
Fr Ay S 3% 5% ) (“A Note on the Unconscious in Psychoanalysis”)—3Z
PR ARE B T AN EAR L ORS8NV EETE > B AR
R RIS | (Freud 1958 [1912]: 263) « & A1 DUMERR Ky

TIPS BT B 17 B[R] 3R YRR (Freud 1958 [1912]: 261) ©
. "B, (das Es/ id)BEfER AFRESFERY—E0 7 - AR A T BB
tASERBEHE SHUEHEER - id HgE—(EENEEFERHE & T2
HVERS o TR R T AT RMARSCHEI G % oEh » Ih—
A HRE B 2R R N RS 1R - AT A B & 2 SMNUMEE - IR
—fAIEE BATREE AL - R AT BAEEERLRdE
ARAGRAER Z PEIFTFE > R 7 HAE BRI ERNEEFRE
o o ORI IATRESE) 5 id 320 T B L FRE AT SO Y3 R B 52
PEC9d”) © JEAE - ROCHEBARAE (FRBLE) MG » ego B2 das Ich £
SR E T ERE R T ROREEIEER " B3k (Freud 2024:21-34) -
ARy T @ BRI TER T T8 S H E R RIS — AR B Y
5o FHHEM "I (Ich/ego) & | (Bs/id)AVEERANNN LS 5% - DL
(EAES TS Rl ERAIT AR -

- PR TSR] — B E R TR ER IR - BENA

BTN WO B R AR (B 5T
i BB S L A s T I B LR T
B L EERRE S R B LRI » (TR
)(Freud 1940 [1938]: 277) - [l #5% (F 5 b 4 S8 (sexual inversion)
Wi 2% (MB35 (Freud 1977: 65-68) -

- SRR N =REESRD TERLHENE o —NIIANERZEH

HHEHE (BB GHEE 145/ ) (“Object-Relationships and Dynamic
Structure”)AV5Z 2 - S0 BE B REEE T3 1 RBUEN . fHE)
TR TR SRR JEEHEN T BRAE | 2 Fi(Fairbairn
146) - EI4F » AR BIERBENGHIITEG#HF (B S ZUEHIIEE
&) (“Notes on Some Schizoid Mechanisms”) 32t ] [ s BEFR 2R E] » 7
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w5 DEEH ) B RS R OEME o I BRI RN
HHE AR )i B (Klein 1984a: 3-4) » SR RIS HEEBA NG 28 Sl i
HEmaERISE (OBEERE) - AR RATERRA TP TE
BEE - HEREHRVAS ~ At f0R ~ RREEES - AR
AT - AR LA SR R R TR R ST AR BRI 4y - AT 0 I
ZIABR 50 O B B G  i  BREARE SRE S A AR - 1o i R B AR B R
SFEUR - BEUREREE—FE (BB BUPE - I BRETA DR
T R Y B T Ar R B T IRRE > — D5 IR AT RER R R PR
ZEHRR O > ST RESRERAIEE DR REE - B4
EERAEE SR H g B2 5 FE R it Y = AL ARy B — )55
4 o o RUREHIINE ZGS - B T AMEE - RS AR AT
ARAVRES] » 2 > BB GARZE BAF IR > s RE rJRERFEgaRE > &
SAE LR MR AR Rk E A - EE T PR - att
—2 - LY AR E AR T RSB RO E o P
RN Z A& HE 17y R (schizoid FRAEL - EHRGLAY T3 ) B HLAR R -
o B E AR ETI B AR Ry 22 S g SR IR e i B C A A IR B
W FAR R —E DRI 228 B CHYREE >t — w8 AR AR S R
b AZR - B REAPO N D ER B EE R R — D s A g

5. OB XIERH IR EIEEZ EE O L8 BECHREHE
FIEE AR > BT Ryam T SE i 2 &bt - I SEEA
TR L AR ERAR PR - (e T s SRR IRRIK

6. ILEYERTFAME S i 55 (Alain Resnais)iY ( LFAERME) (Last Year at
Marienbad)F EAKHUESE - R BREFOTKERESE - BT
TR Z I 73 L BARE R -

7. SRR RIRE RS S G g AR R R N AE R A (internal object) > H
o S NTE R RS ERIP BT B BERE] SRRV AR BB AP SRR 5
HERE o IE R BRI (AR IR B % L& 2 —(Clair 2004 [1986]: 6-7) ©
B HE AR AR AR - thse Fy - IR (R )RR HAENL
A L) 2 G 1 B B TR SR T T R S L P ] - AR R e VT
By HF AT TR LRGN ENAERE 8 TP R & i
HYERIEI BRI > AT BLE SR A0 P B AR AR - S — Dt - Fr ] HEoR
> NACEER A EILRE > EREE R R R A R
(Fairbairn 67) - FH¥H - SRR ARE R e ] A &E P » BIATHE
T T EL RS AR R - sk iR R AR AHGH R
IYRUFREE - WA BN R ERRIE R B A B RV E A AN T
TR T3 BRI AR S HIBAIRRE - RIS B A B2 R 2
AR T DU E PR B I AT A 8 P R 0 PR A Y SRR 2 T (Klein
1984a: 3-4) -

8. EH HENFREMGHEREILN AR IR § - ATERRYE
BEALHE 3 RPN TE Z BRAIRS TGS HE - 0 DI (E Ry B
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HEIHIRE - #&FEES 0 LR & e T
BT T T (ERSREEAREEN ) (JIELZ BN ) AR - HEAE]
PR BRI NESERE TR AR R A I B 3R
Sy EUT R B OIE B - fEIRERE b B ARSI T,
PRy ORGSR USRI L 20 BT B2 0 5 L FREN TR RA (R > BEER PR S 2t
—ERZFE AR B G R DABE 7 Ry oY —TAEZR e MR T ARSE 1
SERBEEENY T RENE
il BRI SRS R ETE 2 LUN R E B0 B Y TR
T 2T R4S IHIRR (5 - 75— 20 BV p - Ml <2 5]
—frZoE SRR - SIRAREE R ITESSEE - WHE RS -
DERS - 20 B DA BRI /S - BERBRITIMER FRVEC - B8
Z e ERVIMEE SR N ETCE S L — 2B EE LR ERE
AR (Fairbaim 1994: 94-95) - Zfg H BV ArHE - S (@2 h et 7
EAINLE © (DR 5 QUL BT EHN B 5 (3B
BIZEE s (MEEITR OIEREREE SEHENEEARAN - B
It e - E TRSEIRE P S DU BV R RSN (g
A BINLLE > MR NTESSRE P M WI(E TR A o FE
RSB A ERRIE TR i e R RIS —
AR EHEIZOER (BEE)  DEMELNREESEmIIR
PER o M BB E SRS - shItERpIim s TR v AR R =
) (D0 (BZEE) ) QWEBNER (WHEE ) Q)BT (#54
ByEE) - B HRESEIEE (UER) IWRERE R T T ER
(antilibidinal ego) ( X% " NIEHHHETE ) FrEEAIEE RS R T HEEMEE
B8 | (rejecting object) » FHEILBAVEI G (SL5R) FHGAD T BB MEERE
(exciting object) » W B¥I G (B2 ) K T SIEEZFL | (libidinal ego) °
IR S —E I R I o B AR AR - AR
Ty b— N o Bete RN EAIKEL » 5B Lin KA 1% T s maE
S—(HET - #kZ B EEH IR G - RIS HEE R IE A
HERNANER R (84 1999: 64-66) [ ATEL (HE#E)
HIERIE (R34 1999:19-21) -
FEdn - K - BER. D. Laing)fE (3HMETK) (The Divided Self: An
Existential Study in Sanity and Madness) 5 | ift—r kg o 348 Z Frak” i
TEREATRIS T8 - BEKGIIEE L B EFEERE R
FRNBRSIEZIRT | (Laing 1969: 112) -

- HRE ST ARPRE 2 (David)RET I o 2UE(ET - T3, BRSPSy

HEDIRAE - BB TG EANER R A ARATY BT W LA B &
G #f)(Laing 1969: 70-77) - ft1 » #ELER SwE B R B ER E20m &
SO RIS - AR BT R TE ) fraER e
THIAE  NMEENE CARIZ H i A sURmT T #hATss
TR E TIPS RNt B BN Bk - B 10—
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13.

14.

15.

17.

OB - TELEP G AVEZERA G - RS R —EAUAR 2 ~ A1 S A
ERAVERERS - $UBH A EERES > M EENNE -
FEIRR SIS IR AT B M - A E R AR E R ER S
HE -

AR BRI R A BT EED R - ALEEATEL2ERERK
(Fairbairn 105-108, 159) -

S RERE T BIEESMER E A A B R A AR T BV B SRR
15 5L E AR T A — (B 5 T B B HUE TR (Freud 1965: 90) « {0
SCHARG A LA ZEHYEERCA - A0S B BB AR L B BRI R E -
R PEFEERS B=EEE B - R OBERAE - B T3
WEZERE A 5 T BTNENER - SHEREFHRYRE - BB
HEEERE I U AR R T R R BV E T - (g I R
e th4h SRR T DA BRI RB TR A e 8 - TR R AR R E
(Freud 1965:95) - [b4h » #F L EA "R | (egoidea)HJ—T1A] » il Ay
FRSFTEE ~ Frak R AR « A B DL ( A2 R RIS )
(“The Early Development of Conscience in the Child”)— 22K [E]FE & 5+
TERET B S RERBIRAYEEL(Klein 1984b: 248-257) -

R ET R ) R T R EARE T R e AR ) R A B

JaRE - ZRERE RIS B E KT LAY (Gabbard 2007: 720-721)
e T SETRRTSE BRI - 5 40 = SCERHY LR IREE - (B8
YRR Rty > FE (AR R B M R B R S R Sy e £ - SE T
FHIE AR RHIEME - (TR I BB AR A 0] fE B R s BRI
Z 8 MR A & S EE LR - 2R PR s UGS
SRR E 72 5 - PR R e s DA R B 3 5 - Bt s 22 i
MFENWE > SEEMETLER(EE - A > SR ERE T 7Y
T BRI R TT Ry SR R (Y R R e S N Rt B M i B
178 - PIRIELSEHRAV AT - IERGHE T AE A EIRVE RGBT T - F 4
ATRELAAR [E] 75 B EALTE - TRy AT RE e B R iR BRI &
HiEH S - AN 2 DA R RFEites » (EER HErfEmE
B ERAERE - WP ATAE -

HLTE A R I FE B BR A TR SRR A AT - s L AG FI A S YR AR TR
B (ERE RS ST ISR RGRE TR BER AR IR B AR
Jer » {REE ] LUE SIS R ABR A S bl i Y 42 BR (Klein 1984a: 219-220) »

- AR HIBIEAR AT (e iR) sPEvSCTRAfR > ToZ3PRiREE

Bl (TTHBStRRl V2R TS ) (2023)—SCHIRLE -
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Track Down the Father

On the Splitting, Internal Object and Reparation in
Chung Mong-Hong’s A Sun

YING Cheng-Ru
Chaoyang University of Technology

ABSTRACT

Father figures in Taiwanese cinema before the New Wave were typically
constructed within the framework of healthy realism or categorized to symbolize
Taiwanese nativism and the Law of the Father. In films centered on national identity
and political legitimacy, father figures were further elevated to embody the peak of
phallic authority. However, with the emergence of New Taiwanese Cinema, fathers
gradually became sick and weak, and their presence diminished. Through a violent
vision of the death drive, Chung Mong-Hong reexamines the modern family and
father-son relationship. In Doctor, his documentary, Chung began exploring
emotional experiences intertwined with the instinctual forces of death and life—love
and hate, destruction and aggression—as well as the possibility of restoration. By the
time of 4 Sun, it becomes evident that Chung repeatedly designs a loop of guilt and
atonement in father-son relationships to achieve reconciliation, ultimately reinserting
the lost father into the Oedipal structure.

This paper primarily focuses on the psychological aspects of the family and
father-son relationship in Chung Mong-Hong’s 4 Sun. Drawing on object relations
theory as its foundation, this study examines the role of the unconscious and internal
objects in role relationships. Beginning with Sigmund Freud’s concept of the splitting
of the ego and Melanie Klein’s theory on the development of internal objects from
external ones leading to eventual reparation, this paper provides a deeper analysis of
the father-son relationship through the perspectives of W. R. D. Fairbairn and Donald
Winnicott. Finally, it concludes with Hans Loewald’s interpretation of the Oedipus
complex to reconsider the psychological structure of the Oedipal father and family in
Chung’s films.

KEYWORDS: A Sun, splitting, internal object, reparation, object relations
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